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carmmenan u Eaery Kasaeaalnmsuan; raaBHOr0O Hay4HOro COTPYAHMKA Haumnonaarsoro
MCCACAOBATEALCKOIO LIEHTPA VICTOPIMIf TPY3UHCKOTO MCKYCCTBa M OXpaHbl [aMATHUKOB
um. I. H. Uybunamsuan Teopriza Xomrrapus i Crapiiero HayuHoro corpyanika Mapuhy

MegaazmapuamBpiuan.
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s Gl 3mggms gemgdby asdgnogdmmas”. (6).

sggdbsbms LAoMbmgs-Ombgdo asmEaogsms damabdo 1882 mob 9 Lig-
#9889, ozMdacrnmos dmbgmgdo, mbol dmbsligmol bobogmsemby. ws-
3Odamgal dolso gogo, dobgomo s dgomodzoemo gommgo gbomgdmwbgb.

¥oE W

Ldo@bmaggdols gago, dobgorm Ldombmgo, sbogosb Bgmomgdom dg@sw asb-
LFogemmo ds3830 ogm. mobsdgmmmggbo doohbggobgb, Gmd dobo bsliosmols
go®dotgdsby awol gaddméo dmogd Bgdmddgmadms. semgdbabodsl di-
asalisc Bolisg MoGaGadn®s 0B (3900 O MIANMIGMSE Joobyemmdos (3bm-
doem o7 B 3emgdsibmdom sgEmGOms Hobmgb 3ndmagsogdl. sdob Boybyos-
3o dobgoem LBo®bmgds stfigzsbo Bsob(y Ladybgdoldgdgsme dgEbogdndgdby
Fg9hg@s s LabFogeragdermam megbols Beagmdmbioalgols hboggdbod gl dosdyme.
dobo babgemo Bg@obomos 58 Rdsmengbo bobfiogmgdemob gpdbosdmeghgdymms
mdemb Losa. Hmamoy 9. sbpmggalgolb HbsFgmgdowsb (1867) 3agdnemmbm,
dobgorm Ldombmgo gebmopogols Lsdgboghm batolbols dmbadmggdmam as-
dmggdol GodBobgdom Radamadols G98mga Lagstgm baddgms Ladobolgmmdo
dndumdol @afygdab agadagos. gb by®gomo sybogbgem mpbgdem odis, Gowpashb
doemgag dobgoem Ldo®bmgds méomobdo doszsmdsHmmgdgmosb bogsbggdm pogs-
90sms hobmgbo ol m8bs8pgdmoa®y msoffym 8ndsmds.
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P.K.Ilseae.
Moprper H.H. Aopepa. 1841.
(xommrre)

R. Shvede.

The Portrait of the
N.L Lorer. 1841.
(copy)




shamasBoes dgabogdol GobsTy, Ladomomggmmbo, ausdom bsdomgsfgm
aMgeemo 0dmgds. baggomsmo sodBmwamols, o. smemmblgol dbgsgbswm, abog
oomnddob domosbsw, ggboom Jgdmogrob Fobsdmgdob dgggsbalb. ogaemaslh sgo-
emdoogo 3s30b 3gomgdapmdal. 0bodBagl hgamabbss Binbathols ygagommdaols
MO0l ©y 333000900 BEmHob Ms30LgdYdgdgdl. Hmammy moomobol goggs-
Loob dybgmdob odgsdobpgermo woMgd@mmo, abgeg Moy ogmbgdl: ,,..H39b6msb
@seo dgbsmgms bodydgdo, Bsmo dmdmggdals smaomol bodboo, 1883 famls,
GO 3anen dngemls memandBo sbsfoemes. Bmgeo Bagbrmo bdo®bmgds Rgd-
m0b gao@omy. gemoE gefodmdmgdoom 3 gmmgdioob bobggdsEobomgdsl ©s
9$039800905b. Lsdndsmd Medwybody mggl asbgebs. Llo®bmgal obggmglo sd
dsbsgmobs bagyndgmosbo Bgbffogmobamdo gowgg natho asdmoghms” (7). sogy-
mmdom gogisbondo 9bogdnto wxoBo gasibom dobgoe LBombmgds Ladgbogmm
Ladgathob. of digbo@gms mamoby@® LobgmGowgdnddo 3omggmamdmdigbols
2350003 BoanHomgdl. Fmgdol dsbdomby dgibogmol Bogih bogthmggdo dsbs-
emqdol bagyndggemBg Bgmagboro wopo dgmdsmondo oegb-meamdom badotmo-
gaeambs gemabymo dnbgndol gdbdmbagms dmmobas aggmo.

d. Ldombmgo goggobool ggmdm@sbognmo Gsombomydol Godmdfygdsw dgo-
dmgds 0dbsb dobbgremo. ol sdgoytam BmbsFomgmdms mdogmobiols degsbo-
3060 dsmols dodemommgzol 9986580, mEbgdmdos goggobool semdndo domols
25896905%Bg. Mo 08 OHmob dfotmo Ggdbognmo gliodmgdmmdgdols asdem db-
mEomE asb@ebgogol bagmob gnmgbomgdsw waths.

OI3MMZ0e00 ©S330053909000L bagyndggeBy dgpbogmds 1884 §-U ,,dmbgmgols
dBqdoldmygotrnems babmasmmgdals 8abg8o”, 3ndemogaogdo asdmadggybs,
8mggosbgdom o vdsg 8i39bacgndob dob dogm Bgwagbome boss oodgdws. dBow-
gomEs abrsdobg oo bydamdo babgmfmwogdoom 30830600k guomms”,

Lsgomggenm@o gmgbol ool @. bdo®bemglh 30dmfams 3dmbos Gmbgmalss
o abagmgo g3mm3ols §adygeb dgbog@gdmab, doom emcols 6. dogermbm-dos-
moobs s 3. dGmgosb. ol womsbromgos saoemdhog digemgzotgdl, gobos
Béagaemo bodggedm]dgom ms bsdgbog-
Mo baBogsmmgdol Ggado. sbigmgdos:

. dmemmbl gn
SLIT. Tloaosckui
LF. Polonski

budgoogobem Lubmasomyds; goggebools
stigmmmpool Bmygstigemos bybmas-
mgds; Gnbgools Laod3gdagmte aqm-
amogonemo babmasomgdols 3ag3sbools
aobymaomndy; geggsbools obgommoobs
ws  shdgmenmpool  Lybmpsomgds  ©s
Lmgyemols  Bgnmbymdols  LaBemgsmmgda.
dabigg g30beg0s 3aggobosdo datmemda-
woEgdmndol smwoagbol measbobao-
ol 3ob@gmsmool Bsdmgae.
a0blsgsgogdmgdgemos  doba  mgafieno
dybogmadols  Lbgowabbgs  LeygHmdo,
wsPggdmemo eobagobihogooms s abgm-
MHoom sdmagMgduemo AnmaAMSR00-

oy oy do@obogom. dobo  33emgggdo.
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Gengool asbBsgeamdado bogdmggdo Lsdgibogmm jmemgdisogdo, sbodmdmme-
a0m®o dnbaigdgdo, dm3mggdnmo dbgomol debmmdmsp bsdmaghml Lads-
Gmgubols gombegddo smdmbgbomo msgol Joengdols Bgbfagemols dgrgaem, sbiggg
a9bmmmaon®o ©s3gohzgdgdo, Lbagmdgmse @sgom dMogsm Fhomogoiosh
Ladathmggemm@o, Hybgobs ©s ggthmssdo.

dobgo Ldo®bmgo badetrmggemmTo po@sgdom dndomabos GroEs® s@yom-
®dH0g gobmatsgonm, goegemmndne s obagobgn® dsbsegobys. msgol
BhmBg0To obs babaslBom smboBbagl, GmE 2dzgemybo EHMOEL dmgmegdymo
adodmggmels Ggdogmtosby dnwsd desmomasbzomstgdymo bambo dobsw-
6“"}6@“) .

3860% Do ,,Revue de antropologie”-ls g m-q6 o bendg®bo oo dgFos d.Ldombmgol
Lgo®os, Gedgmor gbgdmms goggoliool gobmas®aost. bgsgosdo swobodbs,
émd 93630l 439969890, momgdol sBemgdo ogasb s8 Mggombols bagmbgdals gb-
900b5 s $035g900L Tgbsbgd. 65BMmBBo goblsBrgoh s gnbmg®agool, gmbo-
a969Gmbobs s gmbmmmaontmdol Bybgo 360936900mdgd0. 538 M0 goggeboab
gobmadagools Bgbfagemol 3ed3mydugdo dgmmmob syomgdenmdsls gdbdmds
©o 533bmob ©s3egBotgdom sbgognto org msbsdgodmgg gdmdol 833mggstms
ImbsBmgdgobs 0d3mogdl. dmbdmdomo o@adgdowsb bsmgmo brgds, Mmd
d. LBoMbmgo Lbagyndgmosbsm oEbmdl gabndgo dogwbodgomob s o. (oaSMY-
enols domdgdl.

1881 §-b LsJstmggmmdo Lrgmosw Gybgmols 8g-5 ségemmaon®o géo-
mds GoMpgds. sliBo 3bmdoemo Glo, Jsdmggmo ©s ggdm3gmea dgisbogigdo
FmbsGorgmdgb (36e30 . 9356030, GMoR060900 5. PYFSOMZS ©S I. YFOMMFS;
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dnbgaem L3nmbmgn. mdamanba.
3. 336 336mgal gmFem-bgyoas

Muxaua Hukoaaesia Cvupuos.
Touaucu. Poro-cryaus B.Bapranosa

Michael N. Smirnov. Thilisi.
V. Barkanov’s photo studio

Babgoen b3nFEEmgnl godmmmdo
33399gmma 35Fabal s6FHmImmmyny Mo
Labmpswmgdab dag. 1877.

28,5X 38,5

Auriaom M.H. CMupHosa, BRIAGHHBLR
[laproRckinm aHTponoaoruaecKum
obmecrsom. 1877,

28,5 X 38,5

Michael Smirnov’s Diploma given by the
Anthropological Society of Paris. 1877,
28,5X 38,5

dobgaem LAnMBmgal ndmmdn
a5(309mo 3gbgfionk bmmenmpnygHo
babmaspmgdol 3ng. 1881,

39,5 X555

Avriaom MH. Cvupuosa,
BEIAAHHEN 300A0THHecKnM
obmecTeoM ABcTpum. 1881,
395X555

Michael Smirnov’s Diploma given by
the Zoological Society of Austria. 1581.
39,5%55,5
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3nbgomm 053538530 @5 daba Bynmemg
Bs6datg ymAmabmgs-madsddggs
33nmgdmab gfmap (gmabadyon,
235BgAnbg, anmMan, 3abama)

Mmuxana Tamammens ¢ cynmpyroi
Bapeapoii Kopranosofii-Tamanmmesoi
un aerbmn (Eamsasera, Exkarepuna,
Teoprmii, Baciamii)

Michael Tamamshev and his wife
—Barbara Korganova-Tamamsheva
together with their children (Elizabeth,
Katherine, George, Vasil)

3. gobgmzoBymzo, 0. 33985030, b. 3mbgmdsdmgo, 9. ggowgbdsydo, ©. hndobsd-
30000, M. go®dbmgo ©s bbs.). Gam odobas 8. ldodbmgos. ols 50 gdommbaols dlg-
egmmdobsl sGaghom asdmbgboe 4333006 mobemgogds s Gob byemm s@lg-
den bsobggtglbom debsmmgdl gBosdygol. d. bdombmgol sbenm bosbmdbdmes fthgdo
sd péhmobsmgol obgmo asblbgoggdnmo obggtglbgdobs s Laddosbmdols sos-
Bos6gd0 Fmosb@gdosh Gmgmmogss: s3smgdogmbo g. sdobo, . GGINGR GO0,
b. bigggabo, odbabsw mdomolido dwemgsely bwdomo gg@dabgmo s®Jo@gdEmeo
o. Bagnydobo, magsmgdo b. EEdgamo ©s a. Bamzsdody s dMsgsmmo bbgs.

dg03bogthgdal abgymtosBo, ghm-ghmo Jodggmo 3o335bomemmao, 8. lBo@®bm-
30, o8 Mgaombols 9alifsgmasdo aafgnemo mgafimols padem, bdodsw ,,Ldo®bmg-js-
330BL3ol” babgemomsg dmoblbgbogde.

1876 §-b dobgogn Ldombmgo genobsdgo (mobs) dobgommols sbyen msdad-
Bq35%7 (1854-1919) JoeGobrogds (8). 0dagg Fgmb dam gago aomdao bdombmgo
(1876-1964) qgdobgdsm.
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dgdna Bagm {iﬁaﬁ&\s‘ﬁg gobngab abwmemn
ymfmabmgs-ma8sddgzsb mywms)
3y99mmab gabnm ym@AEEmabmgab
(4ymEmabadgnmab) 3mAgRgEon

Batymka Hato (sats Bapsape:
Bacnabesnst Kopranosoii-
Tamamiesoit) ¢ NOpTPeToM
cynpyra Baciuansa Kopranosa
(Kopranamsman)

Grandmother Mato (Barbara V.
Korganova-Tamamsheva's mother)
with a portrait of her husband — Vasil
Korganov (Karganashvili)

gmobsdgmo dggmo Lmdbpdo bsggstgnme obsligools Fo@dmdswggbgema
ogm. 353580bb, osame 0gsbgl dg ms8s8893L 300500 msgamaTgommds” ddmbos
Badedgdo. onddgmmsb s b3sGlgmmab mdol EOHmL sg®mzomo godogsmols
dgmbgdom obs s dobo dds aedcogmo Hdpoegh mdbdorolgr godMgodsm omgeg-
dmbgb. XIX b-ob pobsfgolbdo osgmel badsgom dondsmadol Gomgdag dobisgh.
1851 §-b mdomolBo, goqgbols dmgoab®By (s8g0dobrgmo mvegobgamgdol
Amqsb0), goggobools Bmsgs®dodmgdemob d. gm®embsmgol @sgsmgdom psdma-
900 m9ds89939s JoggebosBo Jotggmoe mgo@®ob Bpbmds ssgm (sododnd@m®o
2. bygwoogmo, bsgzsmo . aoastobo). (9).
0. 08089930l Jembgdsls NBmsgtgbow Labegdo ©s dofob bygggmygdo dgowm-
2960, Bobo byGgomon ghm-9Ho damasbBy (gobol Jghisty dwgdstg doGols bs- T ——_—
3399%9), 1859 §-U, st1Jodgd@me m@e bodmbbmbols 3tmgd@oom Lssbeaghgdgmo gobags ymBsBmgal
bobemo 5896, 5 Bmagosbgbom Bobgoen bodbmgobs s gemobadge msdeddggsl (ymizsBadgaganb) dmGgGado
oxobds @sowe dob.. Hemsnecruniii xy goxnunk. [loprper
T0k0s Lo 390608 05am® Msds89g30L mepsbob Yglobyd hggbsdwy ImmGgnemo  Bacuans Kopranosa (Koprauanmsian)
360d9d0. ord(ze gdmdhgbomo mzndabdno absgagdo sbanyomal, Gmd dobs ——_—Tr,
359 Bobgoel smese datdsty gabogals slsymo gmdmebmgs (gmdmebydgomo) Vasil Korganov’s (Korganashvili's) }

portrait
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‘Ygnemegh s mobo dgomo dgdg-
boso: mto Jagmodgomo — geaolss-
da@o s 9358906y s MM oo
— gobomo s gomego.

1876 §-b 9. Ldambmgby Jomo-
Gobgdobsls d8mdemgdds  gemolss-
dgeols 100 000 ool dbomgo
dolgsgls: oo Bemcols 5 000 Grydeols
dgomgsbgnemmds, 1AM~
do s bbgs sgsomgdgmo bagm-
gabmgdgdm Loabgdo s 80 000
ool bsmomamo”. gemobisdgob
doda-3sdobgnemo Jmbgdowsb §o-
™0 seadalimeagl mbeas dngombomgs. 1882 §J-b madsddgggool dgmmg Joemodgoemo,
9398 9M06g, bogmemmb Mnzs%ol dg ghobomsegby asmbmgos s mgebols Jmbgds
30093 ghobgrm asmsbsfogams. bpmo Lagbmgdgdgmo Lsbemo, bsdo wydsbo
baem Goagddo, moo Bofjols bagggmo dgbgdaty Baggomdgdompmm, spstMsezgoo
JoRmcbs ©s gobmmgmoebido, Fobdgomo mmasismsdo, bydmghgdo ©s g39-
bsbgdo bogmegmbs oy wommddo — sbgmo ogm 38 Omobsmgol madsddgggdols
Jmbgdols sésbéneo bos. Bpow@gmo s Gsgamagimgabo dbomgo dabsgls
83mdmgdds 93089c0bgl, mydiEs mesbol ol dsMmdatg gmhmsbmgsl byd-
gomom, 0dsgg 1882 §-b gemobsdgmdsy Joomm @sdsggdom Labmo gabols ks
N2 24-Jo (s8gsdobpgmo a.@sdodals N2 20) s dofjols bszggmo, 128 3gsmdagemo
Lagnbols m@gbmdoo.

58 b 8o bBoou gVgmdmEs MoGg®e@ntnemo s dgbogsendo bomadmg-
30. bbgomalbgs Hmb o Lgndmmdobgb: 5. Bsogmglgo, 3. sdsBodg, ©. badagoBgo-
0, 0. %o3560dz0emo, 3. FgmodoBgammo, 9. cabligiyg, &. Gadody, 3. cgmbodg...

omql-eemgondom, LBodbmggdols LabemBo, RmGE30bmby, Bghgby mob-
&ob gmGmb aggmeom 3. Bsogmglizol sg@mamonom ©sddggbgdnmo gogmss,
Gmdgmory gmdsmbogm®mds mdomobdo msgobo dodggmo Lgnddmdols ool
mazsbols osbsbenoll, geobsdgm bBodBmgals plisbbog®s. 50 gobogmob mogog-
Fodgdom 5. sbHmMbooBgomo magol dmambydgddo sembo@bogl: ,,d0b (Asozmgb-
30b) bude@gogbaggdm, 3§ 3300k 30®sb, @9dsddg3900L mMmsFsmol Gobgzoeol
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ben3bgMa bodzgmdmddgom
LsBmaspmgdol madmmda.
asms(3d BoRdadg gabomab sbym
madaddggab. 1914,

memymEEn. 36,0 X 54

AWIA0M apMaIHCKOTO
OAarOTEOPUTEABHOID ODMECTH.
Bmigan Bapsape Bacuabesne
Tamamineroii, 1914,

Odopr. 36,5 X 54

The Diploma of Armenian Charity.
Given to Barbara Vasilievna
Tamamsheva. 1914,

Ofort. 36,5x54

dafdafg madsddgge
Bapeapa Bacuawerna Tamammiera
Barbara Vasilievna Tamamsheva




Babgomm L3nMABmgn s gemabsdge
bBnMbmgs-ns8533g35. mbagmnbo.

7- 3abE ol gmgm-bigguas

Muxana Cvupros n Eansasera
Cyupnosa-Tamamimesa. TOramcu.
Doto-cryaua E.Becrean

Michael Smirnov and Elizabeth
Smirnova-Tamamsheva. Thilisi.
E.Vestels photo-studio

gronbadgm bdombmgs. mdnemnba,
mfimmsn g jofgel gmgm-
b@ﬂ@nb

Eamsasera Muxaiiaosna Cvmprosa-
Tamammena, Toramen,
Doro-cryaus Opaau ae Kapsa

Elizabeth M. Smirnova-
Tamamsheva. Thilisi.
Orlay De Karva's photo-studio

domdo, oo Fagnmgds gsodstos. pobogbnemol mbamo 3sghoms s GFamdgs-
(30 390B5500 Fmbybnends 3986 ormosl dgd asbsbaws, Gmd oo babos sby
JoM350 mag0 sms@ls addgbos” (10).

msdaddygggonb dogemo mysbo dZoem ogm wsgsgdomgdymo bymmgbgdal-
mab. gemobsdgmols dds, agbgdsem-dsommol Fomgdols 8dmby, goboen msdsdTggo,
doaga®damogdgemsb gsbbsynmdgdnm magamgdsms maodol s doMggmo
dbmgyemom mdols @OmL, mgmmgomms asblishemgdols jogzobools gOmbGol 34-
Lgbobdggogmo  Gomdmdswpgbemol  msbsdogdmdgdl, mdomobol LsbsBobm
mgadtols otgd@mcol bagdosbmdsbsg nmagbgdws (1907-1917). dgnmegbomasb,
m3gMob 36mdom dmdmgdam, gemobadgo Brdsmmgobmsb (Bndsmabdgomo) gé-
0o, gobom msdsddgzo moogddol ymggmGrmonhso dobzmgdo, 3989GdnHa s
s gacmdab goowgl Jomsdgddo SmaBonmmds, gisbmdmes 58 Jormadgdal bom-
396m mgo@ Mool Ga3gdEmacl, Bengargogol dstomgol bobggdsdo s mbogobdo
bmdom mibmge dqdbergemgdmgol o§39500.

gobom medsddggol dgdmddgmgdomo dm@gbosmo babgom bgmmgbgdoDog
as9mgmobs. Bgdmbsbymos |, Bo8m@ols 3gobago”, Gmdgmo 356 (3e®oms s
basbBotom, Gmbodgdnm dJomsmeby dgslitrnmas. Gegdol 8sbdaem®Bg oao ogm
bogog bgemmgbgdoms Fadabamolgogmo goggoboob babmgasmmgdols gagsg-osgae-
©eIsmy.

05858893900 (3bmdoemo oy bagmgdsm (sbmdomo sgBmGydol gg®hFgermmo
s adsgognmo bsdndggdgdol dwondnem jmmgdiosh gmmmdobgb. mxsbals
206bs gnomgdamo bosdsgol Logsbl o8 jmegdiool 3dg9690s, s6mdomo Gobo

. |



dotobob@ol 0. s035Bmalzol bymo gadfatrmo Gomm Bgowagbrs. gl bo-
03939900 Ladatronggemm@o goBogol mmmb ag@dfomds msdsddyggdl mogswm
Mboblimg®o.

1868 §-b 0. s035Bmgb30 3033960580 Dmabon®mdl. bsgs@amggeels bysdbgotm
a%bs, ogo bemgol mgmgs, 933600l Badomgdl Rsdmymegdymo, dosfdobrols
do®Bo aoBmomo mdoemobo gdmogdom smseglgdl dbsggs®l s obogy Meddag
Bobabo@lb J86ob Lodabog®m semdmdda. dsma bsGoemo, 1359 mdomolido Bsdmlsg-
ol Fg8mga, aboymgdnmo agdfadnemo Gommgdols Labgl omgol. dbsggema
oo eggdo asdamadoo 378amdl ggmosdobogols Jyhsby (Ergl wewosbol
N2 15) ;odedB93900b ggmagboen babemBo s 3965 go $9Rbyal Babygdoab d%bo-
Mo (56mdoldmygsmyg mbdogmobgegdl. 0ddbgds 15 gadfatnmo gomm goggebo-
ol m935@035%9. Ivmo sbitimmadolimabagy 0. sogabmgbgo Jomgobemado podmae-
965l 5Ggmdls s Hybgm8o @absd@nbgdemowm gdbewgds. aodabsegmgdol Gob o
3o306demgdl megol by badyBgge®b bydbob: , baro gambsobby”, ,,.&MsdgBn-
Bob bywo”, ,,moomobol bywo” @s méo Brgob 3gobayo.

dmpgosbgdom o. sogabmglzol bsdndgghgdo madsddgggdol gomgdl gemob-
sdg0b, g3e@9t0bgls o goborb Jnmob aswsbsfornwgds. Brgol 3gobaggdo
gemobsogomsh Mhgds s eyl Ldo®bmggdol LabrBos maneo.

06959993900l dggem LabemTo, ggmosdobmgals Jnhatbg, s@aligmitogoygemo
,obamolmdo 3endo” 8mddgwgdos. dobo (g3dgdo Jomsdol Gedbobydymo
Labmasmgdols Fo@dmdsmagbmydo o0g3b96. ,,0bgmobynd  gryol” bdodog
93589006y 08539g35L dgmmeny bogmmn® ghobomsgo @s dolo pabeamgbo dg-
amdstio 3Ggdomo, I9dmoiob@o, 3mg&o s bmdomo bybmaswem dmmgaty
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Eanqm?j {dl’ﬁmb} 3ﬁﬂLIOﬁ\:I3I'I
Huxoaait (Koaa) pucrann
Mikoloz (Kola) Eristavi

235G0Mnbg gFnbomsgn-maBsddggs.
mdngnbin. 3. 336 356mg0l gmEm-
b@ﬂ@nb

Exarepuna Dpucrasn-Tamaminesa.
Towancn, PoTo-cryana B.bapkanosa

Katherine Eristavi-Tamamsheva. Thilisi.
V. Barkanov's photo-studio




JbBal gfabmagms baggeMgymm
badggdmnfin

Meuars Ipucrasm-Keanckmx

The family signet-ring stamps

Eristavi’s of Ksani

omos Fogdogedy bgmdOmdebyb. dob sbenm doamdmnem gogdomb ghobomaggdols
mxsbmsb hggbsdwy dmmGgnmo dhsgsmeopbmgsbo ©mzndgbg o dobagag-
dogy sbogmal, dam Améob gze@qmoby géobmsgols (Jeemadgommdsdo madsd-
B935) eoHgdo s Faoomgdo. 58 Jommds@mbols sddogol bafomo, godmags-
mgdol dgdwmgn, 1937 G-, moggtegypdob dnbgmdlb aomegse. dsm dmmobss
MG EEOYO, Jodmfgms . sdopmsbgastimasb, &. B56Toggobmsb, (. dsgmagomb-
nbesbgrmomab, m. dsmosgoblizolmsb, 8. mGdgmoasbmab, dsGmb noblidghmsb
5 5.8, g56bs3nmegdnmo woGdgdgmadobss daboemgdo Jodoggmo Omdsbgogm-
Lo 3mg@ob bogmmn® domomsdgomol gbsbgd. bogmmmb ghobomasgo, 3mgl
gbsmgbsggdms ws dobo bydmols gsbyromsb gowmdmliggbgdols gdm-ghmo oboggos-
HO05 0ge. M350 9398006y 3o 1915 §-b dgmmmol astosgamygdol d9dwmga,
Lagnme®do badgeadom Bogmmemb dstomsizomaol mydbgdols goHhogmdgnemols
dmdboegdsls s asdmgdal gobobmsebogl, Gobomgobsg 98 bsgdolb Layzgegbem
L3ggosmolsggdl 8mofgagl: 3. 9058adg, o. agmgzabodgomo, o. ahodsdzomo,
2. mdsbodgomo, a. 39Bododgomo, i, godmibamags, . mabbodgoema, . gméy-
Mo, ©. Gagommbady, a. Mmdsgody, o. seagobodgomo. fFoabo omylgHomhgdymos
b. go®mbidsbol, m. gnwosdzomob, g. aoastobol, 4. mmadols, 3. bosdmb-gho-
Lomogols 6s39Tggthgdom, asdmggbgdnemos go@mdsbsmsg. gogdnmo asdmgd-
obmusbagy (1922) dodmomadasgoym odgosmmdasw odigs. Fogbol dmdbBamgdols
mmasboBgoado 9398 900bgb wolidgomo gommgo bdombmgo ghdsmgdmws.

1900 G-b gomtmpo Ldombmgds 3g@gagmdnthaol Hboggtlbogado ssbEryems s
podmmdo mbdomobob boswaggdol Aglabgd waogs. 1901-1903 §.§.-3o obs aq6-
dsbosdo, doemsd moogioado, Bmdom dg3Bog®-39@&®ma®og . odigmmab
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donda®bogigds  LighogohgdsBy.  ad-
Grnbgdaemls,  39@addndaols  wboggd-
Logg@ do bmagsBmdgh esmhgbsl, ormd-
(9 30m®z0 LsgsOmggeomdo smhgbals
s6Ba3l s Bogemo sbmgdgds goggebo-
ols ggemmaosl 03gmggl. dgisbogto o®
Py308 3mbgod®aol 3g@gmdntpmsb
s dnedogo dodmfgds ofglb o8 ©am-
a0l obgo sbmdoga b3gosmoliggdomsb

HmammoEss: 9. mggobbmb-mgliobyo
©d ©. 6gmosbzobo. sbenm dgamdérgmo
WEO0gOH0mds 5353000900 20mHA0
LBo&Bmgl 0gubg sogaboBgommasb. dom

%96 3093 30M39eM 3ogms 30dbsBosdo
as0bgb goodsbgma, Jgdwgy pbaggm-
boga® o Lfegmmdmbab ghoam s momddol dogemo sbmghgds ‘dgobombinbgls
9L gemogtmmds. ndorgegl 1920-30-056 §eogddo go, Goame a. Ldo@bmgols
3gmememg 9339608 geb Gmgog®o oblgbgdl, Lijmdgo 0356 wsgobodgomo wmagh-
oo gomdgob boggs®ggmm gmmgdioob goma®hgbado.

1904 G-0sb pomégo bladbmgo 3agzsbools badmm badds®mggmmdo offggol
B9 Bomdab. 1909 §-0056 abs gombymemdls engdogdl Jemoms gdsmmgl 3ndlgdhy,
bsag magol dmdogom dgnmengl ggagbos gmb ‘deogogdl (1890-1985) psogs-
bmdl. brgmosw sbsmpsb®s, dmdbodgmgmo s pommgbsm asbbiagemyemao
Jogadsgmbo (mdomobals 3mdlgdals 3mlidgbol dgdmgg ol badzmgdo gogdabegms,
sy gogaseboob ggmemmaonl bagombgdby obg®Boool oggs 3Jmbos 3obb-
Gobneno) sbggFomo moggGogndgemo agdmgbydom @s asbamza®o dgblioghg-
doma(y asdmotBgmms. 9339 drogd sbszmgabog 3o, 9339608 Ldo®bmgs msgobo
Laggo®gmo 3mgdgools mbbmgmgdgdowsb bafyzadgol Bgdomem ogomgdos;
b ghmos, 0d69dmms gb bspbmbo, s37b@obo, 3783060 oy mgddmb@mgo. 93-
296056 momdob g3gms JoBonto geagdgbgols Bmbaisgdgdo sblimgs, Mol gudog
dobs Bgnemeagl 08sbagg 3o sdGamgdbh — Emmo 0dogmd Tgodmm, dgbpymgy-
gobs Bodmms Bgodg@ow, memd o6 gowsgdemmam.

