





5mdmddn B3@3mpagboemns smgdbabroMs
3mbGonEnbs-msgadol (1900-1978) dnfin-
osn badudg3Mgdn — 338033, Jbmgamal
Imba@ s, Rsbabs@gda, gbzabgdn.

B ancbome npepcraeneHbl OCHOBHblE pa-
6oTbl AnekcaHapel KocTiopuHoli-TaBagse
(1900-1978) — TeKcTUAbL, 3aPUCOBKM, 3C-
KW3bl,

The album represents the major works of —
Alexandra Kostyurina-Tavadze (1900-1978)
— batik, textile designs, sketches, works on
paper.
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»--- CKOMBKO MMeH, He nepedectb — JflaHcepe, Llapnemats,
FarapuH, CabunuH, LLlepbatoea-lUesakoea, OBUMHHMKOS, LLy-
xaeB, KpacHoB, M/IOKOCEBWY... U CKONbKO ApYrux, 6e3BecTHbIX.
M nycTb 3Ta KHMra ByaeT oTBeTHOM BNarogapHOCTLIO U MOKNO-
HOM OAHOM U3 HKX."

»...Lanceray, Charlemane, Gagarin, Sabinin, Ovchinnikov, Sher-
batova-Sheviakova, Shukhaev, Krasnov, Mlokosevich... and
numerous other invisible names. How can we pay tribute to
them?! And this book is an expression of our gratitude to one
of them.*
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MATMS CUHEM CKATEPTHU

PYAHO MHCATh, 0COBEHHO TPYAHO O HENPHUKOCHO-

BEHHO HOpOroM. TpyaHO cbanancuposarb, A0C-
TOMHO COOMIOCTH MEpY MEXIY HeoOXOMMMBIM H KE-
maempiM. Tem Oomee, €ClnHM HE npuemMienis CTOb
IPWKMBIIMACS y HAC CTHID, 06pamiIITh UMEHA W Jie-
gHUS CEeMEWHBIMH HoapOOHOCTAMHU ¢oroapxuBoB OT
JCTOKOB ¥ 10 TpasHykoB. [IosToMy H OBLIO TPYOHO
peIIMTECS Ha «XBaJICOHYIO OIY» coOCTBEHHOM MaTEPH,
ecnu Obl HE MHUIMATHBA M NOMEPKKA COTPYIHUKOB
[OCYapCTBEHHOIO My3€sl HapOIHOTO ¥ TPUKIIAIHOTO
pcKyccTBa I py3us.

Asnexcanapa I'puropsesra KocrioprHa (1900-1978),
upsi Guorpaus BMECTHIIA BCE YXKACHI COBETCKHX JIET
W [paMaTH3M JIAYHON XKU3HH, POAUIACH Ha YKpawuHe,
B BepnsHCKe, B JBOPSHCKOM ceMbe. TaM e OKOHTHTIE
MMHA31E0 61aropO/IHBIX ICBHUIL, @ BIOCICACTBIN Moc-
koBckoe CTpOraHOBCKOE BBICIIEE XYLOKECTBEHHOE
yawmime (MacTepekas T1.W.Iamxosa). ITocnemyiomniie
romsl Asexcanzpa I'puropseBHa Xuia 1 paborana B
JlenunTpane, CyAbOOHOCHOM JULA cempr KocTropH-
HEBIX. 37€Ch, B TOPOJie-My3€e i B My3€sX ropo/a, Ipo-
MCXOJUAIO CTAHOBIIEHHE XYHOMHHIIBL. 3pecs Opar ee,
Bopuc KocTropuH COCTOSICA KaK BOCHHBIN MHXEHED,
3/1eck BO Bpemsi Bemkow OredecTBEHHOM BOHHBI OBUI
OH OJ[HUM W3 KOMaH/0BaBIINX Janoxckon «Jloporoi
scusamy. Ciona, B 610KagHbld JICHUHIPal, HE BBIHECH
JKU3HM BHE JTIOGMMOTO TOpO/a, U3 3BAKyallMu BEPHY-
nach MaTh AJekcanapsl [pUropbeBHBL — I[TpackoBbs
JIsBoBHa ['0HUapOBA, 3AECH XKC norubna ¥ MOXOpoHeHa
B GpaTCKOM MOruie. JTUM, U HE TONBKO 9THM, CBSI3aHbI
KOCTIOpHHBI C BENMKUM TOPOJIOM....