1918 §-b @s0dss gomémpo Ldombmgolbs ©s ggagbos gmb eogog®ols ghomso-
96hmo 3590, Bobgor LBoMBmgo. sGgne vbiszdo asmsgeboemds dgmgdols 8-
396 3nemomBs baba@dmogo odmam Josgedsgs dobgommo LaFmmb, dgdeamd go
Bobio s0bgsmogdaE aodmofgos, orgdise anemobblogigds, d9a3mgato dnbgds
s Josdmdsgmmdon Jomgdyemo FglbsboBbsgo dgbliogtgds dols dmmmdwy v®
593503530, oo baBadynem mbol EAml 3. Ldo®bmgds 9L gMboe osdmogms
mdomaobols mbogadlodg@ob gommmemaogHo Bsgam@gBo, doggosbgdon go
bodomggmemls IFgOomms gogdomob Gybye bydiosbosh psofigm msbsdd@ma-
mmds — Gghs 309bgdl, HmBgmmansb st gomo sGabmmgl sOlse oadnes;
damo 1dgdglicods msbols sddogdo obasbgds.

aoméao lBo®bmgols badgbog@m oy 3grsgmaonmo domgsfgmds dogmosbso
Logdo®mggemmb, bmdbgmbs s 8By dsogxsbl 93s3Bomrgds. ok ghoggdboggdols
@ 3mmoghgdbo gndo obbgogadols Sodggm Jgmagmams mdoals demasBHgdmes.
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afogmes mmdgmosbal dmAGmgGa.
©. g3y gmgal gm@mbaFfson

mommafMsgaamsb

Moprper lpuroaa Opbeanarn.

AMN. Epmagos. PoOTOCHUMOK ©

Awrarpadyen

Grigol Orbeliani’s portrait,
D. Ermakov. A photo from the

lithography
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39332bnnb Bmsge@dsmagdgmme, momgn
agamn dabgorn Bogmeambab dg
Gmdabmgn

HamecTrnk Kankasa, peansinil KHA3L
Muxana Hukoaaesua Pomanos

Caucasus goverrnor, great noble
Michael Nikolaevich Romanov.

1926 §-b dabs 3Gmggbmeol Fowgds dosboZqls, 1932 §-osb 3o ob gedmggbgdo-
o dobghemmaool s8ogHgeggsboal asbgmgomygdsdo offygdl InBomdal. o9
hmobsmgol 0Gyqds gogzabools Gosmabignmols gliffogma-smgolbigds, dgbodad-
obs 396ogthgdob smbaBbymo baghmbawdo bobgmifogmgdmogo ob@gmgbos
dagypmmol s bggto sbaemo ggmgpmao'g]rfr'm wsPgbgdyengds 0ddbgds. oBmwaos
dmabmgbs 3gsmogonotgdym gomgdbgs. 3. Llo®bmgolb wdgsmm bgmddem-
33bgramdom, 333693569050 gamodrgdosb Fgdeamddo olgmo sbmdomo Lidg-
osmobggdo, Mmgmmgdos 0ggbgb: 3. dmfgbodg, b. msm®adgomo, a. Rbmg s,
3. gomabmbos, 3. omgntoadyg. dobogg msmbbmdéom 0ddbgds Lagstmggemmb
398,mmamsa00b Lsdgbogmm bgmma.

oos a0mmao Ldombmgols psdlabndgds bsdotamggemmb bbgswmslbgs Hggom-
Bols babiaéagdemem Gosmobgneol dgbFegmob bygdgbo. dols ggdemm Iggmaglgdo-
ba baggemg 94b3gmoiogdo, bedgbog@m 3amyggs s dgosamaon®o dmmgafgmds.
1951 §-b ob agormpagos mabobals méogbom s dgboghgdols adlsshydgdy-
eno 8mmgaliol eowgds dogboda.

aom®ao LBombmgo 1964 Famb, 88 Fmob sbsgdo pstmsopgsems. dobds
dgnmengd, g3a9bosd, dogmo megobo dgdpamdo bmgmgds meesbols jemmgdio-
a%bg Berybgobs s Bob 3m3nemamoBagosls Bogdmghs. mgwsb dobgae do®bmgos
qbdatgdmes. 0339 1970-0560 mgdowsb ob 50 mbogorry®o bogmgdolb wsggol
baddg8o Ladoedmggemmb 3Gg@smms 363 0Mmsb sMbgdyen dboggrgm-dmampd-
bgemmdom ©s modgtsEd e PoHmoghonmdsms dosgst badgosjom 3meg-
a0sl (mogdpemds®y m.bmwos) bobmgl dud@bon®mdal. digsglo smhggebo
Gudegbody gad@m®ds aobadodmos: mMasbobagool bogddosbmdols Ligroge jod

badotmggemmdo dosmadbgmmdomo bogdosbmbal gn@omgds, Jggbol goma-
@93l godgo Jetorgemo gnemgndol d3mdymanobgds, 3mbdsddgoo dsogmomls
bbgsmalibgs dg99b98mob; ndmagtgboe 30 mmac bmwmoslk 3ommghgdad, dobo »b-
®m36900b obTGodnOmdsd s 398 oy 0d dmgegbobs s 3GOmEgbols s msmm-
dob ggaligdols mggns®ds sememd.

o. berosls byenddmagsbgenmoom

Jmmgaons  bagmgogd  dmegsfgm-
dsb gPgmes.  magosdotiggerso
Ldo@bmggdols Labenls, modg®agy-
rem  eOomoghommdsms babemols —
39dgobol  dgdmdosmob  Lgsgynbo
8ogbods. ob babmgommgdmog bofg-
obgdtyg  ambdiombotgdos,  od-
Go doemggg pobbos Lydgegm go-
ognmgdo, Ldgaosmyoo demsbggdo
s méasboBagool dgEnwo. gmgge-
Gemontoam aEgdmos mabsdBhma-
enmdols bgedggmmgdndo, Lowsgy
mmogy dbstol Jommdgdo dzsgomm
ogm asbbaBemgdymo.

1975 (mowsh  Ldo®Boggdols
Labendo, oby sbemow Lsbgmoydyen
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anmfian madaddggnl Agamgde — pnha
©3 3n8s ;3828873780 sm3bAEgmmab
3fmam

Aern Teopriua Tamammesa — JAnsa n
Mirma TamamMiness: ¢ HAHEH

George Tamamshev's children — Liza
and Misha Tamamshevs, together with
their foster-parent

39dgobols dgdmGosegmdo sg@ogtho  moggm-

s@NONEmo  bogogds  sofigm.  maofigds
aGugtmo bgogos, MGmam®g sEaommddog,

oeobadam, g3aBmnby s anmao
mbaaaaaggan. mﬁnﬁ:\nbn. mﬁq!oﬂ QU

3>M33b gmgm-bigmmas

Eamsaseta, Erarepuna u leoprini
Tamammernt. Towanc. PoTo-cryans

sbgag bagegdote dghomoyem asdmggdgddo.
sdgomos 3mbgoddgon bbgsoslbas bsdgsbog- SNl
e Ea(gligdnmagdagdmab, spdbarm ,,mambom-

Elizabeth, Katherine and George

Job™ dgsdsosbosh, 3993060l dnbgndgdmsb . s
amamsnevs. 1151, Urlay e karva s
dmbgmgdo, mybobamsmbs my mpgbsbo. :

1977 G-l odogmolido, moggdsgmoneo
Smoghommogdols  babmaob  obogosgogoom,

photo-studio

fogotos 39d3060b Somggmo bsgegdotm gmb-

a3Mabos. gomo Feob dqdogy bgrmmgbgdols
LskgemdGogm d0Bamddo dmgfygm gdlsdmBogos
LabgeGmwadom ,,3733060boomobogmao 3g-
Bg®oyman”,

1979 §-b Ldo®bmggdols LubenBa 31d3060b
180 Gemols omdomobamdo dodmgbogma dgmeg

Lagogdotmm gmbegmgbios asode®ma. vdugg mmbolidogdol gamamygddo hsgotos
8Om0 Laobntgbo 4sdmegbs s o. drnmzob 3mgBools bamadm.

1983 emols o @m8dgéd@o LBodbogqdols baberol bad gamgdembBgdnem mmab-
Fo 39d3060l gdmncosmal 3o@mggmo Lsvdghogdm gddmBogos gooblbs. aodgg o8
mmabydols pggtwom go megsw dobgom LdoMbmgo ws pgsdobo sbog®Hmdobyb.

1984 §-b 9dodgw sbbygemgdyemo dobgogol obogosgogom b. amameols jmb-
239609605 dogligm. gl membobidogds semgdlsbo®s bLdaombomgsbs s B, gmamemols
wadsgdol 175 Gemobimagl gdmgbgdmwa.

1984 Ggenb dggmo Golgmoe msgsgeo agsmob 03965L36g9m8s Fomdm-
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ngs6g 3ngabmglign
N.K. Afisasonckun

Ivan Aivazovski

. sag3bmgbjalb 3sd3meqbal
JsGagmman. 1896

Ao
73

1204 BHCTABEY
KAFPTHHSE

W K AUBABOBCKATO

BEL SAIAX®

AMTIEPATOPCEATO OBMECTEA
DOOMPENIE ETAEZCTES

KaTaaor seicTaBgn paboT
ML.K.Afipazosckoro. 1896

LK. lavazovski's exhibitions’ catalogue,
1896

18g6.

Wiaans 20 wnmm_. Thna & wou.

dspnbgemds, dobgoen aomtaols dgd s 339 ®dse dmbygdgmds 95 Gemolb
gsdolids, 9389608 g3mb Bemgog®-Ldombmgsd, Goymo aswsyggdoegds do-
ol — dom Lopga®gyeam babmo s mysbol dogmo Jombyos ,,badsOmggmmb
IFgtomms gogBotosb s@lgdnem dbs@gdnm-Gmsmadbgmmbom ©s modgms-
BoHye noOoogtondsms dosgsdo joegaool basbom, bsdsdmggmmb Llie-b"
ascabiggl (11).

Fgoas sbenédo, Gmdemob d9-9 3nbdd o ,.3n83060L g3m]ol gggems Bogmols
LsbenBo 9ommdgem s mggdsl dmombmges, Mawmash 5d 3mmgdsool, Aogmts
gémosbo 8g8mGosmndo gmdsemgdbols d60dgbgemmads 96 wogs®anmogm*. sb-
©gGdol seabermmydmaop ol ssdosbgdo absbgmwbyb, GHmdgmms dodstos
LdoMbmzggoL Lo bpmds sdmdMaggdmsm — dmagato mamadbymmdomo 3o-
gaool meglpomdaty mmsé brmwos ©s bmdomo gndbsmob@o os dubaby-
o,

1985 §-bs 20 056356 dobgoe Ldo@bmgo gomwsogoems. 08sgg ol 30 ogbolb
aoGEs0(335ems gmsdobo ggagbos gmb drgog®os. blo@bmggdols aadmdhgs-
oo 3og5mag@masbo o obGmMonmow dggoo d6atgbgmmgabo gmemgdioob
géhmamgdmo 898330067 bydsGrmggmm ogm. BgbgmoEsb ©s 930v06owsb dmby-
0 5GgMoo Fgdmmogzebydol Bogbyosgsw, agstol 13sbalibgemds Foddmdag-
a0bengdds sMhggabo 0d J3ggobaby gahfigogl bawsg damo Gobsddgdol sdsg®mo
mumds (shimghmdos s dmmgsfigmdos, Jgggebsby, Mmdeob BaGombsg megama
Foddmooagbobghb.

mqbbdombmggdobbsbendo gsbmagbgdnmos smabsdmsgdmdmmipaboBaos

L3800 gnom@aomem nomoghmmdsms  (39bG Mo goggabondo Labemo.
3madios L.30830b0760 Labenol Baffomam odigs. mpsbn®o Ggmoggogdo gdu-
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smbomydyemos dgmoy bathorgmob dbmmono oonb moshdo, mGo 3ogsds mmsbo
30 gmbmgdl gmdmds.

s3g08a Ladstmgqmmlb dmagtimds gaboboeagls smbadbymo jmegdool
booyndggemBg Lobgmdfogm LadoMmmgdMogo Lgodgnbolb ddmby dybgyndol ‘dgdo-
Bobs bogombls.

Ldo®mBmgndol wobsligools 13565036900 Gamdmdsmagbrmgdols dmme biymdgo-
@0 0ge — dam babendo amea®oem ssdosbydl s®abmwgl ggemmom.
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gabnmm ms8s88g30 bazs@bagaenm
3mbgmddn. mdnmabin. gomndmzaRal
amgm-bEagoas

Bacuauii Tamamuies 5 KapHABAABHOM
kocTiome. Tomauci, MoTo-cryna
PrANTIIIOBHTA

Vasil Tamamshev in a carnival fancy
dress. Thilisi. Filipovitch’s photo-studio

ﬂﬂ:’ﬂbbaﬂ@ (C:‘ﬂ%-‘l} ﬁsgaagoasnm\n
{a)hl‘l{:‘ﬂ m#aaaaﬂaﬁb aggc‘lg:‘;]}

Eamsaseta (Am3a) 3yGaaamsian
(eympyra Baciamna Tamanmresa)

Elizabeth (Liza) Zubalashvili
(Vasil Tamamshev's wife)







B Tomamcu (1), B aome Cmup-  5ogmererd giaboaga (Bagmemmb
§ datsmsdgaemob gobbgmo), ds@ms
HOBBIX, Ha yamnue lasakruoHa

mambaB-8myMsgan, @agno ghnbosga.
Tadupaze, 20 (OnBrras [aHOBC-  edamebs, s GmoBsdznmab gogm-
Ls 11

Kag, 3ateM Axakus Llepeream) &7

I'eCcHO ClIAeANCh pa3HEIE 3ITTOXH, Huxoaai Ipucrasy (IAeMIHHIE
XVAOXKECTBEHHEBIE CTUAM ¥ TeHe- Hukoaosa baparanmian), Mapra

s . Tapxan-Moypasw, Jdasua Ipucranin
aA0THMHECKIIE KOPHH, YXOAAgIIH1e Touasntin; DoTo-Cryais
B 1"_/1)76141-1}’ BEKOB, OTpazKaloLine A. Pornamsnan

TPYSUHCKHE, PYCCKME, apMIHC- . 0 o (Nikoloz
KI1e, MWTaALAHCKME, HEeMEeDKHMe, Baratasshvilis’s nephew), Marta
noasckue, ¢pannysckue mepe- Tarkhan-Mouravi, Davit Erstavi.
ceyeHMs 3TOIO poaa. Beaea sa Tt i e et
A.C. Tlymkuneim CMHUPHOBDI
MOrayu OBl TOBTOpHUTL: «MMsa
IIPEeAKOB MOUX BCTpevaercs I1o-
MMHYTHO B HaIllell MCTOPUI».
Aetrom 1847 roaa B Kaayre,
B ceMbe rybepratopa Hukoaas
Muxaizaosnua CmupHosa (1808-
1870} u ero cynpyru Aaexcana-
pot Ocunosnn: CMuprosoit-Poc-
cer (1809-1882) poauaca maaa-
11111 peDeHOoK, cbiH Muxaua.

Hukoaain Muxaiiaosnu CMUPHOB — ITpeAcTaBUTeAb CTaPMHHOTO MOCKOBC-
KOTO poaa, motoMok 1o matepu Cepres Aeontresnda Byxsocrosa “niepsoro
poccutickoro coasara”, cayskusinero s apmiu I[Terpa I Tocyaaps nienna csoe-
ro BEPHOTO CITYTHUKA BO Beex DoessIx moxoaax. B cempe Gepesxno coxpansaan
AapBl MMIIepaTopa, OXOTHO MOKa3bIBaAM APY3bAM.

Asnexcanapa Ocunospna Cmupnosa-Poccer poguaacs B Ogecce 6 mapra
1809 roaa B cemre QOcurta Vipanosuua Poccern (1760-1813) u Haaexan VBa-
HosHbI Adopep (1790-1825). Ocun Isanosny rpomcxoamna U3 crapunHoro ABo-
PAHCKOTO poga. HekoToprie mccaegopaTean CUUTAIOT €T0 UTAABAHLIEM, APY-
rue — srxoauem us IIseitriapuy, ussectusiin nynrkuuaucr ILE. Peitnoor He
HCKAKOYAA ¥ PYMBIHCKOe rTponcxoxkaenne. Camu et cunraan oriia ppas-
11Y30M 1 MTaAbAHCKOE Hanycanue pamuan Poccetn cokpatnan 40 Poceet.

Axexcangpa Ocunrosna CMupHosa-PocceT, Xo341iKa AUTePaTypHOTO Calo-
Ha Il TaAaHTAMBas MeMYaplCTKa, Oblaa HpUsITeABHULIEN A.C. Tlymkuna, B.A.
Kykosckoro, VL A. Kpsraosa, H.B. Toroas, E.I1. Pocronunnoii, W.C. Typrene-
sa, K.I1. bpioaaosa, A.H. Munkesuya, ®. /vcra, u ClIMCOK 9TOT DECKOHEYEH.
Ee oOpas naBceraa samneuaraen B PyccKoim Aupuke u mpose XIX sexa.

B 1855 roay CMupHOBBI HpuriacuAn BOCITUTATEAEM ChIHA M3BECTHOTO
nucareAs, 10sra, gpamarypra fkosa [loaonckoro. Bo spems exxeAHeBHOTO
0O1LIeHI CO CBOMM MMoA0TIeuHbIM 110A0HCKNMIT He pa3 BCIIOMMHAA ITPOoBeAeH-
upie B I'py3un (1846-1851) roAsr, KOTOpBIE OCTABUAN SIPKUI CA€4 B KU3HU U
TBOpuecTBe 11097a. [Toe3axu 110 cTpaHe, 3HAKOMCTBO C ee caMODBITHBIM (POAD-
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a6mB0 JomBds@mbn 32333gdms6 KAOpOM, 0Oratoit UCTOpUei u 9i-
afhmse norpadueri — pce 0Knpaa0 B Decesax
C BOCIIMTaHHMKOM. DTH pacCKasbl

BBIZHIBAANM KMBOM OTKAMK Y HHOTO

HewnssectHan ¢ gerbMm

An unknown lady together with
Ml’l.‘(al'l/'la, BeAnL B ero Kuaax Texkaa 1

children
IPY3MHCKasA KPOBb.

Ero mats, Aaexcangpa Ocuiios-
Ha Poccet, npoBeaa AeTckue rodbl B
Yxpaune, B ceae I'pamakaes, B nume-
Hyy Oabymkn - rpysuHkn Exatepn-
Hbl EBceesnnl Jopep (YposkAeHHOI!
[Tunmmsuam). Exarepuna EsceesHa
IIPOUCXOAMAA M3 APEBHETO TPY3MH-
CKOIO KILDKECKOro pojga. Ee oren
Escein [Tunmmsuan (poa. ox.1700 r.)
XOPOLIO 3HaA M3BeCTHOTO TPY3MHC-

koro nosta Adasuaa I'ypamuinsman.
Mz motomcrea EBcest u ero cynpyru
Matponsl, kpome Exatepunsl, ussecred Amvutpuin Esceesnu ITunpmiusran
(1747-1835), xenarsit Ha Bapsape Eroposne I'pysunckoii (1762-1832), aouepu
napesnya leoprist Baxranrosiya. Poacrso LInnuImsman ¢ rpy3MHCKUM T1ap-
CKMM ABOPOM Ha 9TOM He mcueplibisaercs. [Ipanpaaes Exkatepunn u dmur-

pus ObiA JKeHaT Ha AOUePH KaxeTHMHCKOTO Hapesuua leoprus u BHyuKke Haps
Kaxetun Aaexcanapa ll, a mx poacrsentiniia Mapl-lam [Tuiminsuan craaa
xeHom nocaeanero taps pysuu Teoprus X1, Bricokoe poacTso momMuman u
3aCAY>KEHHO UM TOPAUANCE.

Heaaaexo or ['pamaxaen naxoanaack nmouropas cratius. Oanaxap gyepes
Hee ITpoexaa umrieparop Aaekcanap I u mocetma aom Exarepumnt EpceeBHbL
AaBHO yAeraach 1biab, IOAHsTas MMIIEPATOPCKOIT KAPeTOI, a BOCIIOMMHAHILA
erne AoArve roAnl corpesaan seyepa s [‘pamakaee.

B cempe Aopepos Ob110 BoceMb geteit. Oco0OT0 YIIOMMHAHUS 3aCAYKMBa-
€T Y4acTHUK OreuecTBeHHOM BOIHEI 1812 roaa, Marop BaTckoro mexoTHoro
noaka, uaen Ceseproro u OxHoro aexabpucrckoro odilectsa, MeMyapucT
Huxoaatnt Msanosuu Aopep (1795-1873).

B cemeitnom cobpannm CMMPHOBLIX cOXpaHMAach Komusa noptpera H.M.
Aopepa, HanimcaHHoro aetom 1841 roaa xyaoxankom P.K. [ITseze B I LsTurop-
cke (2).

Poacrseniinie cBsasm Aaexcanapsr OCHIIOBHEI 4aA€KO He MCYePIBIBAIOTC
YIOMSHYTEIMM, HO BepHeMca B [TetepOypr 1855 roaa.

SIxos IToaouckuit HabAOAaA KN3HE TOM CeMbM U3HYTPU M OCTABIA BOC-
nomuHaHus 00 Asexcanape OcurtosHe, ee My>Ke, 3aIIICH IIX PaccKasos O MO-
A0AOCTH, O APY>KO€e C BRIAAIOIIMMIC COBpeMeHHMKaMI (3).

Aaexcanape Ocunopse mrea 47-it roa. OHa u3MeHnAach BHEIIHE, BCe Yalle
[IOABOAIAO 340POBbE, HO MHOTAA OHa I1peofpakaAaacs, yBAeKa ach BOCIIOMU-
HaHMAMY 0 OBIAOM, a eli OBLA0 YTO BCITOMHMTh.
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bbyesb:

. gogdagady, o goggegeds,
3. Bogmman-dafgsdadabs,
- goggagady, 8. goggesedy,
a- daggagady.

masbab:

3. daAbman,

6. sbdogogan, a. daMgadady,
o, ga3degedg

Cuaar:

3T Yasuaeasse A.Jd. Yasuasaase,
M.A. Hukoaan-lllapsammiigse,

A.A. Yasaaeaase, M.J. Yasuasaase,
E. A, Yasuasaase.

Crosar:

B.M. Bapnos, HA, Acraduoes, I'. 4.
Mapsanmiase, T.A. HYasuasagse

Sitting:

Z. Chavchavadze, A. Chavchavadze,

M. Nikolai-Sharvashidze,
D.Chavchavadze, M.Chavchavadze,
E.Chavchavadze.

Standing:

V. Barnov, N. Astafiev, G. Sharvashidze,
T. Chavchavadze

B 1820 roay Aaexcanapa Obiaa sauncaena s [lerepOyprekoe yynauine op-
aena Cesron Exkarepunn (ExkaTeprHMHCKIMI MHCTUTYT), IO OKOHYaHMK CTaja
¢dpeitannost nmnepatpuiisl Mapun ®ea0poBHEl, a B gaapHelem - Aaex-
cauaps Pegoposusl. B 3uMHEM ABOpIIE 3aBs3bIBAANCH CBA3M, KOTOPHIE AASK-
caHapa OcurosHa gacto OyAeT MCroAL30BaTh AASA 3aCTYITHIYECTBA 3a CBOMX
OIaAbHBIX POACTBEHHUKOB M APY3€eii: OAHOM 13 IEePBLIX OHA HAPYILNT 3ar1peT
¥ Ha KOAEHIX DyAeT IPOCHTh CMSITYUTh IIPUTOBOP asaae-aekadpucry H.I. Jo-
pepy, nepeaacT Ha HeIocpeACTBeHHYIO L(ap(:lqno LeH3ypy piaa ITYH_[KMHCKI‘IX
npoussesennii, momoxet H.B. [oroaio mpeoao4aeTs LieH3ypHble [IPerioHsl, A0~
onercs AAA Hero reHcmy, 4TOOBL OH MOI JKUThH 1 paﬁofa'rb Haa BTORLIM TOMOM
“Meptepix aymu” B Mraauu, Byaet xaonorars 3a XyAoKHMKa A.A. ViBaHOBa, 3a
M.C. Typrenesa, K Hett 00paTaTCsA € MPOCLO0IT 3aCTYIMTELCS 38 HeTpallleBLes. ...
Bcero skn3nb oHa Oy €T NpHAEeP KIBATLCA OAHAKAbI 3a11MCaHHON B AHEBHUKE 3a
1845 roa mrrcan: “Moe 4e40 IIpOCHTE, U HE CTHIAHO NPOCUTH AAA APYTUX, A4
cebs1, caasa bory, Huuero He npory” (4).

B 3umnem asoprie ona cHAMIKaeTCA He TOABLKO C LIAPCKON CeMbel, HO 1
¢ B.A. JKyKOBCKMM, Uepe3 Hero BXOAUT B A0M KapaM3lHbIX, IAe BCIIbIXHEeT
nepeei1 pomad Camensku Poccerit u AV Komreaesa. Ee 6au3octs ko Asopy
DeCcIToKOUT JKeHIXa U 110CA€ OTKPOBEHHOTO OOBACHEHNS ITOCAeAVeT paccrasa-
HUE.

B cazone KapaM3MHBIX HAUuHETCsl HETAacHOE COPEBHOBAHME AYYIIMX PyC-
CKIMX II09TOB, BOCIIEBAIOINX “depkecckue raaza” Asexcanaprl. ILA. Basemc-
KM OAHUM U3 TIEPBBIX TTpu3Hal cebsa “BOCHHOIACHHBIM” CMYTAON KpacaBu-
et B.A. JKyKkoBCcKnit, HeCMOTpS Ha pasHUILy B Bospactre, uepes [LA. Ilaernesa
OOBSICHUACA el B AI{JGBM, HO T1OAVIMA OTKa3, 9TO HE IIOMEIalA0 COXPaHuTh
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dafnad (gogm) gaggagady
Bagdgmab gRmage.

3. 336 336mznb gmGm-bgmons.
m3ngmaba

Mapus (Kako) Hasuasagse ¢ gerbm,
Poro-cryama B.bapranosa,
Touancu

Mariam (Kako) Chavchavadze
together with a child.
V.Barkanov's photo-studio.
Thilisi

A0OpEIe OTHOIIEHNS Ha MHOIME ACCATUACTILI M IIHMCATh €Ml TeK3aMeTpoM 1iy-
TouHsle rinckma. Aas A.C. Xomsakosa oHa ocrasacs “nHocrpankoin”, aas A.C.
[Mymknua — “Benepoio Hepnr”, gas V.II. Msartaesa — “KpecTHOl MaTepsio
magam Kypatokosort”. Uyscrso M.IO. AdepmonToBa K Hell 4acT OBOA Halll-
caTb COBPEMEHHON uccaegopareabHuiie /.A. Beaosoit 40CTaTOYHO CTIOPHOE
XYAOXKECTBEHHO-A0KYMEHTaAbHOE ITpoussesenne “Asexkcanapa m Muxama”
(M., 2005.). Bipouem, untepec k A.O. CmuprOBOI1 ¢ 70-bIX 10208 XX Beka He-
M3MEHHO pacTer.

Ee rostuyeckue nepcoHaAiin He MMeIOT PaBHbIX HU T10 KOAMYECTBY, HI 110
aBTOPCKOMY COCTaBy, K ITePeYnCcAeHHBIM BoItne 400asum cruxu B.J. Tymarnc-
xoro, M.C. Akcakosa, E.IL Pocromaunoii, C.A. Coboaesckoro, Kosomur [TpyT-
KoBa... Bipose ona—nportorun psaaa repours H.B. Toroas, M.IO. lepmonTosa,
M.C. TypreHesa, ee ums — B gnesuukax /1.H. Toacroro, weprnosukax ®.M. Ao~
CTOEBCKOTO K pomany “bech”...

OrMeTuy™, 9TO KpOMe SIPKO¥I BHEIITHEN! KpacOoTHl OHa 004ajala MHOTMMI
TadaHTaM! 1 (PeHOMEHAABHO 1aMATEIO. Eil HYero He cromAo0 3a HECKOABKO
HeeAab u3yants rpeueckuir. Ee pycckuit sooxumiaa A.C. [Tymkuna, B geTcrse
OHa TOBOpMAA TO-YKPaWHCKK, BIIOCACACTBMU OBAajeda (PppaHIly3CKUM, amHI-
AMMCKUM, HEMELIKUM, UTaABLSHCKUM, APEBHEEBPENICKUM S3BIKAMIL.

Oma gacro Mysuupyer s uersipe pyku ¢ B. Oaoesckum, Gparsamu Bueap-

ropcknmu, HepeT Ypoku My3sikM y ydenniin berxosena masam ['vpt, counmis-
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eT POMaHCHI Ha CTUMXHM HEMEIIKOIO 110DTa-poMaiTHKa ¥YaaHaa.

Ee rmosnanyst B TOYHBIX M €CTECTBEHHLIX HayKaxX ropaskaior. [Tpu sTom oHa
yBAEKaeTcsl DOTOCAOBCKMMM BOIIPOCAMIL, YMTaeT OTLIOB 1IePKBU Ha ApeBHees-
PeliCKOM U IPeUeCKOM SI3bIKaX, a ecau 400aBuTh K BTOMY OCTPbII A3BIYOK, Aap
yBAeKaTeAbHON 1 XOPOILO OCBEA0OMACHHONM paccKaguuibl C TOHKUM IyBCTBOM
BKYCOM (He JapOM K ee 3aMedyaHMAM IPUCAYIIUBAIOTCS AyUIlne PyCCKe 110-
9TpI U rucatean!), ymenue cobupars BOKpYI cedst BIAAIOIUXCS AI0A€1, He3a-
BMCMMOCTD B CY>KACHUAX M MOCTYIIKaX, TO Iepe HaMu BCTaeT IMOPTPET OAHOM
13 caMbIX ApKnx xKenmyi XIX Beka, geil meTepOyprekuil AMTepaTypHBIL ca-
AOH O0BEAMHSAA BCe Ay4INee B PyCCKoi KyabType. [1o caoBaM U3BeCTHOTO MC-
topuka B.O. Kaiouesckoro: “Hukoaait I y Aaexcanapbt OCUITOBHBI B TOCTHHOM
4YBCTBOBaA 1 Bea ceD:, Kak 3a rpaHuIleil, CBODOAOMBICAAIINM EBPOIIEHIIEM,
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agpas dagdogady. mdagmnbo,
©. gMdsgmgnb gmgm-bggens

Hana Yasuasaase. TOmAcm.
PoTo-cryama A.J. Epmakosa

Ilia Chavchavadze. Thilisi.
D. Ermakov’s photo-studio

amas gagdsgedob daMsmn Bagmemmd
{Jmna] nﬁnbmbanhbgan.