U eciu 651 He 3amyxecTso (B 1936 T. 32 npodeccopom
6uomnoruy Iumenom Tasajse), TPy3HHCKaAs Gbamunus,
4 OKW3Hb B TPOBMHIMA y MOps», bor BecTh, Kakue
eIIle MCTIBITAHMS MOTJIH OBI eit OBITH IOCHAHBL. A 3/1€Ch,
B TOunvcHy, B TE4EHUE MHOTUX JICT paGoraina AjeKcan-
npa Kocrroprna-TaBaj3e XyAOKHHKOM Ha IIIEIKOTKAIl-
xoi dabpuxe u B My3ee HapOIHOTO H MIPUKJIATHOTO
uckyccrsa. Lozl B I'pysuyt — 910 roasl MPHOOIEHMA
K TPY3HHCKOH KyJIETYPE, BOCTOPXKCHHOCTE IPy3HHCKOH
TUCBMEHHOCTBIO, MMEDETHHCKUM JIEPEBIHHBIM 307
4ECTBOM, XEBCYPCKOH ONEX/ION, TyIIMHCKMMHU KOBPA-
MH, BBILIABKOMH, PYKOTBOPHO¥ yTBapbio M CHHEH CcKa-
TEPTHIO.

CuHsisi CKaTepTh, CO BpPeMEHEM CTalla npodeccroHab-
HBIM 3aHATHEM AJeKCaHApbl [ PHrOpHEBHEL 1 e cuM-
sonuaeckiM obeperoM. Co3NIAHHBIE €10 C MOTHTAHACM
Ipy3UHCKOH TPaJMLMK CHHHC CKAaTEPTH, COCEACTBYIOT
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A. Koctioprna co cTapiueii 1o4epbio
A. Koctyurina with eldest daugther

C aBTOPCKMMH MHOTOLIBETHBIMH BapHallMsAMH, & HCIIOJI-
HEHHbIE Ha IIEJIKY B CIOXHEHIIEH TeXHUKe CBOOOIHOM
POCIIHCH JKaHPOBBIE KOMIIO3UIMH, PEOJOJICB HAPOX-
HOCTb, CErofHs BOCIPUHHMAIOTCS KaK YHHKaJbHBIH
apreakr. OTH pabOTHI COXPAHWMJIKMCh M MOHBIHE Xpa-
HaTcs B hoHmax Myses. M 310 mpoMCXOaUiIo B T€ Bpe-
MeHa, KOTJa Xy/JI0KeCTBEHHBIE TPalUIIMM yracaiu, W
KOTJla CHHHE CKaTE€pPTH PUCOBaJHM, a U Tpane3HuYaIn
32 HUMH, HEMHOTHE. ..

Hacnenue Aunexcanapsl KocTiopnuoi-Tasanse Hee-
JHKO: BCE, YTO OCTANIOCH OT I0XkapoB M roHenuit. Ho
OKHMIpIBasi B3MIANOM e€ paborsl, Oyae TO CHHHE CKa-
TepTH WM OyKeTbl, PHCOBAaHHEIE, IOXOXE, C TOCKOH
10 TEpPBOii CBOGH POAMHE — 3TOT NACTOPANIBHBIH, NEB-
CTBEHHO YMCTHIA MHp, YyBCTBYellb OE3MATEKHYIO
PaJIOCTD JXKU3HH U JIUBY Jaelibes — Kak MOria AJek-
canjipa I puropreBHa, HEPEKUB «TOTOAOMOPY», Ooka-
ny JleHWHIpaja, )KUBSA C MOKM3HEHHBIM, JICHCHIIIMM
CTPaxoM 3a CBOE JBOPSHCKOE NPOUCXOXK/ICHHE, COXpa-
HHTH JYIIEBHOE PABHOBECHE H CONHEYHOE TEIUIO, KO-
TOpOE M3Iy4aloT Bce €€ paboTsl.