XIX b-nbs 3mene - XX b-ob psbsbygnlba.
mdamabn.

Jamopmmpn, Bsgn 8gemsba.

1.16,9 X 13,4,

2.10,9X 221

TImcema Masmn Yasuasaase Hugoaaw
(Koae) Dpucranm.

Konen XIX - nauaao XX 8.

Tomaucn,

Bymara, yepHsie 1epHiiaa.

1.169 X 134.

2.109X221

Ilia Chavchavadze’s letter to Nikoloz
(Kola) Eristavi,

End of the XIX c.— beginning of the XX ¢,
Thilisi.

Paper, black ink.
1.16,9 X 13,4,
2.109 X221




S Ly a— 9L B Yy Brs 714y i5nn by =
A’ﬁ A P 3P0~ of,,,;/,c,?ﬂJ. s I Yéwﬁ.}jgﬁ- |

%/4{"/” ,é PPt /%,//z/;?/l. A X3P, Ay 48,024~ 4725758

/Jﬁdu;"é'ﬂ ;Ji/}“’/wﬂ/é /5 5?0??/;,75‘12 ;(uz/f.:,? gff?ﬂ/u&

PG fogsirabe . G Pabosd, Y500 pA1C A ps g
Ay 2O 454795, 77{/.75;;”2 g b BAGAES
k Hys /ﬂfﬂafr/f/? f%)z,/éfg/z,/u—/ ‘;45/;‘70'.f5 A gn1 707 B2t o .
 Jhoono fogsgr dbe 2 P6%p Tl Y T
| oA ascnts Sypro, AP oila F4%, 0 ryropis bopbe_

E A anb A 2o A0 70%447/@/& . NSy Zr/%/a/rw_
é @ ,&éf‘/ﬁ 27/ o4 b9 Zo 2l o Ky 9 I Dy F S m>E

AR P e - Iz,
':./-}'.,-Z;,{vff»’/ I//(ﬂ//"'/b‘é' /M‘% - Lo~ o =3 T, |
/ “"7‘7"55’{‘“‘/’/*“’4 & /‘77’/'// /{/”5”; _'f’-’/‘{/é}m /Z/) |
A "é Af’ ﬁ/// ll

7

4 TGO
C o 2 2027

i LSS A P |
: 4 [ - e i |
f:‘-'}r 0'}0,’/:,?;_?“-? /?J// f,-;7 /{&,_,,/S b7 A % S/ Ij&/ﬁ)}{;/ e
;'?GZ /Ja).%f//dlr‘?—ﬂ%‘{, /y‘yé’J /z;/{,pf’-, 442 /’&L’zj(;y ..

B - 7 250, v . ‘;7 5
) Joe R 7 5T, 7Y
> A

_}c

s f;‘ 5 i
’u P j. (5/7 4}?‘%1]




ASKEHTABMEHOM, PYCCKMM caMoAep:kiieM, 3arpocto...”(5). Heaapom umrepa-
TOP Kak-TO HOAYEPKHYA: ”A/l(i‘KCEII-Iﬂ,PEl OCHT]OBT—IB, 51 Hada/d apcrBoBaTh Had
Poccueit HE3a40ATO IIeped TeM, KaK Bbl HadadM IapcTBOBaTh Had PyCCKMMM
rostamu” (6).

Ymepaa Azekcanapa Ocuniosna Cvmprosa-Poccer s [lapicke, B uioae 1882
roja.

9 cel ITﬂGp}I ee IIOXOPOHNAN B Mockge Ha K/l-':’l/.lﬁ'[’lll],e 'ﬂ'f}HC KOTO MOHaCTBIPA,
Ha IIOXOPOHAX TIPUCYTCTBOBaAM CbiH Muxana n sHyk leoprmii.

P

Coin Cmupnosbix, Muxana, 614 passut He 1o rogdam. COBpeMeHHUKH
OTMEYaAu cuabHOe BAMgHMe MaTepu. OH yBAEKaeTCA AUTEpaTypOii, YuTaeT
HOBEJIINe JKypHaABl, HO BHIOMpaeT ecTecTBeHHOHayHbli (akyaprer Hoso-
poccuiickoro yHupepcutera 8 Oaecce. Ero umsa Opiao 3aHeceHO B 30A0ThIe
canuckn ynusepeurtera. B 1867 roay D.A. AnapeeBckuii B 3aIMcKax oTMevad,
ato Muxana Huxoaaesny 4epskiT 9K3aMel Ha KanAmaara (emy Bcero 20 aer)
I MeuTaeT O cAy>x0e B MuHMCTepCTBe MHOCTPaHHBIX Aea. Ho emy cyxaeHo
OBLA0 [IOAYIUTH A0AKHOCTh YMHOBHMKa 0COOBIX rTopyueHnii mpu Kapkadckom
HaMmectHuke B TOnauce.

I'pysus mpeAcTabAsila A4 MOAOAOTO YIEHOTO IIIPOKOE 1104€ AesITeAbHOC-
TH U, KaK ero eocrurareas SLIT. TToaorckuit B ceoe Bpems, Muxana nexoaut
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B3gmemgds msdsddggos Bobdznmals
5n356%g — Lgydmgdl dmenbss amas

goagea0dy

3acroase Ha DAAKOHE MeALHUITE
Tamammeneix. Cpeaw rocted — Masa

Hapuanagse

Party on Tamamshev's mill balcony _
among the guests is [lia Chavchavadze




a. Fmdnbd Ggnba.

2- 3gbdemob gm@m-bgumns.
manqnl&n

A Pybmamredim.
Doro-cryans EBecreas.

THuancu

A. Rubinshtein.
E. Vestel's photo-studio.
Thilisi

3. fsngmgb gn.
[gmém -ba@,maﬁacsnm:l

LML YankoBCKIIL.
{thoTo ¢ apTorpadronm)

P. Chaikovslki.
(a photo with an autograph)

mns dafsmn madaddgggdab
Babjgnenb bymam

: A
OTKpBITEA € BUAOM Ha &M/gg‘!’d’ﬁﬁg e ClVata or ‘4’4;/4§. C-é?
- I 25

MearHniy TaMaMimensix /2 /:./ /_?z'{;:/gq‘,% /ﬁl"“'—a 3
-~ 3’*"«,—

2 /é/xp /-.7}. v e
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@75 T oo bty ST
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ke P e B . d_a,eﬂé‘cg
'?jg..-v{,za, A 64::4414 Sy fCAL e /meé

A posteard representing a mill
belonging to the Tamamshevs

IMelIrkKom C’J"paHy l'lpe,{LKOB. 1/[30 AHA B A8HB OH BeAeT I—Iaf_-)z’l}(,)ﬂ,(:‘I-IIfI}I HaAa KAMMAa-
TOM, 3aHOCHT B TG'I'PEI,ELI'[ BPEMEI 1IBeTeHIA pali;II*I‘IHbIX PaCTEHl'Ii”'E, Cﬁ/l HMKaeTcHd
C MECTHBIMM YYEHBIMH, IIEPENCHIBACTCA C KPYIHeHMMY yaeHsimy Poccnm
u 3amaauoit Espornsl. BxoauT 3 MHOrouncAennpie 61aroTBOPUTEALHBIC I Ha-
VUHBIE obI1IecTsa — B pa3sHble TOABI OH COCTOMT B MeaumHckoM 00IIecTse,
Obmectpe aA100MTEeACH KaBKa3CKONM apXeoA0rMy, BO3TrAaBAseT KaHIIeAspUK)
OfurecTBa BoCCTaHOBAEHMS TPABOCAABHOIO XPHUCTHAHCTBa Ha KaBkase, saBas-
erca yaeHoMm Kaskas3ckoro orgesa MMIIEpaTOPCKOrO PyccKoro reorpaduuec-
KOro DGLLIEC'I‘BE{, KﬂBKaSCK(}l‘O D'(_)LIIECTBB IfICTOpI{M M E’IPXEOK‘IU]"MM, OEJUJ,QC'I'BEI
CeALCKOTO XO3AMCTBa U T.4.

Hopa:»KaeT ero roABIM>KHMYEeCKaS AeATeALHOCTL B pammx OTpElC;‘l}I,\’ I-Ia}’KI'I
— OT AMHTBMCTHMKM 1 MCTDPDIM A0 aH'r'poquom M, 1'801'13514)1&1-'1 M GOTaIII’IKH.
ET'O nafm 10AeHA, COGPEIH]-[];]C KOAACKILIIH PEIC!'E'HIf[ﬁ, aHTpommorw-lecx141?1
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MaTepuas, TOAYIEHHLIN B XOAe MccaeAoBaHms yeperios 13 CaMTaBpUitcKoro
MoruApHuKa 0am3s Miixerta, QeHoAOrMYeCKUe HaDAKAEHIS, DOTaThiid DTHOT-
paduuecknii, pOABKAOPHBIN M AMHIBUCTUYECKMIT MaTepyal CTaHOBATCI OC-
HOBOM 445 MHOTHX rl.yﬁzllrma!_u-if& B I'pyaun, Poccun, EBpone.

On mepermcsisaerca ¢ H.H Muxayxo-Makaaem u IToaem bpoka, orcra-
MBaeT MAeN paBeHCTBa IIpeACTaBuTeAell pasHbIX pac U 10AYEPKUBAET, UITO C
ApeBHeluX BpeMeH Teppuropuio I'py3un saceasan IIpeACTaBUTEAN BBICO-
KOPa3BUTBIX HAPOAOB.

I'ycras Visanosud Pajae, Bosraasassuinii okoao 50 aet Kaskasckui myser
B TOuance, scrioMuHad, uro “Ao 1883 roga mou pacrenii OBLAM CAOMKEHDI B
KapPTOHBI AUIIE COODPA3HO € MECTOM HaxoxKjenus. /erto »Toro roaa Cmup-
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magnm bafmagadgomn,
bab3ganfnb gm@m-bgamns.
mdagabin

‘(]'a BIIA CJ]]Z;‘UKHIII BMAH.
Doro-cTyana JaHKerITMa.
Tomamcn

David Sarajishvili.
Zankevich's photo-studio.
Thilisi




13a@afaby baMagndgama-
gm@sdndgnmabs

(megom batagndgnemab 3gmmmy).
a. 3308mEab gmBm-bgygmns.
groorngsgysto

Exareprmsa Capaasuimiean-
Mopaxwmsiean

(cympyra Aamiaa Capaassmmnreria).
oto-cryana I Kenrromna.
Baaaukankas

Katherine Sarajishvili-Phoragishvili
{(David Sarajishvili's wife)

G. Kviton's photo-studio.
Vladikavkaz

732G606g gefadedgaennb Egfinma
Iucomo Exatepynn IMopaxumsian

A letter written by Katherine
Phoragishvili
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HEeCKOABKO MeECsLIeB.
CMI’I]JHUH'EI K DOTaHuUKe 3Ha-
UHMTEALHO YCI’I AVMAOCH
BAVISTHMEM DTON padoTsl...” (7).
Aecatkn  pacTeHUiI-3HAEM M-
kop Kaskasza Oblam BBeAEHEI B
Hay4Hplii 000poT Muxanaom HukodaesdeM, 5 CBOMX AaTHHCKMX Ha3BaHIAX
OHU coxpaHuau pamMmAnIo nepsooTKpeiBateas. B ¢pongax HammonaasHoro

myses ['pysun xpanures repbapuit M.H. CmupHosa.

oA

O6obimas HakoAeHHsle HabAmwAenms M. H. CM’MPIIOB ITOITBITAACS CUCTEe-
MaTusHpoBarth ux. B “Becrnnke Obmjectsa Aodureaei npupoas: Mocksnr” ¢
1884 roaa oH 11y6AMKyeT cTaThy, a [IOTOM M CIIMCOK PACTEHUI, KOTOPEIE A0AXK-
Hbl ObIAN BONTH B KaninTaabHbi TpyA “®aopa Kaskasza”

M.H. CmupHOBa MOXKHO CIMTAThL 3auMHaTeAeM Te0DOTaHNYeCKOTO paiio-
Huposanus Kaskasa. Cotpyanuuas ¢ botaHuaeckuM caaom, on popmMupyer
ero 00IIMPHYK OUMOAMOTEKY, MEUTaeT 0 CO3AaHUM aAhIIMIICKOro DOoTaHMYec-
xoro casa Ha Kapka3ze — naes, panractuyeckas 110 TeM BpeMeHaMm, Tak 11 0cTa-
Aach HepeaAy30BaHHOI.
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V afdgmmmanmtn yhnmmank
dmbsBamgms ganmn. asmemadaenn
Fqmnbbagyaenb bababeob 4bmdn
3. Bamgabmgnb ge@m-bgapna.

| mdagmaba. 1881,

45,4 X 85,2

I'pynma yuacTankos V cbesja
apxeoaoros. CHIIMOK CAeAaH BO
ABOPE ABOPIIa HAMECTHIIKA,
MoTo-cTyaus B.Bapranosa.
Torancr. 1881.

454X 552

The group of the participants of
the conference V of archeologists.
Photographed in the yard of the
governor's Palace.

V. Barkanov's photo-studio.
Thilisi. 1881.

45,4 X 55,2

V aﬁdam@man'ﬂﬁn 35nq‘manb
amsasnﬂﬂmb xa‘ﬂ?’jﬂ-
aemomgdyerns Iggabbaggeral
Labsbenab gbeda.

3- 3o 33Bmzal g e-bigmna.
mdnmabn. 1881.

36,5 X 48,7

['pynma yuacraukon V cbesaa
aApXe0A0ron.

CHIMOK cAeAaH BO ABOPE ABOPIA
HAMeCTHIKA,

Poro-cryaus B.bapkanosa.
Tomamcn, 1881,

36,5 X 48,7

The group of the participants of
the conference V of archeologists.
Photographed in the yard of the
governor’s Palace.

V. Barkanov's photo-studio.
Thilisi. 1881.

36,5 X 48,7
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feypmme gnfbmgn.
3. 836 jabmgob gm@m-bEgmas.
@dnmabo, 1881

B oanom u3 Homepos “Revue de
antropologie” (TTapux) M.H. Cvup-
HOB IyOAMKYeT CTaTLIO 0D THOrpa-

Pyaoand Bupxos.
Cl)IrIIfI Kaekaza. On oTMedaeT, uTo B

MoTo-cTyAns B. Bapranosa.

THrammen. 1881 eBpO MecK1x CTpaHax Ma/0 3HaIT O
Hapo/ax 2TOTO PEIrMoHa, €TI0 A3LIKAX,
TpaanIysIx. B cTatee OH gaer olpeae-

AEHIA 'B'I'HOFpa(])MV[, BTHOTEHWMH 1M DT~

Rudolf Virkhov.

V. Barkanov's photo-studio.
Thilisi. 1881

Hoaornn. OrveyaeT HEODXOAMMOCTD
KOMITAEKCHOTO I10AX0Aa K U3YIeHUIO
stHorpadpun  Kaskasa, nurupyer
TPYAbBl aHTUUHBIX aBTOPOB U CBOMX
coepemeHHUKOB (Ycaapa, Mioasepa
1 Ap.). OH IpOsABAACT 3HAKOMCTBO C
TpyAoM Baxymrru baronunmsnau, a
TpyA A. Llarapean “Mccaesosanus
110 rpaMMaTHKe TPY3UHCKOro A3bIKa”

Ha3bIBAeT DAECTAIINM.

B 1881 roay B I'pysum mpomea 5-11 Becepoccuiicknii chess apxeoaoros. B
ero pabote mpMHUMAaAM ydactue KpylHeimue yuensie: rpad A.C. ¥YBapos,
rpaguuu IL.C. u TT.A. Ysaposs, [T.A. Buckosaros, I1.B. Llseraes, H.I1. Kocro-
mapog, E.T. Beitaeudaym, A.E. Uybunamsnan, Pyaoasd Bupxos u ap. Yuac-
tne M.H. Cmupnosa B padote chesaa, cOAMKEHUe ¢ KPYITHBIMUA YYEHBIMM
TIOATBEPIKAQIOT IIPABMABHOCTS M3DPAHHOTO MM HAYYHOTO TIyTi. Jedreab-
HOCTH B MHOIOUICAEHHBIX OOIIIecTBax CBOAUT ero ¢ akajgemukoM B.I. AGixom,
P.3. Tpayrderrepom, X.X. CreseroM, apxutekTopoM A.@. 3aAbIIMaHOM, KH-
spamu C.H. TpyOenxum, I A. Ilappainase 1 MHOIMMHU APYTHMIL.

OAMH U3 ITepBBIX yueHbIX-KapKa3ope0s M.H. CMUpHOEB B MCTOpUM HAYKN
ocraacs kak Cvmupros-Kaskasckiil.

B 1876 roay Muxana Hukoaaesnu xennacst Ha Eansasere Muxaiiaosme
Tamamiesoit (1854-1919) u B gekabpe Toro e roga y HUX POAMACST eAMIC-
TBeHHbIN ceiH [eopruii (1876-1964). (8).

Eansaseta pomcxoAnAa M3 CTaPMHHOIO apMSIHCKOTO poAa, ee aea Erop
Vpanosuu TamMaMILeB I10AYYNA AUYHOE ABOPSTHCTBO, B Havyale XIX Beka craa
IIOYETHBIM IOPOKAHUHOM, BO BpemMa BouH ¢ Typimen u Ilepcuern ckoaotna
3HaumTeAbHbl KaruTaa. Erop Msanosny u ero Opat laspuna (lFabpusa) npu-
HaAAeXaAu K IMCAy CaMBIX Ooratsix Aioaei Touanca.

B 1851 roay, no nopyuenuio HamectHuka Kaskasa M.C. Bopontiosa, [ad-
pusa Tamamines mocrpona 5 TOuance, Ha DPUBAHCKON MA0IAAN (HbIHE I1A.
CsoBoast) reppoe B 3aKaBKaszne TeaTpaapHOe 3JaHue (apx. Ax. Ckyanepn,
xya. I. I. Tarapun). (9).

Erop MeanoByuu Tamamines BkaaabiBad A€HBIU B AOMa, AaBKH, 3eMeAbHbIe
yuactku. B 1859 roay na oanom u3 umx (Ha [aHOBCKOM yA.) OCTPOUA 110 TIPO-
exty Orro CMMOHCOHA 40M, KOTOPbIi BIIOCACACTBUN TIepelliea BO BAajeHue
cemplt CMMPHOBBIX.
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AmmeTTa AdMiAaxBapH.
DoTo-cTyans B.Hexoscxoro.
Oaecca

Annetta Amilakhvari.
V. Chekhovski’s photo-studio.
Odessa

madaf dagfafnmb-gigbabb jas
Tamapa Barparuonn-Ipysunckan
Tamar Bagration-Gruzinskaya

mada gaggdagsdy.
7. 395 G0l gm@m-bgnmos.
odagnbna

Tamapa Hasuasaase.
Doro-cryaun E.Becrean.
ToHmanmcn

Tamar Chavchavadze.
E. Vestel's photo-studio.
Thilisi

K coxasenuio, o camom Erope Vsaro-
BIYe CBeAeHNA KpaliHe cKyrnl. V3 ero 1mo-
TOMCTBA M3BecTeH ChIH Mmxana, JKeHaTbli
Ha Bapsape Bacmanesne Kopranosoi. Y
HIIX OBLAO YETBEPO ACTEN — A04epH Eamza-
peTa ¥ ExkaTtepmna, CLIHOBbA — Bacmauit u
T'eopruit.

B 1876 roay poanrean sruigeanan Eau-
sapere npmganoe Ha 100 TeICTY pyOaen
— 13 HUX Aparouennocreit Ha 5 000 py0Oaeri,
“rapaepofoM M APYIMMU HEOOXOAMMBIMI
AAS KU3HU 11peameramu Ha 80 Thicad pyo-
aen”. Ocobo oropopuan, 4To Aesuna Ean-
3aBeTa B JadpHedIneM He IpUMeT y4dac-
TISL B pasjeAe UMyllecTsa, Ho B 1882 roay
ee cecrpa ExarepuHa BHIXOAMT 3aMy’K 3a
Hukoaas Pepazosuya Dpucrasy U CeMbsl
BHOBb AeANUT umytnectso. K sromy speme-
Hu TamMaMIersl BAaALIOT TLThIO KHABIMU
AOMaMM, TpeMs AasKaMu B Temrom paay,
ABYM yIacTKaMU ¢ HauaTLIMI Ha HUX I10C-
TpOMKaMu, AadaMil B KO,cl;KDplrI n Kucao-
BoAcke, MeasHuein 8 Oprauaaa, nacrou-
laMu n puHOrpagnukamu B Haprayru u
Anromn. B oxrabpe 1882 r. Bapsapa Bacu-
AbeBHa nepejasa Eansapere gom na l'anos-
ckoit yauiie, Ne 24 (mprie ya. laaakTiona,
Ne 20) ¢ yuacTkoM 3eMau B 128 KBagpaTHBIX
ca’KeHen.

B 3rom gome yacTo ycrpauBaAmu AUTe-
paTypHBIE 11 My3BIKaAbHbIC Bedyepa, 3AeCh B
pasusie Toan OniBaan IT. Yaikosckuit, V.
Arsasosckuit, A. Pybuninreiin, V. Yapua-
Baaze, K. Abarmase, J. CapaaXumsuamy,
M. Axxasaxumsmay, I1, Meanxumsiman, E.
Aancepe, T. Tabuaze, I. Jeonuase . . .

Ceroans Ha CKpoMHOM (OpTEIuao B
aome CMHUPHOBEIX PAAOM ¢ (oTorpadu-
enn ®epenna Amcra crout dororpadius
ITerpa Yarikosckoro ¢ asrorpaom. Ona
Obiaa nogapena Eansasere CMupHOBOI B
MepBHIT TIPME3 A KOMIIO3UTOpa B Tonanc.
B 1886 roay, xak BcIioMMHaA 1103xe A.3.
Anaponukamsuan: “Emy yerponan 604ab-
ot 0bea B cagy Ha MeanHuile Tamamime-
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sa 8 Opravasax, Ha Oepery peku
Kypo. Hacaaxaaacr TenanM,
BeCeHHUM BO3AYXOM M AI00YACH
neitzaxkeM, Ilerp Mabua zasneua,
4TO AaBHO HE WCHBITHIBAA TaKOTO
yaoBoAancTBILA” (10).

Besa cempst Tamaminessix rtec-
HO Oplaa CBA3aHa C MCKYCCTBOM.
Bbpar Eamszapetnr MriuxaliA0BHEI,
Bacuaum aocaykmacs A0 4mHa
reHepaa-mainopa, Onia opuiepom
AAsl OCOOBIX IMOPYYEHUN TPy Ha-
MEeCTHMKE, TAABHOYIIOAHOMOYEH-
HbIM II0 YCTPOJICTBY OesKeHIleB
Kaskasckoro ¢ponra BO Bpewms
Ilepsoit MMPOBOI BOWHEI, 9TO He
rnomMeraao eMmy B Tedenue 10 aer
(1907-1917) ocraBarhcsi OeccmeH-
HBIM  aupekTopom TOuamcckoro
KazeHHOTro TeaTpa. Bacuanii ¢ xe-
HOJI, M3BECTHOM OIIePHON IIEBU-

-

neii Eansaseton 3ybasoson (dy-
Hasamsuan), eXXeroAHo seiesxkaa 58 Mocksy, [lerepOypr, B KpynHeiimme ropo-
Aa 3araanoi EBporinl, rae 3HaAKOMMACA He TOABKO C periepTyapoM OIepHLIX
TeaTpoB, HO IlepeHnMad OIIBIT BeAeHMS Aed 1 IIpUIdalliad Ha racrpoAan Ayi-
HIMX MCHOAHUTEACH. TB(}P‘IECK}.'IITI norteHaa Bacuana MuxaiiaoBuua npo-
SIBASIACS M B M300pasuTeabHoM uckycerse. Coxpanmacsa “3umMnmil nersax”,
BBITIOAHEHHBI UM MEAOM U yIAeM Ha TOHUpOBaHHOI Oymare. MHorue roabt
OH OBlLA BHULIE-TIpEACEAaTe1eM Kaskasckoro O(F)LLLECT'BH OO PeHMsA M3AITHBIX
uckycers. JKupormmcnrie n rpadpudecknue paboThl pa3HLIX aBTOPOB yKpalra-
AU CTEHBI OCOOHIKOB TaMaMINEeBBIX, HO IIpeAMeTOM OCODOTI TOPAOCTH CEMBI
Bpiau msaTE PabOT U3BECTHOTO PYCCKOTO MapuHucTa VMsana KoHcranTiHOBHUA
Anpa3osckoro. B 1868 roay xyaoxxauk copepinna rmoesaxy Ha Kaskas. Boenno-
I'pysunickas aopora, yepHOMOpcKoe modepeskne, Tonanc, packunypmmiicsa y
noaHoxus MraumMuHAa, 110 Oeperam OypHOIT Kypbl - Bce BOCXMINAAO XY A0K-
HiKa. MrHOBeHMEe 1 Ha YMCTHI AUCT AOPOXKHOTO aarboMa AQKMAMCH DCKM3EI
MTOHPaBMBIIMXCA ITei3akeit. Miorue u3 Hux ObIAM TIepeHeCceHbl Ha XOACT yKe
B TOmancy, 8 gome Tamammresrix Ha Beabsmunosckoit (HpHe ya. daauann,
No 15). C yrpa A0 1034HeT0 Beuyepa XyA0XKHUK paboTaa y okHa. Ai0001bITHbIe
TfJHAMCII,hI ACCATKaMIM €341MAN TTOCMOTPETDh Ha XYAOQKHHWKA, ITOpPasnuTeaAbHO
DLICTPO CO3/aBABIICIO CBOU IIeALBPLL.

3apepiins 15 KapTHH HA KaBKa3CKIe CIOKeThl, XyA0KHUK yCTPOILA BEICTaB-
KY B KdpaBaH-Capae, a liepe/ OThe3A0M OH OCTaBiA B Aap ceMbe TamamIieBbix
Atk Kaptui: “Tlerxaunckuii suga”, “Bua Tpanesynaa”, “Bua Téuanca” n apa
Mopckux rneisaka. Kaprunn: 6pian nogeaens mexay Exarepunors, Eausase-
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Eamsanera Opbeananw-I'py3innckast.
Doro-cryans Hagapa.
TMapx. XIX 6.

Elizabet Orbeliani-Gruzinskaya.
Nadar’s photo-studio.
Paris. XIX c.

ATt PN NI RIS~ * 2. 27 D)




aomf@ao Js@gedady
{gmem bg@,maﬁaq_fnm]

leoprmi Mlapsamuase
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George Sharvashidze
(there is a signature on the photo)

a. dugsdodal ByFMnemgda
Mucoma I, IWapsammase
G. Sharvashidze's letters

Toi 1 BacmaneM. /JBa MOPCKUX Ieii3aska OCTaAMCh y EAM3aBeTsl 1 B HACTOA-
11ee BpeMs HaXOASTCs B 40Me CMUPHOBBIX.

B crapoM Aome Tamamimesnix Ha BeabsaMUHOBCKON A€IICTBOBAA apuUCTOK-
paTuuecknii “AHT AMICKIN KAy0”, 4AeHaMy €ro OLLAM HPeACTaBUTe AN BRICIINX
KpPYTOB ropoJa. 3apceraatasmu Kayda craan u cynpyr Exatepussr Muxainaos-
upl Tamamiesoit Hukoaan Pesazosuya Dpuctasm, 1 0AVMH U3 DAVKAMIINAX €10
Apy3eil BRIAQIOIIMICS TMCaTeAb, TyOAMIIACT, [I0DT, OOIIECTBEHHEIN JeITeab
Wabs Yasuasaase. Vv ero 4acro yOMMUHAETCS Ha CTPaHMI[aX AHEBHUKOB 1 B
nepermicke ExaTepuusr Dpucrasu. YacTs apxusa EkatepuHsl, 1iocae ee cvMep-
Ti B 1937 roay, Oblaa nepeaaHa B (pong AurepaTypHoro Mysesl — Aba AHEBHIKA,
nepernucka ¢ A. Amuaaxsapy, b. llanmuesor, /. barpatnon-MyxpaHcKoi,
O. bapsrunckoi, M. Opbeanann, baponom Yuscriepom u apyrumu. Ho sxem-
qy>KUHOI ee POHAA CTad OOIIMPHBIN MaTepuad, CBA3aHHBINA C BHIAATOTIMCA
nosToM-pomanTukom Hukoaoszom baparamsuan. Ee cynpyr Hukoaait Pesa-
30BM4 DpUCTaBM 110 MaTEPUHCKON AMHMM OB1A TAeMAHHUKOM 1109Ta. OH cTaa
OAHMM W3 MHULMATOPOB IlepeneceHst ocrankos H. baparausuan 3 [nHAXKN
B Tudamc. B 1915 roay Hukoaaii Pesazosua ymep u Exatepuna gaaa ober 3a
CBOJI CYeT MTOATOTOBUTH M U3AaTh OAHOTOMHMK 1105Ta. K I10AroTOBKE M3AaHist
OHa IIpuUBAEKAa KPYTIHeMIX crennaanctos — K. Abammase, V. Teaesanuin-
suan, V. Iprmameyay, I. Tymanumsnan, T. Besupumsuan, C. [upiixaasasa,
I Aacxumsuan, I. Kypyau, A. lllesapanaaze, 1. Pobakuaze, V. A>xasaxuii-
suan. B kaury sorman padorsr H. Inpocmann, A. I'yamnamsuay, I Tarapusa,
M. Touaze, B. Cuaamon-Dpuctasy u ¢potorpadum cOOBITHI U MECT, CBsA3aH-

HBIX € TIODTOM, MHOTOYUCAEH-

nple axcrmmae. Cpasy 1o
BHIXO4e, B 1922 roay, KHura
craaa Oubamorpaduueckon

PEAKOCTDLIO. B INIOATOTOBEKE M
M3AaHMIM KHHIT EK&"IPPI’IHE‘
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DOABIIYIO ITOMOITE OKaza ee raeMaHHuK Teopruit Muxaitaosira CMupHOB.

B 1900 roay I'M. Cmupnos okonuaua [lerepOyprekuit ynusepcureT u 3a-
LUTIA AUTIAOMHYIO padoTy 1o rmousam Tomauca.