Tax, B Te BpeMEHa, KOIJia MHOTOE CO3HATEIbHO HCTPED-
JJI0Ch, MHOTHE PYCCKME M HE PYCCKHME, HalIeALIAe
OpPHIOT B MaJeHbKOHM I'py3uH, BOJEH WM HEBOJIBHO,
CBOMM CIIy’)KEHMEM OTHAIH JIaHb IOCTEIPUUMCTBY H
BHECIM HEU3MEPHMYIO JIENTY B COKPOBHMIIHMIY Ipy-
3WHCKOHM KynbTyphl. CKONBKHMM, B CBOKO OYepe/ib, MBI
[pH3HATENBHBI, CKOJIBKO MX OBLIO, CKONBKO MMEH, He
nepedects — Jlancepe, Illapnemans, larapun, Cabu-
muH, OpuunnMKOB, IllepbaroBa-llleBskoBa, Illyxa-
e, KpacHoB, MIIOKOCEBHY... ¥ CKOJIBKO JPyTHUX, 6€3-
BECTHBIX.

U mycTs 3Ta KHuUra GyJIeT OTBETHOM O/1arofapHOCThIO U
MIOKJIOHOM OJTHOH U3 HHX.

Onecs TaBaaze



MAGIC OF BLUE TABLECLOTH

t is really hard to write about inviolably precious

things. It is hard to walk the straight line and to keep
a balance between the compulsory and the desirable.
It is even harder to do, if you do not share the popu-
lar tendency among our folk-family photos and stories,
from the time immemorial down to great grandchil-
dren, attached to the artist’s name and work. Therefore,
I would not dare to praise my mother, if there was no
initiative and encouragement from the management of
the State Museum of Georgian Folk and Applied Art.

Alexandra Kostyurina (1900-1978), who went through
all the turmoil of Soviet life, was born in Berdiansk,
Ukraine, in the family of nobility. She graduated from
the Noble Women’s Gymnasium and went on studying
at Moscow Stroganov Higher Art School (the Studio of
P.I. Pashkov). Later, Alexandra Kostyurina lived and
led her creative artistic life in Leningrad, a fatal city
for the Kostyurin family. There, in that very city-mu-
seum and in the museums of the city, she was formed
as an artist. There her brother, Boris Kostyurin became
a military engineer, and turned out as one of the com-
manders of Lagoda’s ‘Life Road’ during the Second
World War. Alexandra’s mother, Praskovya Goncharo-
va found the evacuation from her beloved city unbear-
able and returned to the besieged Leningrad. She died
there and was buried in a common grave. These and
other facts tighten the bonds between the Kostyuiurins
and the great city.

Had not she been married in Georgia (to professor of
biology, Pimen Tavadze in 1936), and had not she tak-
en Georgian surname and lived a life there, God only
knows what other sufferings she might have faced...
And here, in Thilisi, Alexandra Kostyurina-Tavadze
worked as a painter for a long time at Silk Factory
and at the Museum of Folk and Applied Art. The years
spent in Georgia are full of her strive for knowledge
of Georgian culture, and admiration for its alphabet,
Imeretian Oda-house, Khevsurian embroidery and
jewellery, Tushetian Kilims and rugs, handmade crafts,
blue tablecloth.

Blue tablecloth turned into a professional interest and
certain patron talisman of the artist. Enchanted by this
very piece of art, Alexandra created numerous table-
cloths in the best traditions of Georgian craftwork, and
some in free artistic variations, making them more co-
lourful and complex. But her elaborate, technically re-
fined compositions in batik went far beyond the norms
of the genre and have remained as rare examples of ar-
tefact in the museums. Those were the very years when
the tradition was threatened to vanish and disappear. In
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A. Kocriopuna-Tasanze ¢ myxem IIumenom Tapapse
A. Kostyurina-Tavadze vith husband Pimen Tavadze
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A. Kostyurina-Tavadze wearing georgian Chokha
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those days very few could make an effort to paint blue
tablecloth and have a feast on it...

Creative heritage of Alexandra Kostyurina-Tavadze is
not vast — we have only those artefacts that have sur-
vived fires and repressions, that have been preserved
in the Museum of Folk and Applied Art, and that were
kept in the families of her children. However, while
looking through her artistic work (batik, watercolours,
sketches, portraits, naive flowers) you feel pastoral
serenity and wonder, how could a female artist, hor-
rified by the secret of her noble origin, who outlived
‘Golodomor’ and Leningrad blockade, keep inner bal-
ance and that warm, sunny perception of life which is
radiated from every piece of her art.

In those days of destruction and terror, quite a few Rus-
sians and non-Russians found asylum in little Geor-
gia, and willy-nilly, paid priceless contribution as a
sign of gratitude to its culture. Lanceray, Charlemane,
Gagarin, Sabinin, Ovchinnikov, Sherbatova-Shevia-
kova, Shukhaev, Krasnov, Mlokosevich... and numer-
ous other invisible names. How can we pay tribute to
them?!

And this book is an expression of our gratitude to one
of them.

Olesya Tavadze
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sgEmIntEgEn. Jomomen, qpbJotro, 20x15. 1923
Agpronoprpert. bymara, Kapanjaiu
Self- portrait. Pencil on paper.
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oﬁcﬁmﬁ@ﬁs@n, deQ-)QQn, %osdaﬁn, 20x17. 1923.
Aptonoprpert. Bymara, Kapanpjaim
Self- portrait. Pencil on paper.

€KOPaTMBHO-TIPMK/IAIHOE MCKYCCTBO IOHATHE
Hpacmmumoe, BMEIIA0IIEE PasHbIe KaHPBl U Jia-
1ollee XYIOXKHMUKY TOTHYI0 CBOOOAY TBOPYECKOTO BbI-
6opa ¥ caMOBBIp@)XeHMS. TBOPYECTBO XYHAOXKHMILIBL,
KOTODOJ 3TOT KaTaJlor IIOCBALIAETCSH, TaKXKe PasHo-
00pasHO ¥ MHOTOTPAHHO: TPOTATENbHBIN «HAMB» PU-
CYHKOB COCE[ICTBYeT C 6e3yIpeyHOIT TEXHMKOI POCIIN-
CU TKaHEN, 1 BCE 3TO BMECTE CO3[IaéT MUP UCKPEHHUIA
¥ IIBETHUCTBIN.

Teopueckoe Hacnmenue AjexcaHfipel [puropbeBHbI
KocTiopnnoit-TaBanse (cuHMe cKaTepTHt, KOMIIO3UIVN
Ha ILe/IKY MCIIO/THEeHHbIe B TEXHMKe CBOOOIHOM pocm-
CM, aKBapenbHEIE OYKEeThI IIBETOB, IIOPTPEThI, ICKM3BI,-
3apMCOBKM) MOXKET PacCMaTpMBAaTbCs B PasHbIX pa-
Kypcax: 9CKM3bI CO3[JaHHbIe JIIA POCIUCU TKaHel 3TO
ofiHa u3 chep, B KOTOPOI faXke I/IEHUTENbHbIE Bapy-
amy 6YKeTOB BOCIIPMHMMAIOTCA KaK JeKOpaTUBHBIEN
OpHaMEHT.