C 1901 no 1903 rr. Teopruin Muxainaosny craxkuposaacs B Jdeinmre y
3HaMeHMTOTO ydeHoro-tietporpadpa @. Lmpxeas. Ilo posspamenum emy
npeAaaraioT octatscs B IletepOypre mpu yHUBepcHTeTe, HO OH IIpeAriouea
BEPHYTHCSI HA POAVHY M BCero cedsi OCBATUTh U3yueHuIo reoaornn Kagkasa.
Cassp ¢ [lerepByprom coxpanmnaacs, A0ATHE AeCATUACTI OH Apy>kna ¢ .10,
Aesuncon-Aeccunrom, A.C. BeAAHKMHBIM ¥ MHOTMMM APYTUMM BLIAQIOIITN-
MUCS YHeHBIMI.

Yepes BCIO >KM3Hb OH TIPOHEC APYKOY 1 € BRIAAIOIIMMCS YUEHBIM-TICTO-
puxkom . Axapaxmmsuan. Apyxda sapoanaacs emie B [leppoit My>xckoii
TIMHA3NI, TIPOAO0AKIAACL B VHUBEpCUTeTe, a B caoxubie 20-30-p1e roanl, 110
BOCIIOMUHAHMAM cyupyru Teoprus Muxaitaosuya, Esrenim BaaaumuposHsl,
M. Axapaxuiismnay noMor cCoOXpaHuTs ceMeliHoe coDpaHue.

C 1904 roaa I'eoprmit Muxaaosny caykmna B KaBkazckoM Troprom yrI-
pasaenun. C 1909r. uuraa Aexumu Ha BLICIIMX JKEHCKMX Kypcax, 34€Ch OH
comxaerca ¢ npogeccopom T Meauxkumeuan. Ha kypcax Teopruii ros-
HakKomMuAcsa ¢ Dyayien cyrpyroii, Esrenneit Baaaumuposnoit ¢gon Illaeiiep
(1890-1985). D10 BBLAa BLICOKO OOpa3oBaHHasd SKEeHIIUHA (TTocae THPAMCCKIX
KYyPCOB OHa yexaaa B XapbKOB, rae co0Mpaaach 3al[MTUTLCA 10 reoaorun Kas-
Kasa), C TOHKUM ANTEPAaTYPHBIM BKYCOM 1 TOPasUTEARHON MaMSATHIO (3A5Ie
A3BIKN YTBEpIKAaAu, 4To leopruii XeHuAcsa Ha Hel AMIIDL Obl AMIITHUN pas
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dafnsd Bafgadndy
Bagdgmab gfmap

Mapua lapeamnrase
¢ peberkom

Mariam Sharvashidze
together with a child

Lbgsmabbgs 3nmmgbgdama bagnbagm
smamgdn. XIX b-ob dmenm XX b-ab
wababynbn

BuaMTHLIE KAPTOUKM PASHBIX AMII
Koneny XIX - Hagaao XX 8.

Visit-cards of different persons. End of
the XIX ¢. and beginning of the XX c.
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He OTKphIBaTh Tabamiy Menaeaeesa, OHa 3HaAa aTOMHBIN BeC BCeX BDAEMEH-
TOB, CBODOAHO LIMTUPOBaAa B rayDOKOM CTapocTn A100uMBIe cTixy Haacona,
Anyxrtuna, [Tymkmna, AepmonTtosa).

B 1918 roay y nmx poAmacs eAMHCTBEHHEIN CbiH, Muxana. B panuem ge-
TCTBE ITepeHeCceHHEIN KOCTHBII TyDepKyAe3 HaA0AT0 TIPMKOBaA ero K KpoBaTH.
Ocrapiyiocsi JKM3Hb OH [IePeABUTaACA Ha KOCTHIAAX, HO COXPaHMA [P DTOM
AYIIEBHOCTH, CTOMKOCTh, OT IPEAKOB 1 OH YHACACAOBaA PEKPACHYIO [aMsATh.
B roant Beanxoit Oteuectpenoi BoitHB Muxamna 5KCTEPHOM 3aKOHIMA Q-
aoaormaecknit pakyaprer TOMANCCKOTO yHUBEPCUTETA, AOATUE TOABL COTPYA-
Huuaa ¢ pycckonn cexument Coiosa nucareaeir I'pysun. B cemertHoM apxuse
coxpanmAanck rmpecsl M.IL CmmpHOBa, HO HM 0AHA M3 HUX He yBUAEAA CLIeHBIL.

Hayunas 1 mejarormieckast AesiTeAbHOCTh Teoprits Muxaiaosuua Oniaa
cesizaHa ¢ I'pysueit, Apmenueir, Asepbaitaxanom. On Obla cpean MEPBHIX
npernioaasareaein Yausepcnrera u [loaurexmmaeckoro uucrutyTa. B 1926 roay
n3dpan npodeccopom. C 1932 roga MecToM ero padOThI CTaA0 3aKaBKa3CKOe
otaeaenne VMHcTUTyTa IpUKAAAHON MUHEPaAOTUi. B 9T roabl re0A0rHs1 BOC-
TpeboBaHa Kak HUKOTAA — MCCARAYIOTCA M OCBaMBAIOTCs Heapa KaBkasa, MHO-
JKATCs Te0AOTMYECKME YIPEXKAEHIs, TTOATOTAaBAMBAIOTCA HOBbIe Kaaphl. [1oa
pykosoactoM leoprms Mmxarnaosuua Qopmupyercs nerporpaduueckas
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Murepbep roctiHon aoma
TamaMinesbix

The interior of the sitting-room of
Tamamshevs’ house
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o i S % i Tonmypmaze 1 aAp. cHHCKaAu
Eidstavile tioigs 1577 / / if TIpU3HaHe JaAeKo 3a Ipeje-
A N T R aAamu T'pysum.
7 : " " Tpyano nepeonienuts 3a-
cayru l'eoprizt Muxaitaosmya

B U3YUEHHUN MeCTOPOXAEHMA

IMOAe3HbIX MCKOITdeMBIX B Pas-

Hplx pernonax I'pysuu. Teop-
1110 MuxaiaoBu4ay yaaBaaoch
COBMEIIATh IT0AEBbIe DKCIEAUIIMY, HayqHbIE M3BICKAHMS M I1eAarOruyecky
AeaTeAbHOCTD. B 1951 roay oH HarpakaeH opAeHOM /leHNHa, eMy TIPHUCBOEHO
3BaHUE 3aCAYKeHHOTO geaTeasa HayKi.

leoprmit Muxaiiaosua ymep Ha 88-M roay >kusnu, B 1964 roay. Esrenn
BaaanmuposHe Cy>KAeHO DbLA0 MepeskuTs ero Ha 21 roa. DTu roapl, BABOEM C
CBIHOM, OHM He TOABKO DepekHO coXpaHAAM ceMeliHoe cobpaHue, HO Bee ak-
THUBHEE 3aHMMaANCh ero nonyaspusanueit. K 1970-s1m rogam Miuxana ['eop-
I'MEBUY OCO3HAET, YTO B OAMHOUKY He A00MTLCA IeAN M BEICTPanBaeT HapTHep-
cKyie oTHOIIeHys ¢ [1aBHOI peAaKiIMOHHOM KOAALTHEN 110 XY AOKECTBEHHOMY
nepesoay u AuTeparypHeiM Bzaumocssassim rpu Colose nmcareaeit I'pysun
(npeaceaareanr O.@. Hoaus). Dror Bpibop Obla orpesesen HECKOALKUMU
daxTopami: ee npodpuaL — KypupoBaHue MepeBOAUecKOro deaa s I'pysum,
TIOMIYASPU3ALISL TPY3UHCKON KyABTYPbl 3a IpeAeaaMit CTpaHbl, OOMIMpHbIe
KOHTaKThI CO MHOTMMM CTpaHaMI MUpPa 1, TIOXKaAYH, caMblil BasKHbI QakTop
— amgnoctb Ortapa Puanmonosnaa Hoans, MacinrabHO MBICAAIEIO M TOYHO
OLIYHIAIONIEr0 aKTyaAbHOCTh TOFO MAM MHOTO rnpotiecca, ssaedns. [Toa ero
pykosoacteom Koazerms crnaotmaa yHMKaAbHBIN KOAAEKTUB UM pa3pepHyaa
Aeareaprocts. Ha mepseix nopax Jom CMMPHOBLIX ITOAYYMA CTATyC Joma
AUTePaTYPHBIX B3auMOCBs3ei — IIyIIKMHCKOTO MeMopuaada, AeiCTBOBaA Ha
0DI1IeCTBeHHBIX HAavyaAaX, HO BCKOPe MOSBIACA IITaT COTPYAHUKOB, OblAN Ha-
neuaraHbpl 0aaHKn Jdoma AMTepaTypHBIX B3aMMOCBA3€eM, U3TOTOBACHA I1eYaTh.
E>keroaHo 3akA1049aanch A0roBopa O COTPYAHMIECTEE, B KOTOPBIX 1€TKO OrOBa-
PHBaAICE IIpaBa 00eMX CTOPOH.

Aom CyvupHoBEIX B 1970-80-b1€ T0AB TPUBACKAET BHUMAHIIE XKYPHAAUCTOB.
Crarbu 0 HeM OsABAAIOTCA B MECTHOM M LIeHTPaALHOM mpecce. Y eTaHaBAMBa-
IOTCS IPOYHDIE OTHOLISHMSI ¢ pejakiiueit xxypHaaa “Oronex”, ITyIIKMHCKUMU
mysessmut Mockssl, JennHrpasa, OAecchl, MHOTUMK HayUHBIMU YUPEKACHMsI-
mun. B 1977 roay 8 Tonancn rio nuninatise Joma AMTEpaTypHBIX B3aNMOCBSI-
3eil mpoxoAuT llepsas Bcecoro3Has IMYMIKMHCKAs KOH(pEpeHus, Ha CAeAyIO-
1M1 104 B [OCyAapCTBEHHOM MYy3€e MCKYCCTE OpraHm3oBaHa sbictaska “Tlyi-
KuHckuit [TetepOypr”.

K 180-aeturo co ana poxaenusa A.C. [lymxuna, 5 1979 roay B dome Cvup-
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HOBBIX IIpOBOANTCs Bropast BcecoloaHas! Iy HIKIHCKask KOH(epeHIusL. 3a HuMK
1ocAeAy1oT peictaski, baoxosckme urenwns, B oxTa0pe 1983 roaa B Tpex or-
pemonTupopaniex KomHaTtax doma CMUPHOBLIX OTKPLIAM IIEPBYIO HAYYHYIO
srcnosnuuio [TykuHckoro MemMopuada, a psaAOM IIPpOAOANKaAach KU3Hb
Muxaunaa l'eopruesuua n Esrenun Baaaumuposusl Cmuprossix. B 1984 roay
TsKea000apHOM Muxana l'eoprnesiny opranmsosa K 175-aeTHio €o AHA pOXK-
Aenna A.O. Cvmupnosoit 1 H.B. Toroas - ['oroaesckyio kongepenumnio.

B 1984 roay nmocaeanue npeacraBuTeAn CrapUHHOTO PYCCKOTO ABOPSIHC-
koro poga Muxana leopruesuy u ero 95-aertusas mars Esrenna Baagumnpos-
Ha MPUHAAN HEIPOCTOe pelenne — J0M M YHHKaALHOe cemMeltHoe cobpanme
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nepeaars “Tpysunckoit CCP s anne 1aBHOM peAakIIMOHHON KOAAETHY TIO
XYAOKECTBEHHOMY TIEPEBOAY M AUTEPATYPHBIM B3auMOCBs3saM 1pu Colo-
e rtmcareaelt ['pysun” (11). B 9-oM 1iyHKTe 3aBelllaHnst OHU TOAMEPKUBAAN:
“Bce MeMopnaabHble Betry [Ty IIKMHCKOM D110XHM A0AXKHBI XpaHUTHECA B JoMe,
/€ OHU HaXOAJMTCA B HaCTOsIIee BpeMsl, PeACTaBAssI C HUM €AVHBIN MeMO-
puaabHpli KoMraekc”. Menoannteasmu sasemanist CMUPHOBBI Ha3HAUMAN
AI0AET1, KOTOPLIM OHU IIOAHOCTBIO AOBePAAN — IipeaceaaTeas [AaBHON pesak-
1noHHoM koazernu Orapa Guanmonosnya Hoaus 1 M3BeCTHOTO XKy pHaANC-
ta Mo Aeoungosny Myxpanean.

20 smpapsr 1985 roaa Muxanaa l'eopresuya se craao. 30 MIOHs TOTO e r0Aa
yiraa u3 knsuu Esrenust Baagnmuposna. HecmoTps Ha MHOroYMCAEHHBIE
IIpeAAOKeHs Tiepepestu cobpanme B Poccmio nau B Ykpauny, CMUPHOBSL
nepeaaan ero B Aap I'pysun i ux ocAeAHIM SKeAaHnem OblA0, YTODb B 3TOM
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AOME, TI0 3TUM KOMHaTaM He XOAUAN PaBHOAYIIHEIE AIOAN.

Ceroans B Jome CMMPHOBEIX pacrioAaraeTcs HeIIpaBUTeALCTBeHHAS Opra-
unsanus. “Cors — LleHTp KyAbTypHbIX cBasert I'pysun — Kaskascxkmit gom”,
KOTOPHIA 3aHUMAeT 3HaYUUTeAbHYI0 JacTh Jdoma CMUPHOBBIX. DKCIIO3UIUS
ceMenHpIX peanksnit CMMPHOBLIX pa3MecTuAach AMIIL B YeTHIPeX KOMHATax
BTOPOI'O 9TaKa, ellle ABe KPOXOTHLEIE KOMHAThI 3aHMMAIOT 3aIlacHUKA.

B nacrosmee spemsa Ilpasuteancrso I'pysuu paccMaTpupaeT BOIIPOC O
co3aanuy Ha Ga3e PTOr0 YHUKaALHOIo cobpanus myses, 064aAal0Iero rocy-
AQpPCTBeHHDLIM CTaTyCOM. '

Byfis- gnobgab ae8s3M(3gemgdyemo
babrmaswmgdab dmbmamads

Momnorpamma O6mectsa
pPacnpocTpanens rPaMoTHOCTI
Cpeai Ipy 3

A monogram with the initials of the
Literacy Propagating Society
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Various epochs, artistic styles and genealogical roots dating back to the
depth of the centuries and reflecting the Georgian, Russian, Armenian, Italian,
German, Polish and French intersections of that kind are tightly interlaced
in “The Smirnovs” House” — situated in Galaktion Tabidze St, 20 (formerly
— Gani St; later — Akaki Tsereteli St), in Thilisi (1). The Smirnovs might say:
A. 5. Pushkin’s words: “Every now and then, we come across my ancestors
names in the history of our country.”

The youngest child — Michael was born in the family of the governor
Nicholas (Nicholay) M. Smirnov (1808 - 1870) and his wife Alexandra O.
Smirnova-Rosset (1809 - 1882), in Kaluga, in the summer of 1847.

The newborn baby’s father, Nicholas M. Smirnov, a representative of an old
family of Moscow, on his mother’s side, was a descendant of L. Buchvostov —
“the first Russian soldier” serving in the army of Peter I (Peter the Great). The
sovereign ruler appreciated his devoted servant who had been accompanying
him in all the military operations. The Smirnovs preserved the emperor’s
gifts with great love and care, and willingly showed them to their friends and
acquaintances.

Nicholas M. Smirnov’s mother, Alexandra O. Smirnova-Rosset, was born
in Odessa (6. III. 1809), in the family of Osiph 1. Rosset (1760 - 1813) and his
wife, Nadejda I. Lorer (1790 -1825). Osiph Rosset was a descendant of an old
noble family. Some researchers considered him an Italian and others insisted
on his Swiss descent; as for P. E. Reinbott, an outstanding investigator of A. 5.
Pushkin’s life and work, he did not exclude his Russian descent as well, but
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his own children thought him a
Frenchmen and they abbreviated
the Italian spelling of the family
“Rosseti” to “Rosset.”

Alexandra O. Smirnova-
Rosset, a hostess of the literary
salon and a famous memoirist,
was a great friend of A. S.
Pushkin, V. A. Zhukovski, I
A. Krilov, N. V. Gogol, E. P.
Rostropchina, L. S. Turgenev, K.
P. Bryullov, A. N. Mitskevich,
F. List and... and that list seems
endless... Her image is, once and
for all, imprinted in the Russian
lyric and prose of the nineteenth
century.

In 1855, an outstanding
writer, poet and dramatist, Jacob
Polonski, was invited by the
Smirnovs as their son’s tutor.
During the daily communications with his pupil, Polonski frequently spoke of
the years spent in Georgia (1846 - 1851) — the years having greatly influenced
the poet’s life and creative work as well. The journey around the country, its
distinctive and original folklore, its inspiring history and ethnography - all
that had been often discussed during the conversations with young Smirnov.
The narrations greatly impressed Michael, as in his veins, too, flowed the
Georgian blood.

His mother, Alexandra O. Rosset, spent her childhood in the estate of her
grandmother — a Georgian lady, Katherine (Ekatherine) E. Tsitsishvili-Lorer
- in the Ukrainian settlement called Gramaklea. Katherine E. Tsitsishvili was
a descendant of an old aristocratic family. Her father, Evsey Tsitsishvili (born
in 1700), was a good acquaintance of the well-known Georgian poet David
Guramishvili. Besides Katherine, among the descendants of Evsey and his wife,
Matron, history has preserved Dmitri E. Tsitsishvili's (1747 - 1835) name, who
was married to Barbara (Barbare) E. Gruzinskaya (1762 - 1832), the daughter of
Tsarevich (Prince) George. The kinship of the Tsitsishvilies with the Georgian
court doesn’t end there. Katherine and Dmitri's great-great-grandfather was
married to the Kakhetian prince — George’s daughter, who, at the same time,
was a granddaughter of the Kakhetian king — Alexander II; and their relative,
Mariam Tsitsishvili, was a wife of the last Georgian king — George XII. The
Tsitsishvilies never forgot of their noble birth and were rightfully proud of it.

A post station was situated not far from the settlement Gramaklea. Once,
the Emperor Alexander I passed through it and visited Katherine Tsistishvili.
The dust risen by the emperor’s state-coach was blown away long ago, but the
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0. BnfindsBmgab dngf Bogmemt  CheTished recollections still had been warming up the Gramaklea evenings for
(3mes) gfinboagabsmgob debgfaca  many years.
S The Lorers had eight children. Among them, separately must be mentioned
Tucsmo M.A. Mupumanosa Huxoaaio  the participant of the Patriotic War (1812), the major of the Viatka infantry
Uaa) apaaczan regiment, Nicholas I. Lorer (1795 - 1873), who, at the same time, was a member
A letter written by I A. Mirimanov to  Of the Northern and Southern Decembrist Society and a famous memoirist.
Nikoloz (Kola) Eristavi The copy of N. L. Lorer's portrait painted by an artist R. K. Shvede in
Piatigorsk, in the summer of 1841, is preserved in the family collection of the
Smirnovs (2).

The family relationships of Alexandra Smirnova-Rosset do not end with
the above-mentioned, but now, we’d better return to the Petersburg of 1855.

Jacob Polonski had a good chance to watch closely the family’s life, and he
left memoirs about Alexandra Smirnova-Rossett and her husband, together
with the records of their narratives about their youth and relations with the
outstanding people of that time (3).

Alexandra Smirnova-Rosset was going on for 47. Years had changed
her appearance, weakened her health, but, at times, when she was carried
away by her recollections, she looked quite different — there was so much to
remember. ..

In 1820, Alexandra entered the Petersburg Saint Katherine Institute. After
graduating from the institute, she became a made of honor of the Empress
Maria Feodorovna, and later — of Alexandra Feodorovna. No wonder, in the
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Winter Palace she got in touch and established communications with nobility,
and used such relations to save her disfavored kinsmen and friends; once, she
even broke the rules and, on her knees, begged to ease the punishment for
her sentenced uncle, the Decembrist N. I. Lorer; she asked for the direct Royal
censorship for a number of A. S. Pushkin’s works; she helped N. V. Gogol to
overcome the obstacles of the censorship, succeeded in pensioning him, so that
he could have lived in Italy and worked on the second volume of “The Dead
Souls.” At the court, she made efforts to help the artist A. A. Ivanov, the writer
L. S. Turgenev; she was asked to plead for the so-called “petrashevtsevs.” All
life long she followed the idea formulated, once and for all, in her diary: “My
task is pleading, and I am not ashamed to plead for others; thank God, I never
ask anything for myself” (4).

At Winter Palace she established relations not only with the Royal family
but made friends with V. A. Zhukovski as well, who, in his turn, introduced
her to the Karamzins. In their house “flared up” the first love affair between
Sashenka Rosset and A. 1. Koshelyov. Her closeness to the court worried the
bridegroom, and the frank explanations were followed by parting.

Ahidden competition between the best Russian poets singing to Alexandra’s
“Cherkesian eyes” started up in the Karamzins’ salon. P. A. Vyazemski was
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the first to declare himself “a captive of the swarthy beauty.” V. A. Zhukovski,
in spite of the difference between their ages, asked P. A. Pletnev to have a word
with her about his love... and after the denial, their friendship lasted for along
time and he used to write for her comic poems in hexameter. Alexandra had
always been “a foreigner” to A. S. Khomiakov, “The Venus of Neva” —to A. 5.
Pushkin, “Madam Kurdyukova’s Godmother” — to I. P. Myatlev. Michael. U.
Lermontov used to lose his head in her presence and that inspired the modern
researcher L. A. Belova to write a rather questionable literary-documentary
work “Alexandra and Michael” (M., 2005. In Russian). It must be mentioned
thatin the 70-ies of the XX c. the interest towards A. O. Smirnova was constantly
increasing,.

More than often, she happened to be a prototype of the heroines of the
poetical personages. To the list of her admirers must be added V. I. Tumanski,
I. S. Aksakov, E. Rostopchini, S. A. Sobolevski, K. Prutkov... Her image was
used as a prototype for many personages in the prose by N. V. Gogol, M. U.
Lermontov and 1. S. Turgenev; her name was mentioned on the pages of L. N.
Tolstoy’s diaries, in the draft of the novel “The Devils” by F. M. Dostoyevski.

It must be said that besides beauty, she was endowed with great talent and
phenomenal memory. She didn’t find it difficult to master Greek just in several
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weeks; A. S. Pushkin admired her brilliant Russian; in her childhood she spoke
the Ukrainian language; later she learned French, English, German, Italian and
Hebrew.

Alexandra often played the piano in four hands together with V. Odoyevski
and brothers Vyelgorski; took lessons from Madam Girt, Beethoven’s pupil;
composed romances on the poems of the German romanticist Uland.

Her knowledge in exact and natural sciences was truly amazing. Besides,
she was carried away by theology, read the works of the Reverend Fathers in
Hebrew and Greek, and if we add to all that her sparkling wit, the gift of an
informal and entertaining narrator (her remarks and comments were taken
into consideration by the best Russian poets and writers), the gift for gathering
outstanding people round her, her unrestricted opinions and behavior, we’ll
behold an image of one of the brightest women living in the XIX c., whose
Petersburg literary salon embodied and joined the best values of the Russian
culture. The famous historian V. O. Kluechevski wrote: “In Alexandra Smirnova-
Rosset’s salon Nicholas I behaved as if he’d been somewhere abroad and felt
himself a free-thinking European, a gentleman... and a Russian autocrat.” (5).
Once, the emperor mentioned not without reason: “Dear Alexandra, 1 began
to reign over Russia not long before you commenced to reign over the Russian
poets” (6).

Alexandra Smirnova-Rosset died in Paris, in July of 1882. She was buried in
the Cemetery of the Donski Monastery, in Moscow, on September 9. The burial
was attended by her son Michael and grandson George.
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The Smirnovs’ son, Michael, was too bright and educated for his age. The
contemporaries mentioned his mother’s great influence over him. He was
fond of literature, read the modern magazines, but entered the Novorosiisk
University in Odessa and chose the natural-scientific faculty. His name stood
in the “golden list” of the University. In 1867, E. A. Andreevsky mentioned in
his notes that Michael Smirnov was to take an examination as a candidate (he
was just 20 then) and longed for working in the Ministry of Foreign Affairs,
but as luck would have it, he got a post as an official of special mission in Tiflis,
under the rule of the governor of the Caucasus.

Georgia became a wide field for his activities, and he, too, like his tutor
I. P. Polonski, paced the whole country — the homeland of his ancestors.
Daily he daily observed the climate of the place, took down notes about the
time of blooming of various plants, made friends with local scientists; was
in correspondence with outstanding Russian and West European scientists,

became a member of many charity and scientific societies: at different times,
he had been a member of the Medical Society, of the Caucasian Amateur
Archaeologists’ Society; besides, he headed the Society for Restoring the




Orthodox Christianity in the Caucasus; was a member of the Caucasian
Department of the Emperor’s Russian Geographical Society, of the Caucasian
Society of History and Archaeology, of the Agricultural Society, etc.

Truly surprising are his activities in various branches of science — from
linguistics and history to anthropology, geography and botany. Many
publications in Georgia, Russia and Europe were based on his observations,
collections of plants; on the anthropological material obtained by him while
investigating the skulls from the Samtavro Cemetery near Mtskheta; on his
phenological observations, on the rich ethnographical, folklore and linguistic
material gathered by him.

He was in correspondence with Miklukho-Maklai and Paul Brock, asserted
the rights of the representatives of various races, and stressed the point that
Georgia had been inhabited by the highly developed nations, since the old
times.

Gustav 1. Radde, the man heading the Caucasus Museum in Thilisi for
almost 50 years, wrote: “Till 1883 my plants were piled in the cardboard boxes
just according to the areas and regions, but Smirnov has been visiting my
house this summer, and we both started to systematize and label my moderate
supplies. It took us several months to arrange the material, and Smirnov’s
zeal for botany seemed obviously increased thanks to that work” (7). Michael
Smirnov enriched that branch of science with several tens of plant-endemics,
and their Latin definitions always preserved the names of their discoverers. M.
N. Smirnov’s herbarium is included in the materials of the National Museum
of Georgia.

Having generalized all the observations, Michael Smirnov attempted
to systematize them. Since 1884, he had been publishing articles in “The
Messenger of Defenders of the Moscow Nature”, and later, in the same edition,
he presented a list of plants that were to enter the monumental work “The
Caucasian Flora.”

M. N. Smirnov may be considered the initiator on dividing the Caucasus
in geo-botanical regions. He worked together with the staff of the Botanical
Garden and established its rich library; he even wished to plant an Alpine
Botanical Garden in the Caucasus — the idea undoubtedly unrealizable in those
times, and his dream, too, never came true.

In one of the copies of “Revue de anthropologie” (Paris) M. N. Smirnov
published an article about the ethnography of the Caucasus, where he
mentioned that the European countries were not well informed about the
peoples inhabiting that region, about their languages and traditions. In the
above-mentioned article, he defines the meaning of ethnography, ethnogeny
and ethnology, and points out the necessity of the combined investigation
of the Caucasian ethnography; besides, he quotes from the works of the
antique authors and his contemporaries (Uslar, Mueller, etc). There he speaks
about Vakhushti Batonishvili’s writings, and mentions that A. Tsagareli’s
“Observations on the Georgian Grammar” is an excellent work.

In 1881, the Fifth Conference of the Archaeologists of the Whole Russia was
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held in Georgia, the participants
of which were such outstanding
scientists as count A. 5. Uvarov,
countess P. 5. Uvarova, countess P.
A. Uvarova,P. A. Viskovatov, 1. V.
Tsvetaev, N. 1. Kostomarov, E. G.
Weidenbaum, D. E. Chubinashvili,
Rudolf Virkhov and many others.
M. N. Smirnov’s participation
in the conference, his making
friends with well-known scientists
confirms the fact that his decision
to dedicate himself to the science
was truly justified. During his
work with various societies he got
acquainted with the academician
V. G. Abikh, with R. E. Trautfetter
and Ch. Ch. Steven, an architect A.
F. Zaltsmann, prince S. N. Trubetskoy, G. D. Sharvashidze , etc.

One of the first “Caucasists”, M. N. Smirnov is known in the history of
science as “Smirnov the Caucasian.”

In 1876 Michael Smirnov married Elizabeth M. Tamamsheva (1854 - 1919)
and in December of the same year, their only son, George was born (1876 -
1964). (8).

Elizabeth was a descendant of an old Armenian family; her grandfather
Egor I. Tamamshev was awarded the title of the member of gentry, became
an honored citizen in the beginning of the XIX c. and acquired great wealth
during the wars with Turkey and Persia. Egor Tamamshev was known one
of the richest men in Thilisi; the same can be said about his brother, Gabriel
Tamamshev.

In 1851, Gabriel Tamamshev, by the order of the governor M. S. Vorontsov,
built a theatre in Thilisi (at the Erevan Square; now — the Liberty Square),
which happened to be the first building for performances in the whole Trans-
Caucasus (architect — J. Scudieri, designer — G. Gagarin). (9).

E. I. Tamamshev used to invest his capital in houses, shops and building
plots. In 1859, he built a house on one of such plots (namely, in Gani St.)
according to Otto Simonson’s project. Later the very building became the
Smirnov’s property.

Unfortunately, not much is known about Egor Tamamshev’s life. His son
Michael married Barbara V. Korganova and they had four children: sons —
Vasil and George, and daughters — Elizabeth and Katherine.

In 1876, the parents provided the dowry for Elizabeth — 100 thousand rubles
(that capital included jewellery, costing 5. 000 rubles and “the garments and
other necessary articles, the price of which made 80 thousand rubles.” It was
specially stipulated that the “lass Elizabeth” would no longer participate in
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the further allotment of the property, but in 1882, when her sister, Katherine,
married Nikoloz (Kola) Eristavi, the family again divided their belongings.
By that time, the Tamamshevs had owned five dwelling houses, three shops
in the “Dark Rows”, two plots with building constructions, two villas (in the
settlement called Kojori and in Kislovodsk), a mill in the suburb Ortachala,
pastures and vineyards in the suburbs Navtlugi and Digomi. In October of
1882 Barbara Korganova handed down the house situated in Gani St, 24 (now
— Galaktioni St, 20) to her daughter, Elizabeth, together with a building plot of
128 sq. sazens (old Russ. measure of length).

Literary and musical parties were often given at that house, and at different
times, it had been visited by such outstanding people as P. Chaikovski, I.
Aivazovski, A. Rubenstein, Ilia Chavchavadze (a Statesman and writer), K.
Abashidze (a critic), D. Sarajishvili (a maecenas), I. Javakhishvili (the founder
of the University), P. Melikishvili (the first rector of the University), E. Lansere,
T. Tabidze (a poet), G. Leonidze (a poet).

Today, on the lid of a quite modest piano, beside the photograph of Ferenz
List stands Peter Chaikovski’s photograph as well. It had been presented to
Elizabeth Smirnova while the composer’s first visit. In 1886, according to
A. Z. Andronikashvili, “the family gave a great dinner-party in his honor
— in the garden of Tamamshev’s mill situated at the bank of river Mtkvari,
in the Ortachala suburb. The warm, fresh air of the spring and the beautiful
landscape made the composer confess that he hadn’t been so pleased for a
long time”(10).

The Tamamshevs were deeply
attached to art. Elizabeth’s brother,
Vasil had been a Major-General, an
officer of special mission under the
rule of the governor of the Caucasus,
an authorized agent in settlement of

dnbane aamfigab dy L8nmEmgo
Miuixama Teopriessra CvnpHos
Mikhael Georgevich Smirnov

the refugees of the Caucasian front
of the World War I, but all that never
prevented him from remaining a
director of the Thilisi Public Theatre
during ten years (1907 —1917). Vasil
Tamamshev, together with his wife
- a well-known operatic-singer
Elizabeth Zubalalova (Zubalashvili),
almost every year visited Moscow,
Petersburg and West European cities,
where he not only got acquainted
with the repertoire of various opera-
houses, but improved his skill for
managing his affairs and invited the
best performers on tours to Tbilisi.

His creative potential was revealed
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in fine arts as well. His “Winter Scene” drawn in chalk and coal on the toned
paper, is preserved in the family collection. For years, he had been a vice-
chairman of the Caucasian Society Promoting Fine Arts. Many paintings and
graphical drawings — the works of various masters — decorated the walls of the
Tamamshevs’ residences, but the true objects of their pride were five works of
the famous Russian marine painter Ivan Aivazovski. In 1868, the artist made a
journey round the Caucasus, and greatly admired the Georgian Military Road,
the Black-Sea Coast, and the capital of Georgia, Tbilisi — spread at the foot
of Mtatsminda (“Holy Mount”), between the banks of the raging Mtkvari. In
no time, the sketches of the admired scenes appeared in his traveling album.
Many of them were repainted on the canvases in Tbilisi — in the Tamamshevs’
house (Velyaminov St; now — Dadiani St, 15). From dawn to night, the artist
used to work at the window of the house. Many tens of curious “Tiflisians”
hurried to have a look at the artist creating his masterpieces in the twinkling
of an eye.

Having created 15 canvases on the Caucasian themes, the artist exhibited
them in Karavan-Saraih, and before his departure, he presented to the
Tamashevs five of his works: “The Petkhain View,” “The Trapesund Scene”,
“The Tbilisi Scene”, and two marine paintings. The canvases were divided
between Katherine, Elizabeth and Vasil; two of them, the marine paintings,
became Elizabeth’s property, and nowadays, they are preserved in the
Smirnovs’ collection.
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An aristocratic “English Club” was established at the Tamamshevs’ old
house (Velyaminov St), the members of which were the representatives of the
Thilisian nobility. Katherine M. Tamamsheva’s husband, Nikoloz Eristavi and
one of his closest friends — an outstanding writer, publicist, poet and Statesman
[lia Chavchavadze — became the frequenters of the club. Ilia Chavchavadze’s
name is often mentioned in the letters and diaries of Katherine Eristavi. After
her death (1937) a part of the archives was handed down to the fund of the
Museum of Literature: two diaries and letters; Katherine Eristavi had been
in correspondence with A. A. Amilakhvari, B. Shanshieva, L. Bagration-
Mukhranski, O. Baryatinski, M. Orbeliani, Baron Winsper and many others,
but the true pearl of the fund is a rich material dealing with a famous poet,
a romanticist Nikoloz Baratashvili. Katherine’s husband, N. R. Eristavi was
the poet’s nephew on his mother’s side. He became one of the initiators of
conveying the poet’s remains from Gandja to Thilisi. After N. R. Eristavi’s
death (1915), Katherine vowed to edit and publish a volume of Nikoloz
Baratashvili's poems. She invited the best specialists for the preparatory
work: K. Abashidze, 1. Gedevanishvili, I. Grishashvili, G. Tumanishvili, G.
Vezirishvili, S. Pirtskhalava, G. Laskhishvili, G. Zhuruli, D. Sharvashidze,
G. Robakidze, 1. Javakhishvili. As soon as published, the book rich with the
illustrations of such masters as N. Pirosmani, L. Gudiashvili, G. Gagarin,
M. Toidze, V. Sidamon-Eristavi, photographs representing the events and
places dealing with the poet, and a great number of his facsimiles, became a
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bibliographic rarity, but, as luck would have it, it was published only in 1922.
Katherine’s nephew, George M. Smirnov, was of a great help to her in editing
the book.

In 1900, G. M. Smirnov graduated from the Petersburg University and
defended a thesis for a degree-work on the kinds of soil in Thilisi.

From 1901 to 1903, he had been a probationer in Leipzig, under the guidance
of an outstanding scientist, a petrograph F. Zirkel. After his return, he was
offered a work at the Petersburg University, but he chose to get back to his
homeland and devote himself to the investigation of the Caucasian geology.
Despite that, he was in touch with the Petersburg scientists, and for many tens
of years remained a close friend of F. U. Levinson-Lessing, D. S. Belyankin,
and many others.

All life long, he’d been a close friend of an outstanding historian Ivan
Javakhishvili. Their friendship had begun at the First School for Boys, lasted
during their University years, and, as George Smirnov’s wife, Evgenia mentions
in her memoirs, L. Javakhishvili helped him to save the family collection.

Since 1904, George Smirnov had been working at the mining department
of the Caucasus, since 1909 — giving a course of lectures at the High School
for Women, where he made friends with professor P. G. Melikishvili. At that
school, he also met his future wife, Evgenia Von Shleier (1890 -1985), a very
educated lady (having finished the high school she left for Kharkov, where she
was going to defend a thesis on the geology of the Caucasus) with an excellent
taste in literature and amazingly bright memory (it was rumored that George
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Smirnov had married her just in order not to trouble himself by digging into
the Mendeleev periodic table, as Evgenia knew by heart the atomic weight of
all the elements; besides, even at her old age, without thinking twice, she could
quote from her favorite poets Nadson, Apukhtin, Pushkin, Lermontov).
Their only son, Michael was born in 1918. In his early childhood, the bone
consumption had confined him to bed for a long time. During the rest of his
life, he went about on crutches, but never lost his spirit, courage and vigor, to
say nothing of his brilliant memory inherited from his ancestors. During the
Great Patriotic War, he finished extramural courses at the philo]ogical faculty
of Thbilisi State University; for years, had been working together with the
Russian section of the Georgian Writers’ Union. Some of his dramatic works
are preserved in the family archives, but none of them had been staged.
George Smirnov’s scientific and pedagogical activities were connected
with Georgia, Armenia, Azerbaijan. He was one of the first lecturers at the
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University and the Polytechnic Institute. In 1926, he was elected a professor.
Since 1926, he had been working at the Transcaucasian department of the
Institute of Applied Mineralogy. Geology was a science of great importance
in those years: The depths of the Caucasus were investigated and explored,
many geological establishments appeared, the young specialist were trained
up. The petrographical scientific school of Georgia was founded under his
guidance. His pupils — P. S. Dzotsenidze, N. F. Tatrishvili, G. R. Chkhotua,
P. R. Kilasonya, P. A. Topuridze, and many others — had been known and
respected beyond the bounds of Georgia.

George Smirnov’s activities in research of the layers of useful minerals
in different regions are truly priceless and incomparable. He succeeded in
combining his field expeditions and scientific observations with pedagogical
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activities. In 1951, he was awarded the Lenin order and a title of an honored
scientist.

George Smirnov died at the age of 88, in 1964. As luck would have it,
Evgenia outlived him —she died 21 years later. After Smirnov’s death, she and
her son had not only preserved the family collection with great love and care,
but kept on popularizing it as well. In 1970-ies, Michael Smirnov realized the
impossibility of attaining his object just on his own and entered into partnership
with the Main Editorial Board of Translation and Literary Interrelations at
the Georgian Writers” Union (Chairman — O. F. Nodia). The choice had its
reasons: the very establishment kept on managing the translational activities
in Georgia, popularizing the Georgian culture abroad, and establishing
extensive interrelations with many other countries, but the main “factor” of
that choice was Otar F. Nodia himself — a man with wide interests who could
precisely sense and realize the actuality of each process or event. Thanks to
him, the Main Editorial Board was distinguished by an undoubtedly unique
staff, and carried out a truly great work. At first, the Smirnovs” House had a
status of the House of Literary Interrelations — Pushkin Memorial and worked
on a voluntary basis, but soon it got its staff, its own printed forms and a
seal. The contracts and agreements of collaboration fixing and determining
the rights of both sides were made each year.

In 70-80-ies, the Smirnovs’ House attracted the attention of many journalists.
The articles about the house appeared in the local and central press. Stable and
lasting interrelations were established with the editorial office of the journal
“Ogonyok”, with the Moscow, Leningrad and Odessa Pushkin Museums and
many scientific institutions. In 1977, on the initiative of the House of Literary
Interrelations, the First All-Union Pushkin Conference was held in Tbilisi, and
a year later, an exhibition — “Pushkin’s Petersburg” — was arranged in the
State Museum of Arts.

In connection with the 180th anniversary of Pushkin’s birth, in 1979, the
Second All-Union Pushkin Conference was held at the Smirnovs” House. The
arrangement was followed by exhibitions, by an evening dedicated to reading
Block’s poems; in October of 1983, the first scientific exposition of the Pushkin
Memorial was opened in the three repaired chambers of the Smirnovs’ House,
while Michael and Evgenia Smirnovs continued living in the next rooms.
In 1984, Michael Smirnov, being already seriously ill, arranged the Gogol
Conference dedicated to the 175th anniversary of A. O. Smirnova and N. V.
Gogol’s birth.

In 1984, the last descendants of the Russian gentry, Michael Smirnov
and his mother, Evgenia Von Shleier, who was 95 then, made a very earnest
decision - to hand down the house together with its unique family collection to
“The Georgian S. S. R. namely, to the Main Editorial Board of Translation and
Literary Interrelations at the Georgian Writers” Union” (11); In the 9th item of
the will they stress the point that, “all the memorial articles of the Pushkin’s
epoch must be preserved in the house, where they are kept at this very time
and make together with the house one inseparable memorial complex.” The
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Smirnovs appointed Otar F. Nodia, the Chairman of the Main Editorial Board
and a well-known journalist, ]a Mukhraneli — the people whom they fully
trusted — the executors of their will.

Michael Smirnov died on January 20, 1985, and on June 30 of the same
year died Evgenia V. Smirnova. In spite of many proposals that their family
collection should have been handed down to Russia or to the Ukraine, the
Smirnovs left it as a gift to Georgia, and their last wish was that no indifferent
people should have paced the house, its rooms...

Today, “The Centre of Georgian Cultural Interrelations — the “Caucasian
House” — non-governmental organization —is located in the Smirnovs House.
The family collection entered the Slavonic Department of “The Caucasian
House.” The family collection is exposed just in four rooms on the third floor,
and the two tiny ones are used for the supplies.

At present, the government of Georgia discusses a question about
establishing of a museum with a State status, on the base of that unique
collection.
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MPacaa aoma Eropa Tamamimesa.
Apxurextop O0.Cinmoncon. 1859,
(T.Tabmaze, Ne 20)

A facade of Egor Tamamshev's house
according to the project of 1859.
Architect O. Simonson

(G. Tabidze St, 20)
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Iaan I-11 9ramein aoma Eropa
Tamamuesa. ApxuTeETOpP
0.CimonCcOH

(I."TadBiasze, Ne 20)

A plan for the I-11 floors of Egor
Tamamshev's house. Architect
0.Simonson

(G. Tabidze St, 20)

B menrpe Touaucyu na yauie l'asakrioHa Tabuaze, 20 HaxoamTCa A0M,

IIPOEKT KOToporo Obia cocrasaen apxurekTopom Orro Cumonconom (1832-
1914) B 1859 roay (12). 3aanue MOCTPOEHO MO 3aKady ypoxenua Tomaricu
Eropa Mpanosnga Tamaminiesa, a Io3AHee IepeAaHo B IMPHAAHOE ero BHyY-
ke Eauzasere Muxartaoese Tamamieroir (1854-1919), srimrearnein 3amMysx 3a
Muxamnaa Hukoaaesuua CMmuprosa (1847-1889), eanHcTseHHOro coiHa AAek-
canapsl Ocunosast Cvuprosoii-Poccet, ppeitanHel UMIIEPATOPCKOIO ABOPA,
XO3SVIKI M3BECTHOTO AUTeparypHoro caaona. Muxana Hukoaaesny riepeses
u3 IMetepOypra seiu 4aa 00ycTpoiicTBa CBOETo ceMelHoro ouara. B aome na
Toraamueit [aHoBckoil moceanaach ceMbsa CMupHOBEIX. B 91X crenax npo-
1114a KIU3Hb TPEX MOKOAEHUIT poaa.

[MocaeaHnst 1peAcrasuTeAb 9Toro poaa, Mnxaua leopruesna CMupHOB
cBoe umyLecTso sasertaa I pysvm. To, 4To ceroana xpanutca 5 gome Cvup-
HOBLIX, AWIID YaCTh TEX LIEHHOCTE!, KOTOPBIMI paciioAarala 9Ta ceMbsi, 110C-
KOALKY MCITBLITABIINE MHOXKECTBO HEB3I04 [OTOMKH 9TOT0 pOAa CyIlecTBoBa-
AM 3a CUeT KAalluTaAa ¢ OCTaBAEHHOTO M Hacaeacrsa. Obiee npejcrapaeHe
0 Ccempe yurateab MOMKET COCTaBUTDL U3 MPEeANCAOBI, a IIOYePIIHyTh Doaee
MOAPOOHEIE CBEACHIM O HEll MOKHO M3 COOTBETCTBYIOILEN AMTepaTypshl, CIiu-
COK KOTOPOI HpAaraercs B KOHIE KHUTH.

Harina rieas Ha gaHHOM BTare — AaTh 00T 0630p coDpaniLl, COXpaHeHHO-
ro s Aome CMUPHOBEIX, 1 CO34aTh YV UMTAaTEeACH ITPEeACTaBAEHIe O TOM, C KAKIM
KyALTYPHBIM HacAeAMeM Mbl MUMeeM 4e40. DTOT A0M 1 coOpaHue, GeccriopHo,
MMEIOT MY3eHYIO 1IeHHOCTh, TOCKOABKY COXPaHEeHHbIE 34eCh DKCIIOHATE 00-
AaAQIOT XYAOKECTBEHHBIM, MaTepPHaAbHBIM M MCKAIOIUTEALHLIM KYALTYPHO-
MCTOPUYECKUM 3HadeHueM. Peaku Koaaexkumn, rae coDpaHbl BOEAMHO CTOAb
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pasAMYHLIE 110 XapakTepy, Ma-
TepmaAy M HaHaueHMIO DKCIIO-
Hatel. Vx ne cobupaan veae-
HallpaB/eHHO, Ha MPOTAKEHUN
AeT UX npuodpeTaan BAaACAL-
LI MAM IpMHKMMaAN B Aap. Xy-
AOKeCTBeHHAasA [IeHHOCTh HMAH
MCTOPUYECKOe 3Hadyenue Ipu-
AalOT KaKAOW Belgu 0codyIo
HaIPy3Ky M JeAaloT MX 0Dbek-
TOM OTAEABHOTO MCCAEAOBAHIS,

5

A

HO DTO AeA0 DyAy1ero.
B aTOM g0Me y1 ceroans omy-
1jaeTcest Ta arMocdepa, Kotopast

AYXOBHO MHMTaAa CeMEHHBIN
oyar CmupHoBex. Mebean,
JKMBOITMCHbIE TTOAOTHA, rpadu-

T

yeckue pabOTHI, [IeHHBIE Hpea-
MEeTbl 0OMX0Aa CBOECH XyA0XKec-
TBEHHO-CTUAUCTUIECKON 11EALHOCTLIO TOBOPAT 0D MHTEAAEKTe U YTOHUEHHOM
BKyCe MX BAajeablies. oM CMUPHOBBIX — TUITMYHEIN 0Opasel TOMAMCCKOro
aoma. Caegyer 0cobo OTMETUTh CUHTE3 a3MaTCKOM 1 €BPOIIENICKON Ky ABTYPDI,
XapaKTepHbIi 444 TOTAAIIHEro Touancckoro onira. C 70-pix rogos XIX eeka,
IIOYTH Ha TPOTAKeHMM Beero XX BeKa 34eCh paAyliHO IPUHUMAAU TOCTEN U3
crpan Espornist u Asun. Co cTpanull pasA0KeHHBIX Ha CToAe aabboMOB, ¢ (po-
Torpaduii, paccraBA€HHBLIX Ha ITMChbMEHHOM CTOAE 1 pa3BelllaHHEBIX Ha CTeHaXx,
TASAAT Ha HAc M3 IPONIAOIO OAYXOTBOPEHHbBIE, UCIIOAHEeHHbIE AOCTOMHCTBA
Anua. 3aech - gpororpadum UA€HOB ceMbt, UX Apy3seil n 6anskux. PoTorpa-
¢bum caeaans B ateane ussecTHiIX GoTorpados pasubix crpam: B [Tapioke — B
¢doroarease Hasapa, 5 dapmmraare —y pororpada I. Aawxka, B [TerepOypre
-y A.bapkaas, Y.bepramacko, B T6uancn — y A.Epmakosa, E.Becrany, Opfla}l
ae Kapsa, A Ponnamsuan. Obimee yncao gororpaduii pesslaeT HeCKOAL-
KO COTEH.
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Mnrepuep rocrnion aoma
Tamamuressix

The inlerior of the sitting-room of the
Tamamshevs” house

In Galaktion Tabidze Street, 20, in the centre of Thilisi, is situated a building
constructed after the project (1859) of an architect Otto Jacob Simonson (1832-
1914). (12) The house built by the order of Egor Tamamshev — the inhabitant of
Tbilisi — later, in 1882, was given as a dowry to his granddaughter, Elizabeth
(Liza) Tamamsheva (1854-1919), who was married to Michael N. Smirnov
(1847-1889), the only son of Alexandra Smirnova-Rosset — a maid of honor at
the Russian court, a well-known hostess of the literary salon, a lady adored by
a large number of noblemen, poets and artists. In order to arrange the house,
Michael Smirnov took from Petersburg to Tbilisi the property of the family
and the Smirnov-Tamamshevs settled in Galaktion Tabidze, 20 (the former
Gani 5t.); later this flat was dwelt by three generations of that family.

According to the will of the family’s last descendant, Michael G. Smirnov,
his ancestors’ property was handed down to Georgia. Everything preserved
nowadays in “The Smirnovs’ House” is just a part of the great property
belonging to the dwellers of the very building, because the long-suffering family
had been living on the capital left by their ancestors for many years. To some
extent, the prologue will inform the reader about that family; besides, a list of
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b3n@mbmgms bsbmab gsbamn
fgambbgmadinol Amb s
FgmblgFgdgoeb 398moa

Macaa Aoma CMHPHOBEIX BO BPeMA 1

OCAe PEKOHCTPYRIIMI

The facade of the Smirnov house
during and after reconstruction

the corresponding fiction is added to the book for the further information.
The given book makes a general survey of the collection preserved in

the Smirnovs’ House, showing the significance of that cultural heritage.
Undoubtedly, the house is a true museum exponent, as a great part of the
articles saved there is of a high artistic and historical value. Usually, such a
collection including a number of exponents of different character, material
and usage, is a great rarity. The exponents saved in “The Smirnovs’ House”
were not intentionally gathered, they, simply, happened to be obtained by
the family or given to them as keepsakes. The oldness and rareness impart
each piece with great significance and suggestive meaning, and turn them into
the subject of the separate investigation and research, and such work must be
carried out in the future without fail.

Even today is felt the atmosphere nourishing the Smirnov-Tamamshevs’
hearth. The tastily selected furniture, canvases, graphical pieces of art, the
exquisite articles, according to their artistic-stylistic combination, speak of the
excellent taste and high intellect of the owners of the house. “The Smirnovs’
House” is a pattern of a typical “Tbilissian house.” Since the end of the XIX
c. and during almost the whole XX c. it had been receiving guests from the
European and Asian countries. The exponents reveal the main characteristic
feature of the atmosphere of the Tbilisi of that time — the synthesis of the
Oriental and European cultures.

From the albums arranged on the table, the frames standing on the piano
and the writing desk, the photographs hanging on the walls, the faces of the
worthy people of those times look at us. Here are the photographs of the
members of the family, of their friends and relatives, taken in the studios
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Aoy CMHPHOBBIX BO BpeMst M TIOCAS
PEROHCTPYRIMM

The Smirnovs’ house during
and after reconstruction

of the well-known photographers from different countries: Paris — Nadari's
studio, Darmshtadt — G. Lange’s studio, Petersburg — L. Barklai’s and Ch.
Bergamasco’s studios, Thilisi — D. Ermakov’s, E. Vestli’s, V. Barkanov’s, Orlay
De Karva’s, A. Roinashvili’s studios. It makes more than several hundreds of
photographs in all.
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Lubemob 0b@gmogmBo gobmsgbgdynemos Hmpme Grybnmo, sbiggg bbgs ggthm-
3Inemo Jgagbgdol sggxob dGsddmgdgmms bayzgmglbe badndgzmgoo. gildmbo-
30580 Goddmeagbomo s3930l gggmobg s@®abrgem bodydswm dgodmgds hooo-
gomb Gop0sBg abswgdgmmo Fogo gg®ol bob ge®ams. dadmiig@mb bgormdo
Bgbergmgdnemo gotswob astaabymm ogmBo godmgerngbomos o@smono vggols
mémolidogmo (XVIII L) msgoligdydgdsbo — sédodad@atnm-lgnmsgndgemo
RM®Igd0 5 3G3JE03n-316dombsergmo dsbsbosmgdmygdo.

2305603360 3mbbgemmgbydobsmgolhiggnemo mhgzswo gmmdgdoom asdma®fig-
30 a9®dsbnemo Gomdmgdals bopmem abgatlogdom (bbgawabbgs Labgmdols gaBe-
BHogmeo bols s L3ogemls d3mol Romx0g 900l hobsdmgdbom).

ogombafobm gdlidmbagos @sbsgmygo gahmsdsdo Iggdboemo bob m&o @sdsmo
39005 FYOHEmobsmgol, Hmdgmns gsbsmgdo dmmgrmogan®o amgborao bggdg-
dom s PROgdomss msbsfggtgdnmo, 3umgdl s a39Mwmadl jo datgmogngdo
38300k, BBy om397mo Roan®gdo, gabmgoznno sgoboggdo, dommemao-
M0 3g6bmbagado s gmddmbopngdos asdmbsbymo (“Foemofswol pdmbo”,
“wdghoos bswodo”....).

domamo Mobaol mbgagol Babgmago s XIX bLangzbol dgbaemo sggseols
Lagzgmgbeo BodnBos GFomgmo bols Lgimhgdgho, b3oemgbdol sgn@nemo doemyl-
HOOE0m, M35 G0 BmGdol aodnbsiiggo msgbsbythom s Pxdgdby oddnl-
01960 dMobysmb bobgrmpdgdoo. sbygg 3bodgbgrmmgabo baggmmass 9.§. “@bo
odmmdsgol” Gabondo Lafgdo dogos, dhagomabagmaosbo Pxrégdom o
aoblsgmodgdnmo emgndgbggdol dgbsbobo budsensgo Lsmegbmgdom (13).

dboggOamo s odbognto gmgdgb@goolb pHmogHandgdfydol  Lory-
eogmgoe bodndl Fomdmaoagbl bgidgdgdo, Gmdmol Moo s baomndme
asbgma3nmgdgdo buddastobgdnd dgduboBdby magndbgdgmo baggdgdom omg-
ba-039@g00. gabools gabsgm®mdgdensm b ogn®o ws gmogto stdoggddnoo-
boamgols dobsbosmpdgmo mg@semgdos asdmggbgdanmo (gmtoboymo Lgggoo,
BoTgd 8o Bgradnmo gaBmbgdo, gabadol gobimmo badomggdo). mmbadyb@ ol
LgyOnd@nds, eadydaggool Bogbognto bghbgdo, Gorpemo dgdobobdgdol hotro-
38 Esdubsbosmgdgmos Grbgmob Bggob gotbg 8mmgsfg (sbmdoro ag®8sbgemo
obgho@ol 3. asddbols (1765-1831) gesbogolign®o igomol sggseobamgols. aado-
bols ByeGgdol seab@ndgdl Lggdgdgmol Tgbergmgdol domomdbsggirymo
by (14).

d60356gmmgsbos sbiggg: bgmoom bsggmo, ddagsmBgmsdomasbo (ggomawo
o0, ameamemadgdBy. dogoools emdg B9d 37emos jggmomo disgbatdgmmo me-
badgbBom  (pomdmgdol mabsbdae gb degogdo 39@Mg mowob bgmomss g-
Jdboena) (18). wsbsgmgom ggdmdgemo s39x0b bodydos smgdbsbots bdombmgs-
Gobahob bodmbo byebaddol saoms; XIX bapgnbobas gdsbanmo Fatdmgdols
Gdomo 390l 3m33mgdd o, goagbomo mmo bags@dmols, ggbbamasdgoabs @
ogsbolbaash; 0dogg eeemobiss Gybgmdo sdbewgdnemo dgomgdol ‘dgbsbsbo
dog0s s Josbobm (16). s3gx0b Lsobgghgbm bodydgol Gomdmawagbl XIX
XX bapgnbygdol doggboom momatomgdymo bhgawmalihgs wabodbmmgdals ddags-
0 s mzsr e Bgosdomosbo gobaBemgmo dogomgdo, 3mblbmmasbo ba®zggdo,
Lobogg godoms s bbgs.

Bgdmbobyemos  ddsgsmmobmgbmdom  ©s  @sbadbyemgdol  ddsga-
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Batimzbgdoo gedmdBgnemo bbgswalibgs Bmdols s gmddols byogdgdos — sob
oo Bmdob LsBabaghm bol bzogHgdo, Bysdomby pewsg@rgmo bymmgby®o
&9o500; asblognodgdamos bsoppdme gxégdosbo, dmboOmomo Liogho
3mmomadgmo bob Bgpsdomom, popdgmam Smdmmo md@mbig®on sgmgs-
Ggmemo deobygsmls batgggmgdom, dmdmgdog biogmob hadg@ob anbdosbsg
sbiermemgdl.

B nnTeprepe g0Ma pasMelleHsl IIpeKpacHbie 00pa3iisl Medear PoCCHiic-
KOTO 1 €BPOIENCKOTo pon3soacTsa. OAHMM 13 paHHUX 00PasI[OB, [IpeACTaB-
ASHHOI B DKCITO3MLINI MebeAl, MOKHO Ha3BaTh HACTOABHBIN IIKa(PUMK-CEK-
petep 4epHOIO LiBera. B XyA0XKeCTBeHHOM UCTIOAHEHUM ITKapuMKa, BEIITOA-
HEHHOTO B CTHAE 681]30‘-18'["[‘0, HETKO ITPOABAAETCA CBOEO6})E\3MQ MTaABSHCKON
mebean Toro spemenu (XVIIL B.) — ypaeueHne apXUTeKTYPHO-CKY ABITY PHBIMU
q)oprvlarvm 1 0coboe BHUMAaHNe, YAeAjIeMOe c]')yHKI.I,MOHaAbHOﬂpaK'l'wquKOI?i
CTOpPOHE.

XapakTepHpIMU A5l MCKYCCTBA TIO3AHEro BapOKKO rHyThMu popMaMu ¢
VHTapCHAMI M3 DK30THMYECKHUX ACPEBLEE PAa3HBIX BMAOB M BCTaBKaMM M3 CAO-
HOBOIJT KOCTH BeigeasieTcst 010po Hemerikoro rpoussoacrsa XVIII s.

IMpumeuareabHBbl ABa AEPEBAHHBIX HU3KMX OydeTa, pacaisl KOTOPLIX pas-
rpaHnYeHsl TopeAbepHBIMI BUTEIMM KOAOHHAMM, a AMIMKM, ABEPIIbl 1 DOKO-
BLIE CTEHKM yKpaIleHs! dapeasedami, 300paskkaomuMm oTaeabHbie dpury-
PEL, KOMITO3MIIMHK C MM(])OAOI"I(I‘-]ECKI{IMI;I neptoHazKamMi, l'Ieﬁi?:a)KFI, CIHEeHBI Ha
TeMBI “BpemeH roga”.

ITpesocxoausiit odpaser] pycckoit MebGean XIX Beka, BBIIIOAHEHHbI Mac-
TEPOM BBICOKOI'O paHra — ceKpeTep KpacHOTO gepesa (C OTKMAHOM KPBLIIIKOM
0BaABHOM (POPMBI ¥ OPOH30BLIMM PYYKaMM BLIABVOKHLIX AIIMYKOB), 3aBep-
IIAIOIMIMICT MEAHON a>KypHOIt 6aaioCTpalon. 3aMeuaTedeH Takoke MacCup-
HBIIT ABYXTYMOOBBIT IIMCBMEHHBIN CTOA “PyccKoro aguriaomara” ¢ MHOTOUHC-
AHHBIMU TTOAKAMM W BBRIABVMIKHBIMHM AIMKAMM CO MHOMKECTBOM CeKPETHBIX
. OTARAEHUI AAsl XpaHEHMs A0KyMeHTOB (13).