Yro KacaeTcs MOTMBOB CHMHEN CKaTepTH, 3Ta TeMa B
TBOPYECTBE XYNOXXHMIbI Tpe/iCTaBleHa 0cob0 MHTe-
pecHo. Pucys cuHue ckarepTu ¢ JpeBHEANIMMM TIPy-
3MHCKMMM 37eMeHTaMM, AnekcaHjgpa IpuropbreBHa
COBMECTMJIa TPAAUIIMOHHYIO TEXHOJIOTHIO ITeYaTH C aB-
TOPCKMMMU TEMIBIMM, MATKUMU AKIIEHTAMM, CO3laBasd
CTIOKHEIIVe OPHAMEHTA/IbHbIE BapUaLN.

OtpenbHas TeMa pacCMOTPEHMSA — CIOXKETHbIE KOMIIO-
3uuyu. BUPTYO3HO MCIIONHEHHBIE HA LIENKY IIaHHO,
TEMaTUYECKH MO/IAPHbIE — OT TPYAOBBIX OyfHel [0 BO-
€HHBIX SIIM30/I0B — ¥ HA 3TOT Pa3 He U3MEHSAIOT CTOJIb
XapaKTEPHOMY [UIA aBTOpa A3BIKY M3006pasuUTeNIbHOM
NIaCTOPabHOCTH.

Buorpadus XymoxHMUIBI IeperieTeHa ¢ BBICOKOM Y-
XOBHOCTBIO [IBYX HapOJOB, ¥ 3TO HE MOIJIO He OTpa3-
uThcs B e€ TBOpYecTBe. PopuBiumcs Ha YkpauHe, TBOp-
gyeckn chpopmupoBaBumuch B Poccuu, xusa B Ipysun,
BDAZL M MOXHO OCTaTbCA OFHOOODPa3HO-MOHOTOH-
HBIM. [IBa MUpa COCYIECTBYIOT B paboTax AjlecaH/ipsl
IpuroppeBHBI — TOJ, BAMAHMEM PYCCKOTO JMCKYCCTBa
1efpo MpOsABIEHHAaA MHOTOLBETHOCTh JieKOpa M Xa-
PaKTepHBIIA I TPYSMHCKOM TpafiuLIMHK, CIepKaHHbIN,
MSATKUI KOMOPUT. Bcé TBOPUECTBO APKOI,CaMOOBITHOIM
XynoxHuipl Anexcaujpbl IpuropreBub Koctiopu-
Holi-TaBaji3e NPOHM3aHO MCKPEHHOCTBIO, TOYTEHMEM
¥ MOOOBBIO K JIBYM POJHBIM /I Heé KYIbTypaM M K
KpacoTe, KOTOPYIO M3My4aloT BCe €€ paboThL.

M3sonbma MenukuIBmmm,
TBOKTOP MCKYCCTBOBENEHMA
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sgymimaEmgie mglsdonmon. Jsmsmmn, s330qme, 17x13. 1920
Astonoprper ¢ obomkom. Bymara, akBapenb
Self-portrait with the Rim. Watercolor on paper



Decorative-applied arts is a wide concept that in-
cludes numerous genres, which provide an art-
ist with total freedom in terms of artistic choice and
self-expression. The creative work of the painter, whom
this album is dedicated to, is also diverse and multifac-
eted: moving naiveté of paintings comes together with
technically refined fabrics, and the combination cre-
ates a colourful world, surrounded by perceptual and
self-reflexive sincerity.

The artistic heritage of Alexandra Kostyurina-Tavadze
(blue tablecloths, the compositions on silk fabric, based
on free technique; watercolours and still-lifes, portraits,
sketches, drawings) could be viewed in several ways:
sketches for fabrics is one of the spheres where even
watercolour variations of still-lifes are perceived as a
decorative ornament.

As for motives of blue tablecloth, it represents the most
exciting theme in the artist’s work. Alexandra Kostyu-
rina interpreted the oldest motives of Georgian table-
cloths in her own way and the technological process of
printing these blue tablecloths is accompanied by her
soft, warm accents in these complex decorative vari-
ations.