OBpaser; coueTaHMs 0E3yIIPEIHOTO MACTePCTBA B COEAVMHEHUI TEXHUYeC-
KHX M XY 402KeCTBEHHBIX 5AeMeHTOB, apXUTEKTYPHbBIX @UPM M AOBEAEHHOTO A0
COBEpPIIEHCTBA MeDeaAbHOro peMecda UPEdCTaBAXET CeKpeTep, 3aMKU AIINKOB
U TIOTaMHBIX OTAEACHMII KOTOPOIrO OCHOBaHBI Ha IPYKMHHOM MeXaHU3Me.
Aaa opopmaennsa ero ¢acasa UCIIOAb30BAHBI XapaKTEPHBIE A4S aHTUYHOU
M IOTHYECKONM APXUTEKTYPBI BAEMEHTHI (KOPI"IHQJCKPIE KOAOHHBI, Ba30HLI B
HMUIIAX, CTPeAbYaThie OKOHHBIE paMbl). XapakTep OopHaMeHTa, TeXHMUYecKue
cpeacrsa 00pabOTKM M MCIIOAL30OBaHME CAOSKHBIX MEXaHM3MOB XapakrepHbl
AAA Mebean KAACCHMUIMCTUYECKOIo CTMAA H3BECTHOIO HEMEIKOro macrepa
TTamGca (1765-1831), TBOpMBIIErO TIpU PyccKoM Iapckom asope. Ilouepk
[ambca yaocTOBEpASTCA M BRICOKUM Xy AOKECTBEHHBIM YPOBHEM MCIIOAHEHUS
BTOro cexperepa (14).
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[TpuBAeKaOT BHUMaHME [TapHble AEKOPAaTUBHEIE CTOAUKY PYYHON paboThl
€ KpYyTrA0ii CTOAEIIHUIeH (COrAacHO CEMENHOJ AereHAe, OHM M3TOTOBAEHBI
cobersennopy4no ITerpom Beaukum) (15). OcHoBaHue CTOAOB yKpaluaer pac-
TUTEALHEII OPHAMEHT.

Croank A4s pyKoAeAus 3ariaaHOEBPOTIENCKOTO ITPOM3BOACTBA IIpHMHA-
aaexaa Aaexcangpe OcurtopHe CMupHOBOI-PocceT (OHa yBAeKasach PyKo-
aeanem). Komriaexr msarkoit mebean dpaniysckoro npoussoacrsa XIX peka
COCTOMT M3 ABYX Kpecea, M0ACTaBOK 444 HOT 1 AMBaHa; K DTOMY K€ BpeMeHM
OTHOCSITCS PYCCKOTO ITPOM3BOACTBA CTOAMK A4 XPaHSHNUA MeAaAeil I IIaH-
1o (16). Vintepecusie 00pasLbl MeDeal IPeACTaBASIOT TaKKe M3IOTOBAEHHBIE
Ha pydesxe XIX-XX BeKOB CTOABI — Pa3ABUKHON 00eAEHHBLI OBAABHBIN 1 KPYT-
ABLI AAsl TOCTUHOM — 3epKada € KOHCOAAMM, KMOT U Ap.

Bri3piBaloT MHTEPEC CYHAYKM pa3HLIX GOPM U pa3MepoB. 34ech eCTb DOAb-
e AOPOJKHBIE AEPEeBAHHEIE CYHAVKH, 06’1‘511{}»"1 bl MCKVCCTBEHHOI KOXKEel;
CYHAYK C IIOTAiIHBIMM OTAEAEHUSAMIU, TOAMPOBaHHAs TOBEPXHOCTH KOTOPOTO
HaAEXHO 3aluieHa OPOH30BKIMYU ODpyIaMIL.

The best patterns of furniture produced in Russia and other European
countries are arranged in the interior of the house. A piece of that exposition
— a locker of black wood (placed on a table) — may be regarded as one of the
earlier patterns. In that locker of the “Barochetti’s” style one can notice some
features of the Italian furniture produced in that time (XVIII) - the architectural
and sculptural forms and practical and functional aspects.

With the flexible forms typical of the Baroque style is distinguished the
bureau of the German origin incrusted with the plates (sheets) of various
exotic wood and ivory.

Two wooden low sideboards made in the West Europe are distinguished
by facades with high relief, curved little pillars and drawers. Their doors and
sides are decorated with the bas-reliefs presenting separate figures, exotic
sceneries, mythological personages and compositions (“The seasons”, “The
Feast of Gods”...)

Anescritoire made of red wood with three-sided, open work copper banister,
an oval movable lid and gold-colored bronze handles, is the best sample of the
Russian furniture of the XIX c. and seems to be the work of an excellent master.
The significant piece is also the so-called “Russian diplomatist’s” massive
writing desk with drawers in sections and hiding places for secret documents
and papers. (13).

An excellent example of combination of technical and artistic elements
happens to be an escritoire, the drawers and secret section of which are locked
and unlocked by the locks based on springy, elastic mechanism. The elements
of the antique and Gothic architecture are used for the design of the facades:
the Corinthian pillars, the vases in the nook, the window-shutters coated with
arrows. Such ornaments, the technical means of working up and the usage of
the complicated mechanisms are characteristic of the furniture produced by

87



the German master H. Gambs (1765-1831) who followed the classic style, and
worked at the Russian court. The High artistic level of the article certifies the
fact that the escritoire is made by Gambs. (14).

Special attention should be paid to the handmade double table with a
rounded surface and rollers, the legs of which are encrusted with floral designs
(according to the family legend, the very tables were made by the Russian King
Peter the Great). (15). Alexandra Smirnova-Rosset’s property — a table used
for needlework is of the West European origin as well; The given collection
includes a set of soft furniture of French production (XIX c.) consisting of two
armchairs, low stools (for resting feet on them) and a sofa; To the same time
belong the table used for keeping medals and a piano of Russian production.
(16). The tables of different usages with removable, round and oval surfaces,
mirrors supported by consoles, a locker for icons, etc. are produced in XIX-XX
cc. and present interesting samples of furniture.

A number of chests of different sizes and shapes used for various purposes
may be regarded as pieces of furniture as well. Here are the large wooden
chests used while traveling, the surfaces of which are upholstered in artificial
leather. Special attention should be paid to the large chest with hiding drawers
and a polished, wooden surface. The chest is decorated with glittering yellow
bronze rims used for locking it.
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B3nyAm. ag@dabns, XV L. 35 30m0b by,
ndgnamn xndnb bygdob

w3 b3ammb dgmob 8mbanja@n
623080 (nbGombna), 8Gnbgzam.

194X 130 X 80

Bopo. lepmasms, XVIIL 8. Opexosoe
Aepeso, MO3aIrIHENT Habop

M3 PRAKMX TOPOA

AepeBa 11 CA0HOBOM KOCTH
(uaTapcus), Dponsa.

194X 130 X 80

A bureaun. Germany. XVIII ¢. Nut-tree,
the mosaic of sparse wood and ivory
(intarsia), bronze.

194 X 130 X 80
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bg3PaGgAn. @abgon. 35&aMdaGan. XIX L.

3. a5d3Ln (1765 - 1831).

by, Bsmdsfnmmm, 3Fnbgam, binmgbdn, bamsgn,
bass3g.

200,5 X 108 X 53,7

Cekpetep. Poccua. [etepBypr. XIX B. T, T'ambc
(1765-1831).

Aepeso, Mmpamop, OpOH3a, MeAb, IePAaMyTP,
3epKano.

200,5 X 108 X 53,7

An escritoire. Russia. Petersburg, XIX ¢. H. Gambs
(1765-1831).

Wood, marble, bronze, copper, nacre, mirror.
200,5 X 108 X 53,7



bag@nBadn. Gugbgmo. 3g§a@Edamgn. XIX L.
3. 5288bnb Labgmmbem (7).

Bomgmn by, 8Gnbgam, b3nmgbdn.

155 X 128,5 X 67

Cexkperep. Poccus. Merepdypr. XIX B,
Macrepckas I.Tambca (7).

Kpacuoe aepeso, GpoHsa, Meab.

155 X 128,5 X 67

An escritoire. Russia. Petersburg, XIX ¢. H.
Gamb’s workshop (?).

Mahogany, bronze, copper.

155 X 1285 X 67

bgembagdnb dagama.
mabagemge g3im3s (7). XIX L.
b,

71 X58,5X 43

Croank aan pyxoaeans.
3anaanan Espona (7). XIX 8.
Aepeso.

71 X 58,5 X 43

A table for needlework.
West Europe (?) XIX c.
Wood.

71X 585X 43
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Gsanmsby pabamasdo gofaps.
n@amns. XVII L.

b1, dFnbgam.

44,9 X 75,8 X33,3

HacToapuent mxad.
Hraana XVIII 5.
Aepeso, bpoH3a.
449X 758X333

A tabletop locker.
Italy. XVIII c.
Wood, bronze.
449 X 75,8 X 33,3

Bygnmaen 3sanwes (83436amn 358A)
©ngol dagf (7).

Gabgma. XVII L.

bg. badameg 81, @na8ng Ao 58

HMapunie cToAMKN (M3TOTOBACHHBIE
INerpom Beangn (?).

Pocews, XVIIT &,

Aepeso.

BricoTa 81, Ananmerp 58

Pair tables (made by Peter the Great (?).
Russia. XVIII c.

Wood.

Height 81, diameter 58

dsanms. mabageago g3FAm3as. XIX b,
bg.
79,5X108,8X55,3

Croa. 3anagaan Espomna. XIX 8.

Aepero.
79,5X108,8X55,3

A table. West Europe. XIX c.
Wood.
79,5X108,8X55,3




3nemob mafim,

a3f@maas (7). XIX b-nb | Babggamn.
k.

B5,5X 57X 18

Hacrennan staxepka. Espomna (7).
Ieperas noaosuna XIX e. depeso.

85,5 X57 X 18 a
LS
Wall whatnot. 5 ¢
Europe (2). XIX c. I half. o |
Wood. : :
85 X 57 X 18 i
X X0

3gmemgdnl dsanms.
fAebgenn. XIX b,

by, 8abas, dMnbygam,
bnBamg BB, @nadggmin 34

Croauk gan Meaane.
Pocewna. XIX .

Aepewo, crekao, BpoHia.
Bricora 86, gnamerp 34

A table for medals.
Russia. XIX c.

Wood, glass, bronze.
Height 86, diameter 34

badabage bgngfn.
Ambgen (7). XIX b,

by, @sbgfs, dMnbgam.
295X 49,8X 33,3

Aoposnbi cYHAYE.
Poccus (2). XIX 8.
Aepeeo, panepa, GpoHsa.
295X498X 33,3

A bin used while traveling.
Russia (7). XIX c.

Wood, veneer, bronze.
205X 498X 33,3

95




>0%5&n-
wabagmgo ggAmds. XVIII L. (7).
bg. 106 X 198 X 59

Byder.
3amagmas Enpona. XVIIL s, (2).
Aepeso. 106 X 198 X 59

A sideboard.
West Europe. XVIII c. (7)
Wood. 106 X198 X 59
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393080-
wabsgmgom ggfmas. XVIII L. (?).

bg.
102,9 X 158 X 60,5

Bydper.
3anagnas Espona. XVII B. (7).

Aepeno.
102,9 X 158 X 60,5

A sideboard.

West Europe. XVIIT c. (2).
Wood.

102,9 X 158 X 60,5
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Bygnmapn bsf gy gmbBbmmon.
abagmgm gg@mds. XIX L.

kg, 3sEIsFnemm, baf 3q.
3mbbmmn 92,3 X 120,56 X 49.
Lafgg 190 X 120X 6

[MapHbie 3epkaia ¢ KONCOABIO.
3amaaman Espona. XIX .

Aepeso, mpamop, sepkaio.
Koncoas 92,3 X120,5 X 49,
3epkaao 190X 120X 6

Pair mirrors with a console.
West Europe. XIX c.

Waood, marble, mirror,

The console 92,3 X 120,5 X 49,
The mirror 190=120x6
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3nabnbm.

wabagmam g3@Amds. XIX L.

by, dEnbgam, binmmb dgama,
b3ngmgbda.

124,5X137,2X 66

TMuannsHO.

Jamaaman Espona. XIX 8.

Aepeso, Bponsa, CA0HOBAT KOCTE,
MeAb.

1245 X 137,2 X 66

A piano.

West Europe. XIX c.

Woad, bronze, ivory, copper.
124,5 X 137,5 X 66

Ggormg@ob Jsaows bad oo,
abgon. XIX b-ob dmenm

XX b-ob pabsBynba.
by, bamzg, b3nemmb dzama.
160 X 122 X 82

TyaaeTHBIN CTOAMK C 38PKAAOM,
Poccus. Konerp XIX- rasaao XX 8.
Aepeso, 3epKaio,

CAOHOBas KOCTbB.

160X 122X 82

A dressing-table,
Russia, End of XIX and
beginning of the XX c.
Wood, mirror, ivory.
160 X 122 X 82
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Lsbemols dgnomm s sbggor astgdmb mabando g@afgmob, advgo ol oo
Jobszgdols dHsgamo bodyBag s30Mmdgdl. 0bBghogido damo msgradomggmo
asbmagligds eyl Bbmmmm doshmmgdom dgagodemos Fomdmgomgobmm.

7396790 mo Gommgdols Gogbgo bsd sogyemsdrEgs. gmemgdaoolb ddggbgdss
5em9dbob®s bLdo®bmgs-Hmbgd ol SmOE®gdHd0. gho-gomo dsmpsbo g@sbliys-
JLsgog 30b@EgM3sea@el (1806-1873) ganmgbols. budmengmb ITI-0l 3o®ob dbod-
atols Babgeago 3n®d@mgdo dadobgg odiggh degn®gdmob gamommydsl. dbog)-
35605 vm9dLsbe®s d6adab FoomBo godmbsbs, megolngmam, ggbdmdmblon
dopmdomy, smdmbagemymo gsdoo s magbadndagom dgdmbormo. g9@dGgeolbs
FoBabls 561 oty 3emGGMYG0MgdTmal gamgabymo dbgagligdol gomdmsgds,
s®adq0 3g@bmbagol GmdsbEognmo babob dgddbsg GFomdmowmagbl.

oy, atio Bisotg Bedob 3@ oOgo (Bbsggsto s. Hgdo (1800-1872), lss-
mmbyo babosmobss, gbtrgengdyemo mgbomgdols Bgdbogom. dulibg Goddmeo-
agboemo sbaemaabBmEs Jomaob gomgabmds ogsmoBydymos.

asdm@dbgmmo seaomo 9Eocmsgl omos Bubimgbzolb (1832-1919) Lsd gobs-
U, (304em0©3b: “detixmdol bymds” — “woga”, “omg”, “msdg”. bsdydggdgdo b-
Losoygds dbgdobls Hgamobigndo sbisbkgoms s ggsomghbydols msgdggeggda-
b,

mods0893m5 mypabosb sbenm yHomoghomds 5353 domgdos 3bmdoeo Gyl ggé-
3B9cL 03569 5035%mzLz0L(1817-1900), s8gsdsm of Bbaggmhols m®a 3gobagos
Yqdmbabnemo: "Bragol 3goBago. moobio” s “Gmgmgatg Bmgob 3gobBoge” (17).

agtols aablsgnomgdgmo amdbmds, bmgsgogdobomdo obggmgbo ogomby-
b 056 3s93630L Boge Bgboneagdnem 3mddmbBogosdo ,dmogmo Jomo shgbbg*
(XIX b-ols dergom XX b-ols 20-00b0 §§.). Ggools g@&onwmndo dobgés budydggsmb
s Bnaemmdab idgbl.

LdoMBmzgdol Jmemgdosdo sdlgdymo @adFadmo dgoboygdo XIX byy-
Jabobsmgol wsdsbsbosmgdgemo Lbbgowabbgs gomomss dglernmgdyemo. owg-
semobBgdne s Jeobogoligynd dobgdados Jgddbomo — g. Gaggol (1808-1871)
“ogomon@do 390bsg0 mmdol gemyndsbdo” (1843): mmdsbgoggmmos yrbmdo
53&mM0b 390Bogo “bogmbgem basan®o msdon”: mbogdda®o sdzgomggdemols
mgoemo dgobmds g, dsozmgol agdfigdme Gomoby “Rubsgdgdymo doogemy-
bo".

bagobagdm gnGaegdol mo®mbos 0sgm® vsdsddgzobs s gobom gmdmsbe-
g0l (gmomsbsdgomol) mdogmolnéo Lgmemobamgol modsbsliosmgdge 3658 -
g dobg®aTo gobbméogemgdnemo Snd@mgdgdo (XIX b-ols T Bab.).

d608g6900mg5605 oligm@onmo sotgdols SmmEOg@gdo, hmdemgdor geigmg-
dmsh gomep goblsgnmmgdymoen aggbdsmnds Godbnmol smoagbs-gssbog-
050, sbgmados: seagdbsboég 3783060L (3. &Om3obobo; sbimo) ©gzadG0lLE
bogmem® mmtgcols (Bbaggodao M. 939wg; slimmo), dobgoe msdsddggols (Abog-
3560 3. 00356L960) s Lhgsms 3m®EMgENd0.
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YIOTHYIO 1 M3BICKaHHYIO aTmMocdepy doma CMMPHOBBIX AOITOAHSIET MHO-
KEeCTBO 0DpasiioB CTaHKOBOM KUBOITMCH, TPadpuKu 1 CKYABIITYPBI, TIepBOHa-
yaJAbHOE pasMelleHHe KOTOPHIX B MHTephepe CeroAHS MBI MOXKEM IpejcTa-
BUTH AMIID IPUOANSHUTEABHO.

3/€ch XpaHUTC OKOAO TPUAITATU KMBOITMCHEIX TOAOTEH. YKpalleHnem
coBpaHus CAeAyeT CYUTATDL SKUBOTIHMCHBIE TOPTPeThl AaekcaHApbl OCHITOBHEL
Cwvupuosoit-Poccet. OauH 13 HUX nnpuHajsexut kucrn Ppanna-Keasse Brn-
Tepraasrepa (1806-1873). [Toprper mpuisoproro sxusomucia Hanoaeona 111
Cpasy ke IpuBAeKaeT BHUMaHMe IToceTUTeAein. 4As1 XyAOKHMUKA 3aMaHIMBhIM
DBLA0 HE TOABKO IIepelaTh BHEIIHee CXOACTBO, HO U BO3MOKHOCTE CO34aTh Po-
MaHTIaecKuit 00pas. XyAoKHUK 1mpejcrasua Adekcanapy Cvuprosy-Poccer
Ha AOHe TIPUPOABRL, B CBODOAHOM 1103€, CHAAIYIO, CKPECTIUB HOTH, B BOCTOYHOM
KOCTIOME.

Bropoit noptpet (A. Pemu, bepaus, 1836) Hocur Doaee caAOHHEBIN Xapak-
Tep, BHEIIHOCTh U300pakeHHO! MAeaAn3upoBana, a TeXHHUKA AeCCHPOBaHIL
npujaer emy Doaee opuIIMaAbHLIL OTTEHOK.

B koaseknmu ocoboe MECTO 3aHMMAIOT Tpu neizaxa Mabu 3aHKOBCKO-
ro (1832-1919) us uuxaa “Buasl Bopxomckoro ymeans” — “¥Y1po”, “Adens”,
“Hous”, oTAnvaoninecs peaaucTruieckuM oToopakenemM IprupoAsl 1 cAep-
JKaHHOCTBIO KOAOPHUTA.

banskue s3anmMooTHoeHus ¢ cembeli Tamaminessix Gpian y Misana Korc-
TauTHHOBNMuIA AriBasosckoro (1817-1900). Coxpannanch ABa memsaka XyA0K-
Huka “Mopckon nersax. 3akar” u “bypnoe mope” (17).

OcoBGoe 9yBCTBO 11BETA, 3aMHTEPECOBAHHOCTh HOBALIMAMNI TIPOCMATPHUBAIOT-
o1 B komnosuuu Jua IMaesckoro “Topsinka Ha kone” (koHert XIX - 20-e roast
XX B.). DTI0AHas MaHepa UCIIOAHEHNA [IPUAaeT padoTe HeroCPeACTBEHHOCTE.

Mwmeommecs 8 cobpanyy CMMPHOBEIX SKUBOIIMCHBIE TIEM3aXK!1 BbIITOAHE-
HEI B Pa3HBIX CTUASX, XapakTepHbix 445 XIX seka. Viaeaansnpopanto, B Kaac-
CULIMCTIYEecKol MaHepe BeitoaneH B.Paesniv “MTaapancknir reisax. [Ipea-
mecthe Puma” (1843), pomanTtiuen “Hounoii meizaxk (IIOYTOBasi CTAHIIN
HOYBIO)” HEM3BECTHOTO MacTepPa; B3rAsi4 OObeKTUBHOTO HabDAOAaTEAA PACTIO3-
naercs B xxusorucu O.baiikosa “Topiis B 3acaze”.

Ocoboro BHMMAaHMA 3acAyKMBAIOT, XapakTepHble AAsd T.H. TOMAMCCKON
mkoant, moprpetsr Eropa Tamammtesa n Bacuanst Kopranosa (Kopranaiisn-
Al).

TlopTpersl UCTOPUIECKUX ANLI, HapAAy ¢ (poTorpadusaMM, TOMOTAIOT HaM
B BOCCTAHOBAEHUM 1 OCMBICACHVY TIPOIIAOTO. TakoBsI MOPTpeT AJAekcaHApa
[Mymkuna (B.A. Tponuau, komms), zekabpucra Hukoaas Vsanosuya Aope-
pa (P.K. IlIseae, xomus), Muxanaa Tamammesa (xya. B. Morancen) 1 apyrux
HUCTOPUUYECKUX AUIL.
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The exquisite and cosy milieu of “The Smirnovs’ House” is conditioned by
the samples of easel painting, graphic and sculptures, but today we may have
just a vague idea of their former arrangement in the interior.

There are about thirty canvases in the collection. Alexandra Smirnova-
Rosset’s painted portraits must be regarded as the main beauty of the given
collection. One of them is painted by Franz Xaver Winterhalter (1806-1873).
The artist tried not only to show the likeness: his aim was to create a romantic
image. He portrayed her in the lap of the nature, sitting freely, with her legs
crossed, clad in an oriental style and wearing an oriental kerchief as well.

The other, comparatively small-sized portrait (the artist — A. Ram — 1800-
1872) happens to be more of a salon style; the appearance of the young lady
depicted on it is idealized, and the portrait is created in glazing techniques.

Special attention should be paid to three landscape paintings (Ilia Zankovski
- 1832-1919): “The Bordjomy Canyon” — “Dawn”, “Daytime”, “Night”, that
are distinguished by realistic depicting of the nature and lack of bright colors.

The well-known Russian artist, Ivan Aivazovski (1817-1900) was a close
friend of the Smirnov-Tamamshevs. Nowadays his two works are presented
here: “Marine scenery. Sunset” and “The Storming Sea”. (17).

The distinguished perceiving of colors, a great interest in innovation is
noticed in Yan Paevski's composition “The Mountain woman on the Horse"”
(painted on cardboard; the end of the XIX c. — the twenties of the XX c.). The
“sketchy” manner of drawing makes the work ingenious and natural.

The canvases presented in the Smirnovs’ collection are created in different
style and manner characteristic of the XIX c. “The Italian Scenery in the Suburb
of Rome (1843) by V. Raev (1808-1871) is distinguished by the idealized and
classic style; “The Post-Station at Night” (an unknown artist) is an undoubtedly
romantic canvas. The vision of an objective observer is felt in F. Baikov’s work
“The Mountain Dwellers in Ambush”.

Egor Tamamshev and Vasil Korganov’s (Korganashvili) portraits (the so-
called Thilissian School) are of great importance (the first half of the XIX c.).

The portraits of the historical persons, together with the photographs, help
us to perceive and restore the past. Such are the portraits of Alexander Pushkin
(the artist — V. Tropinin; a copy), of the Decembrist Nicholas Lorer (the artist
— Shvede; a copy), of Michael Tamamshev (the artist — V. Johansen) and many
others...
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@-d- 30bBaGIsenacin (1805-1873). @.-KBurnrepraastep (1805-1873), E-X. Winterhalter (1805-1873).
3.b80MBmga-Aimbyob ImEGMgGEa. Moprper A.O, Cvuprosoii-PocceT. A. Smirnova-Rosset’s portrait.
3sfinbn. 1837, Maprcx. 1837. Paris. 1837.

Gaeem, bgen. 130 X 98 Xoacr, macao. 130 X 98 Canvas, oil. 130 X 98
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5. @g3n (1800-1872). A Penu (1800-1872). A. Remi (1800-1872).

5. bda@bmgs-mmbgdel Im@H GGG . Noprper A.O. Cvupuosoi-Foccer. A. Smirnova-Rosset's portrail.
Bgfmnbn. 1836. Bepaum. 1836, Berlin. 1836.

@nemm, bgon. 50 X 41 Xoaet, Macao, 50 X 41 Canvas, oil. 50 X 41
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w36man dba@gatn.

hmqgrnm bﬂnﬁsmaah Bmﬁ@jﬁu@,n.

XIX b-abs 20-30-0560 Brngdo.
&orem, bygon. 44,5 X 40,4
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HensnecTHBIA XY AQAHIK.

Moprper Codbyn Muxamaiosas CvMupHOBOIL

3-e roasi.
0. 44,5 X 404

An unknown painter.
Sofia Smirnova's portrait.
XIX ¢, 20-30-ies.

Canvas, o 0 X 404
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msbmda dbaggara. HenasecTsnt xyaoxank. [loprper An unknown painter.

gobiom ymBmsBegol (ymAmsbadzomol) 3m@EMa@e.  Bacias Kopramosa (Kopramamsian). Vasil Korganov's (Korganashvili's) portrait.
@mdnmaba. XIX b-ab | Bab. Towancn. [-aa noaosuaa XIX B, Thilisi. I half of XIX c.

@omm, byon. 78,2 X 65,5 Xoacr, macao, 78,2 X 65,5 X




3Emda dbsGgofin.

nsgmin @adsddg30b ImG GG E0.
mdnmabn, XIX b-ob 1 Bsb.
Gneam, bgoa. 85,5 X 70,7

BECTHRI XY ADKITHEK,
rper Eropa Meanosnua Tamamimesa.
aucn. [-asn noaosmuna XIX B

Xoacr, macao,. 85,

An unknown painter.

r Tamamshev's portrait.
Thilisi. I half of XI
Canvas, oil. 85,5




3 nmdablgba. B. Moramncen. V. Johansen.

dnbgnen 058588530b 3mAGHgEn. [Noprper Muxanaa Eroposirua Tamanuresa. Michael Tamamshev’s portrait.
@dngnbo. XX b-ob gabsBynba. Tounancen. Hau XX B Thilisi. Beginning of the XX c.
Gomm, bgon. B4 X 69 Xoacr, macao. 84 X 6 Canvas, oil. 84 X 69




zbmdn dbsBgamin, Heuspec THE Xy A0, An unknown painter.

3gnbaga Babas 3mmabbg bnon. IMef3ax ¢ Aeperom Ha nepejHeM raaHe. The landscape with a Tree on the front plan.
376856amn b gmeas, XIX L. Hemenkasn mkoaa. XIX 8. depeso, German School. XIX c.
kg, byen. 29,3 X 19,8 mMacao. 29,3 X 19,8 Wood, oil. 29,3 X 19.8
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o. 8angmgn (1818-1890).
ﬁbbbqsﬁgﬂugn amngqaan.
1839.

@ogam, Bgen. 53,5 X 44,5

. bairos (1818-1890).
lNopuwt B 3acage.

1839.

Xoact, macao, 53,5 X 44,5

F. Baikov (1818-1890).
The Mountain Dwellers Lying in Ambush.
1839,

Canvas, oil, 33,5. X 44,5
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. 3sggbge. sL.ITaesckmit. Y. Paevski.

dangn Jaenn 3bgbhy. Topsaika Ha KOHe. The Mountain woman on the Horse.

XIX b-ob dmgmem XX b-nb @absbyaba. Komner XIX - wauano XX B, End of the XIX c. and beginning of the XXc.
Buyaem, Bgmn. 29,9 X 22,4 Kaprou, macao. 29,9 X 22,4 Cardboard, 0il. 29,9 X 22,4
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3. 3gmgasba (1874-1939). A Axora (1874-1939). A.Akopian (1874-1939).
Bsgyfdmegn gofmgdoo. HaTtopmMopT ¢ po3anis Still life with roses
mdamaba. 1905, e 1905. Thilisi. 1905.

8yam, Bgen. 52,3 X 33 Kaprom, macao. 52,3 X 33 Cardboard, oil. 52,3 X 33




9 (3Emdn dbsGgamn.

Lbagmbgm bapam@n madaon.

XX L.
doyam, byon. 13,9 X 17,5
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HewmapecThnsii xy AGKHIEK.

Towrosas CTaHI HOYUBIO.

XIX 8.
Kapros, macao. 13,9 X 17,5

An unknown painter.
The Post Station at Night.
XIX e

Cardboard, oil. 13,9 x 17,5



0. babgmzb e (1832-1919). V.H. 3ankorckum (1832-1919). 1. Zankovski (1832-1919).

Bmmgmdob bymds, @oma. Bop:koMmckoe ymeake. YTpo. Bordjomy Canyon. Dawn.
AP b-ab dmgmm - XX b-ab psbsbynba. Koner XIX - mauaao XX s. The end of XIX c. and beginning of the XX c.
Eneam, bgoa. 100 X 138 Xoact, macao. 100 X 138 Canvas, oil. 100 X 138
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n. babgmgbgn (1832-1919).
3m@gmdnb bymds. @mg.

XIX b-nb 3mgmm - XX b-ob @absBynba.
&nm, bgon. 164X 103
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W.H. 3ankosckn (1832-1919).

Bopskomckoe ymeane. denb.
Kounery XIX - mawaao XX B,
XoacT, Mmacao, 164 X 103

L. Zankovski (1832-1919).

Bordjomy Canyon. Daytime.

The end of XIX c. and beginning of the XX c.
Canvas, oil. 164 X 103



a. babgmglgn (1832-1919). W.H. 3anxonckni (18 g I. Zankovski (1832-1919).

dmmgmdnb bymda. mady. bBopxo : Bordjomy Canyon. Night.
XIX b-nb dmgm - XX b-nb gababynbn, Koner X 1214 { B. The end of XIX c. and beginning of the X
Gagam, bgoa. 112 X 54 Xoaer, macao. 112 X 54 Canvas, oil. 112X 54




a. sngabmgbge (1817-1900). M.K.Afipazosckuit (1§17-1900). 1. Aivazovski (1817-1900).

8mgmgafig brmgab 3gabago. bypaoe mope. The Storming Sea.
1B68. 1868. 1868.
Gogm, bymn, 47 X 39 Xoacrt, macao. 47 X 39 Canvas, oil. 47 X 39
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n. sag3bmgbge (1817-1900).
Brmgob 3gnbage. gonba.
1868.

Goene, bgea. 47 X 39

M.K. Ansasosckni (1817-1900).

Mopcrort neisax. Jakar.
1868,
XoacT, Macao. 47 X 39

I. Aivazovski (1817-1900).
Marine scenery. Sunset.
1868.

Canvas, oil. 47 X 39
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3. FMagge (1808-1871). B.E. Paes (1808-1871). V. Raev (1808-1871).
fimdab aa@gndaba. Ipeamecrne Puma, The Suburb of Rome.
1843. 1843, 1843,

gyem, gon. 21,5 X 17,3 Kapron, macao. 21,5 X 17,3 Cardboard, 0il. 21,5 X 17,3
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bY®I3N Rd R3HISN
MKOHBI V1 PACTISITVISI
ICONS AND CROSSES




Ldombmggdols mesbBo msgdmgmomos Grglgmo bagFg@ol asde®higgmo bo-
8 8g0. Bsmo 1d9&glmds XIX bsyznboo msdomegds — sdals 396 ibemob badom-
gma sdmgdYy egsbogmo matomgdo s obogosegdo, sbyg Lagnmmog a96-
Gorgemo bsGogols 0gmbmatogos s bgomobgogs gbopgmgls (“gemsodomol
m300l8mdmols bago”, *3mbgemdsbbzol mgmolid@mdmols bogo”, “gsBsbalb
mgmolB8mdmols bogo...). hmgmis aswdmigdomss 3bmdowo, dgzho domasbo
LabEn@o gofigbogmo Bsbddols Hmb sBosbrs. boggoo F99c0pamd Bzotgmaw odbs
tlBoghotgdnmo, Bmg Bgdmbggzs@o go dmbgmgols s 39&ghdgmaol dgohast
mommbydbg BmdnBagg bsnggogbe bsbgrmmlbeagdBo dnggeomo. Zohomdl XIX
baggmBol Gbmemo bsgGadabsmgol Bggnemo Hgamobigg®o ool 8sbgdHom Dqs-
Grengdaeo 6589 930g00, mdss BegoghHoe dompsbo gbsdeams gaom Yelah!
ogemls sFatomo, Gobsg bodggmols 8ods60Bbgdgmo bmeolgdgmo 350398 eg0
505l nHgdL. goggmogg gb o dsm@ado 0b@gMgLlk ghmom®ow berwol.

doboghobs s m300LdBmdmals baggdols asmms, s@ol baggdo Lbgsmalb-
30 Gdobrsbgdols asdmbsbymgdom, bob ggmgdo. 3b0d3bgrmmgabos Hodgodo,
a569356%9 aomsg@rgmo deGomsme ggsgoo. bagols 396&®do sOmmmdeggdam
56980 Bmmsglgdam xatol gontdol Ggrmodgs®ondl Lobs@gdobygmo 3ed-
3mbBogogdo sd3mdb.

30e9d30580 mb somgymadeg boGos EiEHEo.

BOABIIMHCTBO ceMeiHEx ko Aatupyercs XIX Bekom u cozaano B Poc-
CUU, 9TO TIOATBEPKAAIOT KaK AAThl 1 MHUIIMAADL, TPOCTABACHHbIE HA KAelMe
OKAaA0B, TaK 1 COOCTBEHHO U1 R()Horpa(’[mx M CTHANCTHKA skuBotcu (“Baaay-

Mupckas boromareps”,
teps”). CoraacHo ceMefiHoMy TIPeAAHIIO, YacTh U3 HUX 110CTPajala BO Bpemi

Koseanmanckas boromareps”, “Kasanckas boroma-

rmozKapa. Oxaaapl MHOIMX M3 HUX M3TOTOBJAEHEL B ﬂy‘Im}IX MacCTepPCKHMX Moc-
kBl 1 IletepOypra. D10 MOATBEPXKAACTCA KAEMMAMU MaCTepOB-I0BEANPOB,
HpoOCTaBABHHBIX IMOYTH Ha BCeX MEKOHaX. B COGPHHMM I peOﬁﬁa/laIOT 1_1360'1'131,
BbITIOAHEHHLIE B peanmcnﬂecxom MaHepe. Owna csoMCTBEHHA pyCCROfd MKOHO-
ey XIX Beka. XoTs, BO3MOJKHO, HEKOTOPLIE M3 MIKOH OBLAM CO3AAHDBI PAHD-
e, 4eM OBIAKM MATOTOBAEHBI OKAAALL AAS HUX. anAl'[(_]/ID}}{l"ITB 2TO MOZKHO,
CChIAAACH Ha MMEIOIIMICT Ha Dﬁpal'i—:oﬁl CTOPOHE Kx1141-1006pa3nmf-1 IapKera,
XEIPHKTEPHI;II:"I A5 Doaee pPaHHero rnepuoja. Bce »1O YBe_/lMLH'IBaE'I‘ MHTEPEC K
HYM ¥ TpedyeT AOTIOAHUTEABHOTO U3YIeHILT B OyAyIIeM.

[Momumo ukon ¢ oopasamu Crnacureas u boromarepm, ecTh MKOHBL C
M300paKeHNEM APYTUX CBATHIX, AePEeBSHHbIE KPeCThL Heapssa He OTMeTuTs u
I{.].B}"XCTBOP"I&T’YI() MKOHY B OKAaAe M3 KOXKH KpacHOTO Bera. B IeHTpPe MKOHBI,
B yrAyOAeHNN [OMeIeH peAnKsapuil B popme Kpecra, yKpareHHbIi pasae-
AEHHBIMI Ha APYCHL eBaHTeALCKMMIM KOMITO3MITHAMI.

B cobpanyy XpaHUTCst OKOAO ABYX AECATKOB JIKOH.
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The Smirnovs’ collection includes remarkable samples of the Russian icons.
Most of them date back to the XIX c.; that is certified by the dates and initials
on the stamps of the silver coating and the iconography and stylistic of the
drawing itself (The Vladimir Virgin Icon, The Kozelshanski Virgin Icon, The
Kazan Virgin [con). Most of them are said to have been damaged by fire. Later
they were restored, and some of them were engraved in the best workshops
and studios working on the precious metals. Most of the icons are created in
realistic manner; such style is a usual one for the Russian iconography in the
XIX c.; though some of the icons may be created earlier: the wedge-shaped
parquetage (pointing to their oldness) on their backside makes us think so. All
the above-mentioned increase our interest towards them.

Besides the icons of the Savior and of Virgin, the given collection includes
those with the images of the saints and the wooden crosses as well. Special
attention should be paid to the folding icon in a red calfskin cover. The cross-
shaped reliquary placed in the dip, in the centre of the icon, is decorated by the
separate compositions from the Gospel.

About twenty icons are preserved in the Smirnovs’ House.
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dazbmg@nb bagn. An icon of the Savior.
Aobgan. XIX b. §yeoamn 3g@msban 1831, Poccms. XIX . Yekanmnnii okaag 1831. Russia. XIX . Chased casing 1831.
by, $33g6s, dmmiAgma 3gFgbenn, Aepeno, Temriepa, TO30A04€HHOE Cepebpo,  Wood, tempera, gilded silver,
boBygo - 84, Jbmgagro. 22,7 X 18,7 npoda - 84, tkamb. 22,7 X 18,7 hallmark - 84, fabric. 22,7 X 18,7
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3mbgemdsblgob ymgmonbdabos Koseapmarnckan lMpecssran boropogmia.  The Kozelshanski's icon of Virgin.
mamnbdBmdmob bago. Aybgon. XIXL.  Pocons. XIX n. Russia. XIX c.

by, Bgd3gMs, dmmyfyenn ggMbenn, Aepeso, Temuepa, 1030a04MeHHOe cepebpo,  Wood, tempera, gilded silver, fabric.
Jbmgomn. 22,7 X 8,2 TKaHe, 22,7 X 8,2 22,7X 8,2




mgonbddmdgmn y&Hdom. Boromarepn ¢ Maaaeniem. The icon of Virgin with child.
Fbgon. XVII b. ggeom@o 39@aban 1778, Poccna. XVIII . Yekansamit oxaaa 1778, Russia. XVIII ¢. Chased casing 1778.

by, $233gMs, Bmmg@nmo 39 sben, Aepeno, Temtiepa, 1030a04eHH0E cepebpPo,  Wood, tempera, gilded silver,
Jbmgamma, 22 X 18,2. (22) Txane, 22 X 18,2. (22) fabric. 22 X 18.2. (22)
132



ds3bmzMAnl bago.

Ambgmn. XIX b. dyoafio 39@sban 1874,

bg, 383365, BmmiFame aafaben,
baBxgo - B4, Jbmgnen. 27 X 22,6

i ':DI:'i'“ig;!i)ill?]‘!jlpaiflli'| .;fi-|ﬁ|!'liiji||:l\-"!“ Jf
”"””ﬂ“sf }i‘]flrm“ RIS ||| |
RIS i /,
Al "thlulﬂl"'l‘ 1 |
I e - E

H)[:

An icon of the Savior.
Poccua. XIX s, Yekannwent oxaaa 1874,
Aepeso, TeMnepa, NO30A0UEHHOE Cepedpo,  Wood, tempera, gilded silver,
npoba - 84, Tkanm. 27 X 22,6 hallmark - 84, fabric. 27 X 22,6

Russia. XIX ¢. Chased casing. 1874.
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Bo@,bmaﬁnb b.\én.

Grmbgan. XIX b,

ba, $7935Fs, ImmgFyema ggFgbeo.
31,2 X 27,2

Cuac.,
Pocews, XIX 8.

Aepeso, TemMriepa, 1o3o0aotueHHoe cepedpo.
32 X

o
27,2
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The icon of the Savior.
Russia. XIX c.

Wood, tempera, gilded silver.
31,2X27,2
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r3onbddmdemnb baga. Boromareps. The icon of Virgin .
Eqbgon. XVII L. {?). Poccus. XVIH 6.(7). Russia. XVIIT c(2).

ba, $nd3gms, BmmdFaern goMbme. Aepeso, reminepa, nosoaodenHoe cepebpo.  Wood, tempera, gilded silver.
32,1 X 27 32,1X27 32,1X27
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y5baBnb ergeinbiddmcunb Bge: Kazancxas Boromarepr. The Kazan icon of Virgin.
Figbgma. XIX b. ggeeyfio 3g@sban 1881, Poccns. XIX 8. Yexkannbnit oxaaa 1881, Russia. XIX. Chased casing 1881.
bg, B2839Fs, Bmmiigmo 3oRsbemn, Aepeso, Temnepa, 1o3oaoueHtoe ¢epedpo, Wood, tempera, gilded silver,
baGzn - 84, Jbmgagn. 26,4 X 21,7 npoBa - 84, TKanb. 26,4 X 21,7 hallmark - 84, fabric, 26,4217
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gema@adnfinb mgonbddmdemnb bagn.
Frabgon. XIX L. dgou6io 3g@maban 1869,
by, 983gMs, dmmgdfAmmn goMgbma,
Lnbge - B4, bmgnmea. 35,5 X 31

RN

iTnn

Baagumupekan Boromareps. The Vladimir icon of Virgin.
Poccus. XIX . Yekammsm oxaaa 1869, Russia. XIX ¢. Chased casing. 1869.
Jepeeo, TeMIiepa, Io30A04eHHOe cepedpo, Wood, tempera, gilded silver,
mpoda - 84, Tkame. 35,5 X 31 hallmark - 84, fabric. 35,5 X 31




aes@ndamol mgeebddmdmals baga. Baaaummpcrasn BoromaTteps. The Vladimir icon of Virgin,
Aabgoa. XIX L. dgonfn 39@sbaa 1871, Poceoma. XIX . Yekannniit okaag 1871, Russia. XIX ¢. Chased casing. 1871.
by, Bgddghs, dmmgfgme ggFgbean, Aepeso, Temtiepa, MO30104eHHOE CepedpPo, Wood, tempera, gilded silver,
babggn - B4, Jbmgamn. 31,1 X 26,8 npoda - 84, TRanb. 31,1 X 26,8 hallmark - 84, fabric. 31,1 X 26,8




gobabob mgmalbddmdmal bsgn. Kaszanckan Boromareps. The Kazan icon of Virgin.
fmbgen. XIX bsmjgBal 89s 3gMamaea.  Poccua. Cepeanna XIX 8. depero, Russia. XIX middle years. Wood,
by, $793g6s, BmmgAnmo 3ofEben, TeMIepa, No3oaoueHHoe cepebpo, TEalb.  tempera, gilded silver, fabric.
Jumgaen. 51,5 X 39,7 51,5X39,7 51,5X39,7
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Bazbmgmob bagn mob 3mdsda. Crmac. An icon of the Savior in a caskel.
fAmbgon, XVIE-XIXLL. (7). Pocens. XVII-XIX BB, (2). Russia. XVII-XIX cc. (?).

by, §383gms, moomba. Aepeso, Temnepa, MeTaaa. Woad, tempera, metal.

15,7 X 15,5 15,7 X 15,5 157 X155
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da(3bmaAnb bagn.

Aobgen. XIX b. §goamn 39Maban 1890,  Poccma. XIX 5. Yexkanunii okaag 1890.

ba, §932396s, Bmmd@uma 336 ke, Aepeso, Temniepa, 103040UeHADE Cepebpo,
bnbggn - B4, Jbmgagon. 17,6 X 14,4 npoda -84, rkane. 17,6 X144

An icon of the Savior.

Russia. XIX c. Chased casing 1890.
Waood, tempera, gilded silver,
hallmark - 84, fabric. 17,6 X 144
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Jafgen bagn Agmadgatinndao.

GAabgmn. XIX bawm3mbob we 3gGomen.
by, §3396, ImmdGgere Ip&oern; Gyogn
Jomagomn. 26 X 15,5

ABYXCTEOpYATAN HKOHA € PeAMKBAPIeM.
Poccua. Cepeauna XIX b,

Aepeno, TeMrepa, To30A04 LI
MeTaaa, Koxa, Oymara. 26 X 15,5

A folding icon with a reliquary. Russia.
Middle of the XIX c.

Woaod, tempera, gilded metal, leather, paper.
26 X155



wasmHds.
qgfm3s. XV b-ab 3menm XIX b-nb pabaByabn.

b, bdngnmb dgsemn.
masfn 36,7 X 22.7. gopofs 17X 13,6

Pacnsirue.

Espona. Koner XVII - nauaao XIX s
Aepero, CAOHOBAN KOCTh.

Kpecr 36,7 X 22,7, durypa 17 X135

Crucifix.

Europe. End of the XVIIIc. and beginning of the XIX c.
Wood, ivory.

The Cross 36,7 X 22,7. The figure 17 X 13,5

waafda. (23).

q36mda. XVIII L.

ba, baggemen, b3nmmb dgacrn.

R3>cin 44,3 X 24,4, gogmma 155X 13,2

Pacnisrme, (23),

Espona. XVIII B,

Aepeeo, bapxaT, CA0HOBAS KOCTD.
Kpecr 44,3 X 24,4. (Durypa 15,5 X 13,2

Crucifix. (23).

Europe. XVIII ¢.

Wood, velvet, ivory.

The Cross 44,3 X 24,4. The figure 15,5 X 13,2
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bogdL3mBoom mmabgdBo m@dmadog amosgogznmo badnBggetmos aodme-
Gogo. smbsbodbsgos sbggy smgdbsbo®s bdombmgs-cobgé ol gmmgbormo wowo
Bmdob sendmdo, Gedgrdos gamm3ol Jomadqdob bympdol ws 3gatbaggdol gg-
Moo s Tog-0gmdo monma®agogdos magdmg@omo (XIX 1), dasmo baghom
MomEgbmds 130-1 smgdoggds.

0b@gmgbb 0§3g3L 3.-©. JogMgoBgmol (1818 - 2) dogm s335Mgmab ggdbogado
by engdamo seagdbsboms Ldo®bmgs-Hmbgd ol deenby bsbsbosmm ws dmdbo-
B30 3MMB OG0 (XIX L-ols 30-05ba Gergdols @abafigobo). g onon®o babio-
smobss gomtigo Ldo®bmgol s g3a960s a3mb degog®-bdombemgals SmoEog8 900
Cabmodo dbsggemo, 1917).

adsgognmo  badndggtgoowsb  aobbsggotgdom  smbsbodbsgns  Jlo-
mmadagools, mamdgols s mommgdagools $gdbozom Ggddbamo 3mmgtgdg-
b0 — bogmmmb Ldombmgol (Fbsggemo — 3Bomagmo; mommadoso — 390bg-
o), Eondmmgbzol (Bbsggsto 3S0mmog0; aMsgommo — dgbgogda). sjgge
XVIII — XIX boggnbggoob a3dabgamemo atagontngdo, tGmdmgdo aotos odo-
Lo, md dbo@hgedms s aMs30mmms (g5b dagolig gobrome (1684-1745), tomo
doTgen gobenmm (1707-1771), b. dstimbo, . 30m3Lgho) wsbgnYomo mbgsgmdom
asdmodhggs, obigmdonm Godsglag Goddmagomagbl (“mmaeb maomgozml
3OOEOYGHO": “1ob aMgegmo g gomadmb SoeE OG0 ,.dobo Moowmgdneglinds
29ebob 3Gobisgbs sganbELY s ,,3M0bs BHgghoy trgobol 3mOEOETd0
“Budmengmbo s dobio agatimos™).

Jomgdiosdo gomosd 3mgasdgols (1697-1764) 4566memo anegtmeno ba-
d9dgathgdol dobgogom s.390b0b dogem dgbermmadamo bnmo adagonogss
(37en0: “Onopemy”, “dgxmobob Fob”, “3mb@med@e”, "dsgby dgmoobs”, “msdy
dgxemobol F98wga” (18). mgsbols ob@mmoobmgols momgdnmos msdsddgzms
33060l GoMmdmdawagbemol, gsliogm msdsdBggols Bogd Gglicrnemagdnmo “badmeols
3g0Bogo” (1886).

Ldombmgmas babemBo aEmEos 3. 3793060b ®sdmybody 3mmE,Mgs o, Mo D9d-
obgggomo ey 86 ool Gemameg gbmdormos, segdbsbods LBo®bmgs-tHm-
LB O 3myEob obrm dgamdato agm. »d JomdasGmbol Lamgasto gommogooms s
bogsdsbom dmbaderyen Igdmddgob dobmgol stsgHmo emgdlo vdsl dodmgbo-
0. ols gadgde, dmdgemos omgl bdo®bmggdals babendo bineygsgl 349 3060L g3mdob
asdmdabomos (19).
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B 9KCIMO3MIIMOHHBIX 3a4axX BHICTABACHO A0 COPOKa 0DpasLioB rpaduku.
Ormerum Goapmon aasboM AaekcaHApsl CMupHOBOI-POCCeT € 1BEeTHBIMU
U 9epHO-6eABIMI AUTOTPadUsAMMU C BUAAMU TOpoA0B n neiizaxert Espor (1
moa. XIX B), obImas uncAeHHOCTh KOTophix Doaee 130-11.

B TexHmke akpapeAy BBLITIOAHEH YPE3BLIYAIIO XapaKTePHEIN AAf CBOETO
BpeMenH rmoprpet Aaekcanape CmupHosoii-Poccer (Hauaao 30-pix r. XIX B.),
cozaanusi I-/. Murpeirepom. TMoprpetst Feoprwﬂ CyvupHosa u EBrennn
bon Maeitep-Cmuprosoit  (HeuspecTHbilt apTop, 1917) HOCAT BTIOAHbIN Xa-
paxTep.

W3 rpadguueckux padoT HeODXOAMMO OTMETUTh, CO3AaHHbIE B TEXHMKE
keuaorpadun, odopra uau aurorpadpuu moprperst Hukoaas CvupHoBa
(@.Kpiorep; autorpad — Beprep), doGposckoro (xyaoxunk Kagank; rpasep
— Beneaer). ®@paunysckue xyaoskunku XVII Beka, BhAEASIOTCA HE TOABKO
uspickanupM MacrepersoM (JKan Batuer Banaoo(1684-1745), Ayu Mumrean
Banaoo(1707-1771), HO u MHTEpPECHBIM C UCTOPIIECKOM TOYKM 3peHMsl Tulia-
xom (“Tloprper asoduna Aozosuka”, “Tloptper Kana Ppeaepuka Puanr-
0", MOPTPETEL IPUHIIECCH ABTycThl M IpuHila Ppejeprika Ayn).

B »Kcrnosuimm 1peACcTaBAeHs! [sITh TPasiop, BHITTOAHEHHDIX Alleriom o
KMBOTIUCHBIM paboram Yuansma Xorapta (1697-1764): “Tloasens”, “Tlepea
Baaom”, “Konrpakr”, “/xemesununa’, “Houb nocae 6aaa” (18). 3acay-
JKiBaeT pumuManus “3umuni nerzax” (1886), srinoanennniii Bacuaem Ta-
MaMIIIEeBbIM.

Coxpannaocs Heckoabko noprpetos A.C. [IyuiknHa, 4T0 OTHIOAbL HE CAYy-
gaiiro. B gome CMUPHOBLIX MHOTOE CBSI3aHO ¢ 1109TOM. Kak n3secrtHo, Aaek-
canapa Cyupnoea-Poccer Obiaa 6AUZKUM Apyrom r1o9Ta. O4apoBaHHLII yAM-
BUTEABHON KpacoTom u ymom Aaekcanpst OcunosHbl, [IyIIkmH nocesa en
HECKOABKO CTHXOTBOpenuit. ArMocdepa, KOTOpast apuT i CeroAna B J0Me,
BO MHOTOM cooTBeTcTByeT a1oxe IMymkunxa (19).

Approximately forty graphical patterns are exhibited in the rooms of the
house. Here is also Alexandra Smirnova-Rossett’s large album with more than
130 colored and black-and-white lithographies depicting various European
towns and views.

Alexandra Smirnova-Rosset’s portrait, a very characteristic and attractive
one, is painted with watercolors by H.-D. Mitreiter (1818 — ?) in the XIX ¢. in
the beginning of 30-ties. Two pastels by an unknown artist, drawn in a style
of a sketch, present George Smirnov and Evgenia Fon-Shleier-Smirnova’s
portraits.

Separately must be mentioned the graphical works printed by xylography,
etching and lithography: Nicholas Smirnov (artist — Krueger; lithographer
— Verner) and Dombrovski’'s (artist — Cadlik, etcher — Benedet) portraits.
Besides, here are the French etchings (XVII-XIX) created by the truly gifted
artists and etchers (Jan Batist Vanloo; 1684 — 1745), Luis Mishel Vanloo; 1707
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-1771), B. Baron, E. Cropst) and presenting the historical personages (“The
portrait of Dauphin Ludovik”, “The portrait of Jan Frederick Filippo,” “The
portraits of Her Majesty Augusta — the Princess of Wales and Prince Frederick
Luis”, “Napoleon and his Guards”).

The exposition includes 5 etchings by A. Payne, created in a manner of
a genre-painter William Hoggart (1697-1764): “Noon”, “Before the Ball”, “A
Contract”, “The Harmful (False) Medicine”, “A Night after the Ball” (18), and
Vasil Tamamshev's “The Winter Scene” (1886).

The given collection includes A. Pushkin’s several portraits, and the fact
is not accidental at all, because he was a close friend of Alexandra Smirnova-
Rosset. The poet, enchanted by her erudition and beauty, had dedicated
a number of poems to her. The atmosphere of the nowadays “Smirnovs’
House” coincides with Pushkin’s epoch. (19).
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d.-@. AnGMgnggin.

sempdbsbo@s bdn@mbmgs-Ambagnb
Im@ GGG, 1820-1830-026a BE.
Jomormmn, s3g3fgemn. 23,6 X 19,5
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I.-A. Mutpeirep.

[Moprper Aaexcangps CMupHoOBOTi-
Poccer. 1820-1830-b1e 11.

bymara, aksapeas. 23,6 X 19,5

H.-D. Mitreiter,

Alexandra Smirnova-Rosset’s portrait.
1820-1830-ies.

Peper, water-colors. 23,6 X 19,5



@. 3Mngaq@n (1797-1857). @.Kporep (1797-1857). F. Krueger.(1797-1857)
mommgfago ggmbgma. Bogmmmb Inrorpady Bepuep. loprper Hukoaas Lithographer Werner. Nikoloz
L8nMBmgalb dmm@my@n. 1835 Bgron. Cvmprosa. 1835. Smirnov's portrait. 1835.
moamamagns. 37 X 25 Awrarpadms, 37 X 25 Lithography. 37 X 25




w(36mda bsFzsin,
afsgommn 5, Byndsbn. smadbabpg

mgm{ﬁ@’n. 276X 19,5
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3983060l SmMmgmggn. XIX b-ob | Bab.

HenspecTHniin x YADKIMK.

I'pasep A. Hemiman, Toprper Aaekcangpa
Mymsmna. Mepsas noaosiusa XIX b,
Odopr. 27,6 X 19,5

An unknown painter.

Engraver A. Neimann. Alexander Pushkin's
Portrait. XTX c. T half .

Ofort. 27,6 X 19,5



m. 3n3Mgbln (1782-1836).
afagomfin b. @ g0bo (1780-1863).

5. 383060l 3mEHAgHO. mfngabaga 1827,
mgmmgo 1838. 10,3 X 87

0.Kunpercxm (1782-1836).

I'pasep H.W.Yriim (1780-1863). [loprper
A.C.Ilymrnma. Opurusaa 1827

Odopr 1838.103 X 8,7

O. Kiprenski (1782-1836).

Engraver N.E. Utkin (1780-1863). A. 5.
Pushkin’s portrait. Original 1827.
Ofort 1838.10,3 X 8,7

il A. Beaorpya (1875-1933). A. Belogrud (1875-1933).
e gmo Afipammgael Bug namstranka na mormae [ymikuua ¢ The sight of Pushkin’s tomb-monument from th
Gowsb. XIX b, Bragmm XX b, wmabaByobn. ¢ 31 T iy
o o epepHOl croponst. Konen XIX - navaao XX v, north side. End of the XIX c.and beginning XX ¢
= +9333Mgemn. 18,8 X 27,4 bBymara, akpapean. 18,8 X 27 4 Paper, water-colors. 18,8 X 27,4
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706-3aab@ gobrmmm (1684-1745). JKan-Batucer Banaoo (1684-1745). Tloprper Jan-Batist Vanloo (1684-1745). The portrait of

agebob 3Gnbob gfgngfog muyebab npurua Mpegepuka Ay Frederick Luis, the Prince of
JmBEHgE0. gfsgamn 3. 3sFmba (1696-1762).  T'pasep B. Bapor (1696-1762). Welsh. Engraver B. Baron (1696-1762).
Lagmabagom. 1 753. hpamma. 1753. France.1753.

mgmegn. 59 X 42,5 Odgopr. 59 X 42,5 Ofort. 59 X 42,5
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456-85@nb 306mmm [1684-1745).

gebob 3Gabgbs sganb@sl ImAEFg@n. TTOPTPET IpHHLIECCH Y2ALCKOM ABTYCTH,

afagnmn 3. dammbo (1696-1762).
a3m3s. 1756,
mgmﬁ@n. 58 X 42

HKan-Batnct Bamaoo (1684-1745).

I'pasep b. bapon (1696-1762).
Espoma. 1756,
Odopr. 58 X 42

Jan-Batist Vanloo (1684-1745).

The portrait of Augusla, the Princess of Welsh.
Engraver B. Baron (1696-1762).

Europe. 1756.

Ofort. 58 X 42
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o Jndg gobmmm (1707-1771). Ay Mumneas Banaoo (1707-1771). Louis Mishel Vanloo (1707-1771)
296 @fgEyfing Gormndmb 3mEEGHgGn. Moprper XKana ®pegepura Puanmmo. Jan Frederik Fillipo's portrait.
LagAsbggon. 1736. Dpanrs, 1736, France. 1736.

mgmagn. 51,5 X 35 O¢opr. 51,5 X 35 Ofort. 515 X 35




9(6mdn dbo@gamin,
wmgob myongnimb 3mmEEE G (1729-
1765). bagFsbagon.
mamGgn. 52 X 34,7

SCTHLIF XY AR HME.

HMoprper goguna
MpanIs.
Odopr. 52X 34,7

naonuka (1729-1765).

An unknown painter.

Dauphin Ludovik's portrait (17
France,

Ofort. 52 X 34,7




. JamEnngn (1786-1840).

pemdfmgl ol ImAEgmgGo.

g3%ma3s. XIX b.
mgimGEn . 36,5 X 26,5
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@ Kaaanx (1786-1840).

Toprper JoGpoBCKOro,

Ewporia. B.
Odopr. 36,5 X 25,5

E Kadlik (1786-1840).
Dobrovski's portrait,
Europe. XIX c.

Ofort. 36,5 )




@ dmpofi@o (1697-1764),
o8y dgggmobob 358wmya.
afiagnmfio 5. 3g0ba.
2963563,

mgmgn. 18,5 X 24

V. Xorapr (1697-1764).
Houn nocae Haaa.
F'pasep A.T.IMefn.

lepsamias.,
Odropr. 18,5 X 24

U. Hoggart (1697-1764).
A Night after the Ball.
Engraver — A, H. Payne.
Germany.

Ofort. 18,5X 24

3. Impaigo (1697-1764).
(39 8gengnba.
afsgamn 5. 3gnba.
agMdsbas.

megmGn. 18,5 X 24

¥ . Xorapr (1697-1764).
Amxmemeauipima,
Ipasep AT MMedi.
Tepmanmsa,

Odopr. 18,5 X 24

U. Hoggart (1697-1764).
The Pseudo Medicine.
Engraver — A. H. Payne.
Germany.

Ofort. 18,5 X 24

157







3- 3Fmagbo. |

Badmgmgmbn ga dnbn gge@mns. |
Bnwy-nmega. 1903, 11
i oMy fogns. ||
53X72 | |
E.Kpomrec. (

Hamoaeow 11 ero reapams.
Hewo-lopx. 1903. |
Autorpadms. |
53X72

E.Kropts. |
MNapoleon and his Guards.
MNew-york. 1903. : I
Lithography. !

53X72 ‘
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3. m»8s83n30.
baBafinb 3gnbage. 1886.

GmBafgdmmn Jomsmen, BabBain, 33

21X 27,5

160

B.M.TamamIues.
Jumvmi nefak. 1886.

ToruposaHnan DyMara, yroas, Med.

21X27,5

V. Tamamshev.

The Winter landscape. 1886.
Toned paper, coal, chalk.
21X275



. dmAdgmega (1829-1871). T.Topmeanar (1829-1871). T. Horsheldt (1829-1871).

sbemabdna 8384 3mg0l 3ImAG R HEo. Moptper Acaan-tex Mamykosa. Aslanbeg Mashukov's portrait.
Beaggedn. 1858 Bemnb 10 ngmabin. Bopasxonnr. 1858 1. 1 mmoas. Borjomi. 1858. July 10.
dJamaempn, 8333 gma. 33,6 X 22,5 Bynara, aksapean. 33,5 X 22,5 Paper, water-colors. 33,5 X 22,5
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= (36man dbaggan.

anm@an b3ombogol ImEGMgE.
mdagabn, 8.1 1917,

Jepammn, 3abdgemo.