Another interesting topic involves compositions reflect-
ing the Soviet period of the artist’s life: she recreates a
lovingly transfigured world, in a fairy-tale-like manner.
The artist’s life was intertwined with two spiritual dis-
courses belonging to two different nations and this is in-
evitably reflected in her work: born in Ukraine, formed
as an artist in Russia and, then, married in Georgia, her
artistic work could not be boring or monotonous.

In Alexandra Kostyurina-Tavadze’s art, these very two
worlds coexist - the distinctly colourful décor influ-
enced by the Russian art and the well-set, soft colours
of the traditional Georgian art. Her artistic work is
accompanied by genuine love, respect and reverence
for these two cultures. The beauty radiating from each
piece of her work is testament to this.

Izolda Melikishvili
Ph.D in History of Art
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6 IBVNYY. 6IILONTO
I'PA®UKA. TEKCTHUJIb
WORKS ON PAPER. TEXTILES



16

%
R s s P s

Gaﬁ-ﬂﬁamﬁ@n, derQQﬂ, adsaﬁ)amn, 21x30, 1936
Haropmopr. Bymara, aksapens
Still Life. Watercolor on paper

Eo@géam{‘f’)@n. daqgoQQn, 0&3063Qn, 20x30, 1936
Hatiopmoprt. bymara, aksapens
Still Life. Watercolor on paper
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Moo 3:-15'8;:»307{1[: o{;naman@E. ﬂaanQn, qiasaaén, 28x20, 1939
Byxer us ansboma - Kobyneru. bymara, kapanjaut
Bouquet -~ Kobuleti album. Pencil on paper
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d\)g::nlaang:m 6363@(‘51 deoQQn, cﬂosdefr’m, 47x34, 1951

Ioprper noyepu B Gepere. bymara, kapangaiu

Portrait of a daughter with Beret. Pencil on paper
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ﬂam:n'&anmnb 3%@63@:}. jaQoQQn, 3 daaémn, 36x25, 1953
IMoprper pouepn. Bymara, akpapenb
Daughter’s Portrait. Watercolor on paper
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amambado. jaQoQ(gn, 0‘13\563;21-;, 19x16, 1921
[oppysxkn. Bymara, akBapein

Girlfriends. Watercolor on paper

asamaﬁaan, amam, odsmn, 19x33
Hpyspa. Kapron, macio
Friends. Oil on cardboard

@3N, g, 34396qma, aweda, 54x70
Croposx. Kapron, akBapenn, ryans

Guard, Watercolor, gouache on cardboard

aaaoqan. Jomogmeon, 34356me, 25x25, 1951
eryx. Bymara, akBapenn

Cock. Watercolor on paper
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naanb dee. {]"MQ“’ csasdoﬁm, 21x29, 1925
®uankn. bymara, kapaspa
Violets. Pencil on paper



.)3(5(\')3(*)5:@63&0 aaﬁgﬁnm. doqomn, odsoﬁagn, 22x17, 1921
Asronoprper B Gepere. bymara, akBapenb
Self-portrait wearing beret. Watercolor on paper
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SnEQsl‘ﬁn‘.s US"S“QUE‘“ 30}{50@‘3Q bﬁéo'an, joqochn, "MUQ“J 43x30
[Tonesbie 1BeTH B pacnucaHHOM KyBlMHe. Bymara, akBapens

Field Flowers in a painted Jug. Watercolor on paper



gaegomgbo. Jomomn, 9439gmo,
[serbl. Bymara, aksapenn
Flowers. Watercolor on paper

39x29, 1955
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jl&man@\wn‘.\ ambobo@)n 80160332:0. jaQaQQn, odgoﬁag:m, 19x26
MotTuser mns pocrmien Tkanu. Bymara, aksapenb |
Pattern designs for fabrics. Watercolor on paper ‘
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