35,7 X 28,7
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HenzgecTHRIN XY A0 HIK.
Moprper Feopriza Cympriosa.
Tomancn. 8.1.1917.

bymara, macrean.

357 X287

An unknown painter.
George Smirnov’s portrait.
Thilisi. 8.1.1917.

Paper, pastel.

35,7 X 28,7



w(3Emdn dbaggamn. HenipecTHRIT Xy AQKITIEK. An unknown painter.

1339605 gmb Bmgogm-LInmbmgab HNoprper Esrennm don Hlaenep-Cvnprosait.  Evgenia Fon Shleier-Smimova’s portrait.
ImAgmgGa. mdnemabn, 16. X1 1917, Tomancn, 16.XT1.1917. Thilisi. 16. XII. 1917.

Jomsmmn, dabggemn. 30,3 X 23 Bymara, nacrean, 30,3 X 23 Paper, pastel. 30,3 X 23
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Ldoebmgoms 3mmgdiool Bgdsmagbrmmda@os Gadwgbody bgnmsgnmas. dom
Botrol mdmsgégbos segdbsbe®s bloMmbmgs-Hmbggolb dogbgo, Gomdgmoy
3oOm-gmommob goddsbol (1775-1836) dogth gemsboobgndo dsbgdomss gb-
Gryemg oo,

magobl oo boskmmgg s30380Mgdms Jo®mgge d9(39bad) ©sg0m Latoxnd-
gomoab. 58 dobgbom soblibgds 0s3md bogmesdol (1876-1951) dogd, batoggo'd-
goob bagmegolb dmbydgbgobmgol dgddbogno “Jastoggeo Jomol” goaydols
®363B0mob gbzobob stligdmds gdmBogosBo (bagstrogomo 1910-0060 Feng-
30). 8oty 3emaligogzol gb Bodydo ©obggfomo dodEogo gmmdom, s jdmso-
a@mdom babosmegds (20).

30O Jobpsgdndowsb smbsbadbogos duboals baddggboboo gab-
Fnmsbogo bmggmms Joboaigdgdo: “Eobo”, “dammo”, “medo s bamao”, ,,modo
s 3B9b0* (abagmgm ggmmds, XIX 1),

M9099390003b gn®oegdsb odigal, dghiggm (Sedgogem) gmmgsmebabols
(1768/70-1844) bsdy8gatndab sbigmgdo (XIX b-ob 11 Bsok.) — LabgroGmmgdom
HOOT @b ,.0589: 8bggg se3sdd@ob babsbemols (gldabgmo, XTIT — XV bl.) s®d-
0B 9d&nergmo mgdomgdo (XIX b.).

B xoaaexnun CMUPHOBBIX COXPaHUAOCH TAKKE HECKOABKO CKYABIITYP M
peavedos. Ocoboro BHMMaHMA 3acayKuBaeT 610cT AaekcanApnl CMMPHOBOTI-
Poccer, suimoanennsiit Kapaom-®puapuxom Brxmanom (1775-1836) B kaac-
CHIMCTUYECKOI MaHepe.

Cembyt CMUPHOBBIX U Bpuctasu Obian HANZKO CBA3aHbI C IPY3MHCKUM Me-
nenarom Aasugom CapasKuiBuAu, DTUM 0DBACHACTCS HaXOXKACHIE 34eCh
cozaannoro Axosom Huxoaagze (1876-1951), [IPeANOAOKUTEABHO B 1910-e
roAbl, 9CKM3a MaMATHIKA, IIpeAHasHauasiierocst Aas moruanl A. Capaaxuii-
Bran. Furcosas purypa “I'pysuHkn” oranydaercs cACpXKaHHOM MAaCTHYHOC-
THIO U AMOLIMOHAALHOCTEHIO (20).

3 ckyABITYp HeDOABIIMX Pa3MePOB CAEAYET OTMETUTh TAKKe IpeAHasHa-
YeHHbIe A5 VKpaLIeHus KaMUHa AeKopaTusHble ckyApntTypsl “Kaban”, “Co-
Daka”, “Jes u Ouik”, “Jes 1 aomaap” (3arragnas Espora, XIX B.).

M3 peavedoB MpeACTaBASIOT MHTEPEC KON padoT (BTOpas MOAOBMHA
XIX 8.) bepreas (Aapbepto) Topsaabacena (1768/70-1844), “ens” u “Hous”,
a Tarcke apxurekrypHiie ¢pparmentsl (XIX B.) gsopua AasramOpa (Vcranus,
XIT-XV BB.).
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There are several sculptures here as well. Special attention should be paid to
Alexandra Smirnova-Rosset’s bust, created by Karl-Friedrich Wihman (1775-
1836) in a classic manner.

It must be mentioned that the Georgian maecenas David Sarajishvili was a
close friend of the family, and that is the reason why the outline for Sarajishvili’s
tomb—the small-sized gypsum figure of “The Georgian Women”, distinguished
by extreme plasticity and emotionalism, made by Jacob Nikoladze (1876-1905)
supposedly in 1910 — is presented in the given collection. (20).

Among the decorative statues must be singled out the ones presenting
animals: “A Wild Boar”, “A Dog”, “A Lion and a Bull”, “A Lion and a Horse”,
that belong to the so-called “mantel adornments” (West Europe, XIX c.)

Among the relief attention should be paid to the reproductions (XIX c. II
half) of Bertel (Alberto) Torvaldsen’s (1768/70-1844) works — “Daytime” and
“Night” and to the architectural details (XIX c.) of the Alhambra Palace (Spain,
XIII-XV cc.) serving for a souvenir.

. Bagmemady (1876 —1951). "Jafaggemn
Jamn”. 1910, madsBofn. bodsmerg 29,5

A. Hukoaaase (1876-1951). “T'pysmuka”.
1910. I'nie. BeicoTa 29,5

J. Nikoladze (1876-1951). ” Georgian
Woman”. 1910. Gypsum. Height 29,5
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3. Hmfgsrerbybo (1768/70 — 1844).
wabns. Agmagegfin gmd3mbagas
pomg” (sbena). mEngnbsrmnb 354360k
msfnmn 1814-1815.

@3358nfn. gnsdg@n 21,5

B.Topsaasacen (1768/70-1844). Jar,
Peanedman komirozunms “dens”
(romus). dara cozqanns OpMIiHasa
1814-1815.

lNuame. Amamerp 21,5

B. Torvaldsen (1768/70-1844). Denmark.
“Daytime” composition in relief
(copy). The original dates of creation is
1814-1815.

Gypsum. Diameter 21,5

3. GmAgampbgbn (1768/70 — 1844).
mabna. Agringeno jed3mbogos
nmedg” (sbma). m@nanbamnob d54396ab
mafnma 1814-1815.

aadadafn. gaadgddn 21,5

b.Topsaangcen (1768/70-1844). Aarms.
Peanedran komnosymmna “Howup”
(korma). dara cosaanms

opurnHaaa 1814-1815.

Mune. Auamerp 21,5

E. Torvaldsen (1768/70-1844). Denmark.
“Night” - composition in relief (copy).
The original dates of

creation is 1814-1815.

Gypsum. Diameter 21,5

3-3.30b856a (1775-1836). sengdLsbrems
b3oMBmgs-Gmbagab dagb@on.
Gmda, 1834, a@3sMarnm. 66,2 X 40

K.-. Brxsman (1775-1836). Brocr
Anexcamapur Cvmprosoii-Foccer.
Pum. 1834, Mpamop. 66,2 X 40

K.-F. Wikhman (1775-1836). Alexandra
{ Smirnova-Rossett’s Bush.
Rome. 1834. Marble. 66,2 X 40

L2
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dampmn.
osmmos. XIX b.
432,33 X 16,3 X 31

Cobaka.
Hraams. XIX 8.
Kamenn. 33 X 16,3 X 31

The dog.
Italy. XIX c.
Stone. 33 X 16,3 X 31

Gabn.
agamns, XIX b.
430. 28 X 16,5 X 34

Kaban.
Mraams. XIX s.
Kamens. 28 X 16,5 X 34

The wild boar.
Ttaly. XIX c.
Stone, 28 X 16,5 X 34



LI L

amdsddmal bababemab
séidodad@atiamn madecnb sbigma
ab3sEgen. XIX b, 80-90-03En Brogda.
spmgbabgfn, bamgdage. 32,5 X 19,5

Kormmta apxnTekTypHOII deTaan
asopua Aawramopa.

Henamms. XIX 8. 80-90-e roaur.
Aaebacrp, kpacka. 32,5 X 19,5

A copy of the architectural detail of the
Alhambra Palace.

Spain. XIX c. 80-90-ies.

Alabaster, painl. 32,5 X 19,5

sedsddmsb babsbemol s@doggdduFgoma
©yGsmob sbeno

ab3sBgma. XIX b, 80-90-n560 Bempda.
3mgdabE@in, bamgdege. 35,5 X 23

Kommst apxuretypiolt gerain asopia
Aasrambpa. Menanums. XIX s. 80-90-e rogun.
Aaebacrp, kpacka. 35,5 X 23

A copy of the architectural detail of the
Algambra Palace, Spain. XIX c. 80-90-ies.
Alabaster, paint. 35,5 X 23

.:-’-. ,3._—._—2 - .;._-

"
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Ldodbmggdols s msdsdBgggdol Gsdwgbody momdol Gomdmlswagbymmas
gogol 398805690 Jsgmo gomadiool pimsgdgl 6sGoeml asdmggbydomo bg-
mmzbgdol bodydgdo oy nGomogodgmo abaBbymagdols bogomgdo Tqscaqbls.

5 8hogEsss 39®sdogyme s dobols bsggmmdgda, dsm Gmcmob Fnddgme,
©IFNOOGHONMOo ibsggdo, 3abmgmsddgdo, medygdo s LyeglsbFogem
msbgdo.

JnsddgZsgos o8 bogmms agmaGogonemo s JoHmbmemaon®o Bsdhogdogs.
3omgdool dodomsw domogl, XVIII-XIX baygnbggdol Gmbmemo dobs os XIX
baggmbols Grlmmo s ggohm3nmo gooxn®o Jdbol.

bdoMbrggdals babenBo magnmo Enddgmo nbooerné bodynBgdlbsig dmoesL.
Fomdmwagbormos glnemo dobob gobgoms®ygdols s®gnemo, mgomdymasomdon
asdedhggmo obgmdonmo 3gHompo, GmEgbsg boggmmdgdols 994d6ols dma-
3960 ©5833900 buod3gHaGm®m 356o ogm. asblsgnommgdymo swaomo dobols
boegbsbonmm maligdl gmdmoa. obobo gm@dals bobssgoms s @sbsgGormem-
doo bsbosmegds. m®bsdgbghogol dodomam mgdal 3gGameogndo Gagozgdo,
Fod{adgdo (domo ndg@abmds 3g@tyg I-b s ol 9993300099006 1393 Fothogds)
©s dmgammogmo jmddmBoogdo ddbol. LBodbmgms joegdaools Bdsgse-
®Bobmgob bodndgol dmmob stob Gmamoy XVIIT bayggnbol mabsGyobols, Bsz-
9030 ©g3MHoMYdnemo, sbiggn 53839 boygnbob Txs 3gdommol muligdogy Gm joo-
mob ygmtom s dosgsmamoihmgsbo Gadfgdgdom. asdmyggbgdnemos atago-
Moo bysdomaols dmmdgob s dgogom s8m§g0l Ggdbogas. gb msbgdo -
yemo Bobols Gomdmgdols bayzgogbe 60d93ms goggam®osh doggmmabgds.

3m9disosdo dobols maligdols, jombgdals, dmzgGsbenomo membszgdol, Lidg- |
3osEa®o dggzgmom adBswgdnmo dobols FndEeol Gogthgdol (bgo dgdo- |
&Oombols ggbBymom — “ET.") s s0mdgdgol ¢gdbogom Bgbernrgdaemo dobols |
396@gesdMgoob asts, gudsmgdsl odsasl 9.5, “@dobgg@o dobols” mades, .
Gedgmos gmoboobdol bsbal asbgznmgbgds ws Ygbsdsdobo bsggdrnmo
bomobgogoom bsbosmEgds. msdgol Bgoaso®By smgamtonmo gognogdo ws
43930009600 30O mosbrgdos gedmbabymo. '

0b@gdgLl 08lisbydgdl mgméo asnddso®zsmy dobol 3o oMo Bmdols o Eg- I
™o sgom Lodagodgomob Je@babaBo GadBmgdymo b3otgosbo Lsbdgemaobsm- l
30b. &FneEmob o dbomgl Ladogodgomols Jombbols badatzem boBsbo, dgmdy |
Abséygls 3o dodemols psdmbobyemgdss oBsbomo. astes odoby, Gmb Gogmo do-
m0sb 09g050m00, Bobio 360Tg6gemmds abgmmaym-3amEaagemo mgsmbsbool-
omo300 Sebsbodbsgo. |
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BOABIIYIO YacTh KOAAEKLMM, CTaBINe}i AETOIMVCHIO CeMEIHOIO OniTa He-
ckoAbKX TTokoAeHuit CvupHOBsIX, TaMaMIIeBsIx, Dpucrasi COCTaBASIOT 00-
pa3ITbl MPUKAAAHOTO MCKYCCTBA Y IIPeAMEThI yTUANTAPHOTO Ha3HACHILL.

3aeck cobpano 60AbII0e KOAMYECTBO KEPaMITIECKIX I CTEKAAHHDBIX M3AC-
AW, CPeAU HUX IIOCYAA, ABKOPaTUBHBIE BA3bl, KaHAEAAOPHI, AaMIILI U KyOKH.

BrewaTAsSIOT Takxke reorpapudeckme M XpOHOAOTMYECKME paMKu 9TOu
KOAAEKIIMY, BOABIIMHCTBO DKCIIOHATOB OTHOCHUTCA K XIX-XX Bekam, 0AHAKO
BCTPeUaroTes U M3AeAVL XVIII Beka; BoeAMHO cOOpaHbl 00pasisl - pPyCCKOTO,
eBPOIEIiCKOTO IIPOM3BOACTBA, YTO MPEACTABASeTCS HaM OAHMM M3 OCHOBHBIX
JOCTOMHCTE 9TOM KOAAEKIIUIL.

B koaaexipn CMUPHOBBIX IIPUCYTCTBYIOT ¥ YHUKaABHEIE ODPasIbl. 3aeco
1peAcTaBAeH PaHHHIL, OTAMYAIOMINICA CaMODBITHOCTBIO VICTOPHMYECKUI I1e-
pMOA PasBUTHA PYCCKOTO CTEKAA, KOTAA OCHOBHBIM 32Ka34IKOM n3aeAnit OpiA
uMIIepaTopckuii Apop. Ocoboe MecTo 3aHUMaIOT CTEKAAHHEIE kyoxu. Onm oT-
anyaiorces uzaniectsoM Gopmer. OCHOBHYIO TeMY OPHAMEHTUKI COCTaBATIOT
repaabANYeCcKie MOTUBbI, HAaATINCH (GOABIIMHCTBO U3 HIX CBA3AHELL € ITerpom
[ i ero HacAeAHMKAMM) 11 aAAETOPHUIECKIE KOMIIO3UIIUI.

B Aome CMUPHOBLIX XPAaHMTCS HeMaAO TaKMX KyOKos. Cpeaut Hux KyOKu,
KaK paHHero repruoja, MeHee JeKOprupoBaHHLIe, TaK 1 KyOK¥, OTHOCALIMECT K
cpeanemy mepuoay XVIII Bexa ¢ pokaiiaeBhIM AeKOPOM M MHOTOUMCACHHBIMU
Haarmcamu. Ecrs 0DpasIfsl ¢ CII0AB30BAHMEM TEXHUKHM MTO30A0TEL IIPK rpa-
BUPOBKE ITOBEPXHOCTEH, & TAKXKe TeXHUKM TPaBACHMS KHCAOTOI. DTH KYOKI
OTHOCATCH K IIeHHeMIIMM 00pasiiaM PyCCKOTo CTeKAa.

B xoasexkmuy, KpomMe CTeKASHHBIX KYOKOB, KPY>XKM, CTOIIKH, eCTh BaszO-
Ky B cepebpe, UBTOTOBACHHEII IO CIELMaAbHOMY 3aKa3y KOMIIAEKT IOCy ALl C
seusesem sakasunka (E.T). IIpusaekaer sHuMaHMe AamMIla MOAOTHOTO CTEKAQ,
BBITIOAHEHHAS B CTMAe KaaccuiimaMa. Ha rmoBepxHOCTH AaMIIBl M300pakeHnl
aaaeropuueckue (puryphl 1 ITUPASHABI 1IBETOB.

ITpeacraBasieT MHTEpeC HeDOABIION COCYA M3 MOAOUHOTO CTeKAa, MPEAHa-
3HAUEHHBIT A4S CIIUPTHBIX HAIIMTKOB, IPOM3BOAUMBIX Ha (pabpuke Aasnaa
Capaaxymsuan. Ha 0anoit ctopone ero — MapouHblii 3HaK ¢Ppadpuku Ca-
PaASKUILIBUAN, @ Ha APYTOH — M300pakeHue rneryxa. [ToMUMO XyAO>KECTBeH-
HOJ 1IEHHOCTH, CACAYeT OTMeTUTh KyAbTYPHO-MCTOPMUECKOe 3HaYEHNE DTOTO
npeamMeTa.
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That the main part of the collection — turned into the chronicle of the
Smirnov-Tamamshevs’ generations — is presented by various utilities and
samples of applied art.

The collection includes anumber of ceramic articles together with glassware;
among them, you can find dishes, decorative vases, candelabrums, lamps and
festal cups and bowls.

The geographical and chronological frames of the given collection are very
impressive as well. The Russian glass (the verge of XVIII - XIX cc.) and Russian
and European porcelain must be regarded as the main core of the collection..

The Smirnovs’ collection includes a great number of such unique articles.
Here is presented the early, remarkably distinctive historical period of the
development of glass-production, when the main customer was the Russian
Court. Special attention should be paid to festal glass bowls distinguished by
the simplicity and sparing decorations and ornaments. The main “theme”
of ornamentation consists of heraldic motifs, inscriptions (most of them are
related to Peter the Great and his heirs) and allegorical compositions. Among
them are the less decorated samples of the earlier period together with those
dating back to the middle of the XVIII c. — with Rokail’s décor and numerous
inscriptions. Here is used the gilding technique while etching the surface
and the technique of scorching by acid as well. All these bowls belong to the
category of the best patterns of the Russian glass-production.

In the given collection, besides the glassbowls, mugs, silvered vases, the glass
service produced according to the special order with the owner’s monogram
onit(“E.T.”) and a glass candelabrum made by the blowing technique, special
attention is attracted by a “milk-colored glass” lamp belonging to the classical
period and characterized by the artistic style of that time. Its surface is adorned
with allegorical figures and flower-garlands.

One must single out the opaque white sample of small size used for the
spirits produced at David Sarajishvili’s factory. On its one side, we can see
a trademark of that factory, and an arrogant rooster — on the other. That is a
truly unique thing and besides, of a great historical and cultural value.
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A bowl with lid.

mabn babyFagno.
Russia. XVIII c.

FAebgoa. XVII L.
m@g@m b, sbabbaggds

BecreTnoe cTekao, rpanenue, rpasuposka.  Colorless glass, faceted, engraving.
Bricora 24,5, oametp 8,3 Height 24,5, diameter 8,3

badagmyg 24,5, g\gn;-aa@.ﬁfm 8,3




mabn babaMagna. € KPHIIIKOTL, A bowl with lid.
@Anbgoa. XVII b, Poccna. XVIII 8. Russia. XVIII c.

aga6m 8nbs, oBabbaggds, aMsgnfigds. Becunerioe cTekAo, rpatienise, rpasnpovka.  Colorless glass, faceted, engraving.
bndameyg 35,8, mnadgfcne 10,5 BuicoT. B, avamerp 10,5 Height diameter 10,5




mabn baboy@agnm. KyDOK ¢ KPBIITKO. A bowl with lid. Russia.
fgligorn. XV b-ob | Babggomo. Pocens. I-5t moaosuna XVIIL B, XVIII c. | half.

wmennthm Bnba, maBabBapgds, gfagofgds. BecripeTHOE CTEKAO, TPABHMPOBKA. Colorless glass, faceted, engraving.
983 s B L] Bagamy F P & 5 8

Ladagmy 33,7, mnadgBo 11,5 Bricota 33,7, gnametp 11,5 Height 33,7, diameter 11,5




mabn babyMsgam. . PHITKON. th lid.
Gabamn. XVII L. Pocc VIII &, C
@a®m 8nbs, @ababbaggds, aMsgnMgds. BecuseTHOe cTeK10, TpaHeHNe, IPABMPOBKa. ss, faceted, engraving,

bodsmeg 36, @nada@mn 10,8 Brrcora 36, amameTp 10,8 , diameter 10,8




mabn. Kybox. A bowl.
fmbgon. XVII L. Poccua. XVI 6. Russia. XVIII c.

gegfie dnbas, @sBabbaggds, aMmsgofada. BecuserHoe © ), rpanenne, rpasuposka. Colorless glass, faceted, engraving.
badsmeng 28, masdgBfn 13,8 Buic 28, amamerp 13,8 Height 28, diameter 13,8




masbn magbabo@nm, K PEIIKO.

A bowl with lid.

Russia, XVIII c.
e fMm anﬁa, @asabsaaaao, gﬁagnﬁaah Becrnet 1, rpavenve, rpasuposxa. Colorless glagga faceted, engraving.
9,3, @n23g@mn 10 Boicora 29,3, auamerp 10 Height 29,3, diameter 10

Gbgon. XVII L. Poccrrs.




N H AN TR !“'L'}.J"'j;f' .

h nwnr, ANETPA | Bl

o | 10 BAAT0 70 HHAS
TR fl-'l-ltl-;il'm'.F
RO A A AETAZ:

mabae babyRagom. € KPBINIKOI. A bowl with lid.

FAbgmn. XVII L. ast, XVIIT 8. Russia. XVIII c.

ag@m dnbs, mababbaggds, g@agnmgds. Bec oe cTeka0, rpanenne, rpasuposka. Colorless glass, faceted, engrav
bnBameyg 32,3, wasdg@mn 10 Bricora 32,3, amanmetp 10 height 32,3, diameter 10




aisbin babm@sgam, Ky80K ¢ KpHIIIKOIL A bowl with lid.
Frgbgon. XVII L. Pocena, XVII 8. Russia. XVIII c.

y8gHm dobs, afagnfgds, dmmgfimmn.  BecuperHoe CTek10, TPABUPOBKA, 30104eHIe, Colorless glass, engraving, gilded.
Lndammyg 30, mradgBen 10,2 Buicora 30, anamerp 10,2 Height 30, diameter 10,2
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oaba babaGagoo.

Aabgma, XVII L.

anfm dabs, wababbaggds, gFagomgds.
Lndapeng 31,1, mnsdg@mn 9

Ky0oK ¢ KpBImkoit.
Pocca. XVIII s.

BecuseTHOe CTEKA0, TPaHeHNE, IPABUPOBKA.

Bricora 31,1, anameTp 9

A bowl with lid.

Russia. XVIII c.

Colorless glass, faceted, engraving,
Height 31,1, diameter 9



malin babomMsgnm.

Fbgenn. XVII L.

Amafm dobs, afMagnfigds, BmmgMmmen.
bnBamemy 32,5, pnadgen 11,1

Ky00oxK ¢ KpBEIIEOI.

Poccna. XVII s

BeciiseTHOR CTEKAD, IPaBUPOBKA, 30104EHHE.
Burcora 32,5, amameTp 11,1

A bowl with lid.
Russia. XVIII c.

Colorless glass, engraving, gilded.

Height 32,5, diameter 11,1
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babdaba,

Gglbgon. XVIII L.

wegfim Bnbs, gMagnfgds.
badsmmg 15,3, masdg@n 12,9

Croma.
Poceusn. XVIIH 8.
Beciperioe cTeKA0, TPaBMpPOBKa,

Bricora 15,3, anamerp 12,9

A vase-like vessel.

Russia, XVIIT ¢,

Colorless glass, engraving.
Height 15,3, diameter 12,9

gamba.

Abgon. XVII L.

meqfim 306, mabsbbangds, amagafigds.
bnBsmeng 14,4, masdg@En 9,8

Kpyxxa.

Pocena. XVIII s,

BecupeTHoe Crexkan, Marosas
TpaBupoBKa,

Buicora 14 4, amameTp 9,8

A mug.

Russia. XVIII c.

Colorless glass, faceted, engraving.
Height 144, diameter 9,8

Rsngsba. YaiHIEK. Kettle.
Feglgon. XVII L. Poccus. XVIII 5. Russia. XVIII c.
30Bs, afRagngda. Crexao, rpasHpoBKa. Glass, engrave.
12,7 X 18,5 12,7 X 18,5 12,7 X 18,5
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Bygamagn 3abmgemadMn. TMapHbie KAHAAAOPEL Pair candelabrums.
wabagmam g3@mdas. XIX b, 3anmaanas Espona. XIX ». West Europe. XIX c.
d@memn, dg@aen. 73 X 58 Xpycraan, metaaa. 73 X 58 Crystal, metal. 73 X 58
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dofidemnb BsgMgdn dmbmaMsdaem “ET."

- genobodgm 56 gge@gmnby eadsddgggdn.

308560, dEgDmgs.
XIX L.
3abs, gMsgnfgds

Cepsus ¢ mosorpammoit “ET.”

- Eanzanera naw Exarepuna
Tamammena, lepmarna. bpesosa.
XIX .

Crekao, rpasMpoBKa

o

Set with Elizabeth or Ekatherine
Tamamsheva's monogram “ET.”

Germany. Brezova.

XIX c.
Glass. Engreving

afyob da@dgeon — @ bafagndzomnb
Js6@bBab bagomdem Eadbaam.

@dnmobn, XIX b-al 3mee - XX b-nb
wsbaBynbo.

3063, Ambagmmmds, 11,1 X5,3

Boaowiian 110cyaAa ¢ (pupMerHbin
saaxom sasoaa A. Capagammnsnan,
Tomanen, kouen XIX - gaa, XX 6.
Crexao. Pocrmes. 11,1 X 5,3

A vessel for Vodka — with a trade mark
of D. Sarajishvili's factory.

Thilisi. The end of the XIX ¢. and the
beginning of the XX c.

Glass, Painted. 11,1 X 5,3



madgys.

pabagmge g36mas. XIX Loy 3960b dmme,
Bnbygam, Adab Babs.

46 X 63,5

Aamna KepocHHOBaH.
Janaanan Espona, komer; XIX B,
Bpomia, MOAOUHOE CTEKA0.

46 X 63,5

A lamp.

West Europe. End of the XIX ¢,
Bronze, milky glass.

46X 635
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Bgmnb Bygnmowon madgs. Aamna macasnan, napHasd. Pair oil-lamps.

osbagemgo g3fm3s. XIX L. 3anaanan Espona. XIX . West Europe. XIX c.
8nBa, 3@nbyae. Crexao, Gpomsa. Glass, bronze.
89X 26 89X 26 89 X 26
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Anbab ﬁa'baﬁa-ﬂaﬁnalin Esgmnb madggdn.
XX L.
agfsmn 3n6s, mommba. 22,3X7,4

AaMribt KEPOCHHOBBIE C Pe3epByapaMH
M3 CTeKaa,

XX B.

lipeTHOR CTEKAO, MeTaaa. 22,3X7 4

Glass reservoir petroleum lamps.
XXe
Coloured glass , metal. 22,3X7 4

Babpagnn.

GAbyoa, XIX b-ab | Bab.

mamdgfn, dnbs, da@8smnenm, @ 3aba.
33,3X8B

TMoaceegsmEK.

Poccrs, [lepsas noaosrma XIX B,
Meab, CTeKA0, MpaMOp, Xeae30.
333X8

A candlestick.

Russia. XIX c. I half.
Brass, glass, marble, iron.
333X8

mafmbagn.

ddgde msmdgda.

baggMsbagma. Bablia. XIX b,

3Fagamafnabn Bnbas, 3Anbgam, 3nbabdatn.
bnBagmg 7, @nsdgGie 17,2

Basa.
Bpatis daym.
Ppania. Hancn, XIX b,

MHOrOCAOAIOE CTEeKAD, DpoH3a, 9Matb.

Buicota 7, gnamerp 17,2

A vase.

Brother Daums.

France. Nancy. XIX,

Multi-layer glass, bronze, enamel.
Height 7, diameter 17,2
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-

LsBgemby.
Gobaon, XIX b-ob dmenm, XX b-ab gabsByaba.
3nbs, gg@kemn. 5,3 X 9,5 X6

YepnmabHma.
Poccis, Konerg XIX - nau. XX su.
Crekao, cepebpo. 53 X 95X 6

An inkpot.

Russia. End of the XIX ¢. and beginning of the
XX ¢

Glass, silver. 53 X 95X 6
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mafbas g,

3gb@@ns. XIX b-ob dmenm.

mamnb 3n6s, nMabagos, gghaboe.
bnBapemg 7,1, moadg@an 10,5

Basa.

Arctprs. Koner XIX 8.

PyGuHOBOE CTEKA0, MpH3ams, cepedpo.
Bricora 7,1, anameTp 10,5

A vase,

Austria. End of the XIX c.

The ruby glass, iridescence, silver.
Height 71, diameter 10,5

"ln\‘l

g

bsdgemby.

Abgma. XIX b-ob | Babggemn.
B0bs, 3mmd@Emmmn,

bnBagmy 7,2, @nsdg@ma 15,5

UepmiiabHuia.

Poccns. [lepsan noaosma XIX .
Crerao, ro3010Ta.

Boicora 7,2, amamerp 15,5

An ink-pot.

Russia. XI1X c. | half,
Glass, gilded.

Height 7,2, diameter 155









Lagnmnb bgMgnba dmbmamsdoo “E.T."

- gemnbsdge 56 gje@gmeby 3853353030,
aaﬁabsn-&. afﬁa‘bmao. “F& M.

XIX Li-ab 1l Bab.

mangfn,

Croaosniii cepaui ¢ monorpamyon “ET.”
- Eamnzanera man Exatepuna Tamaminesa.

l'epmarma. Bpesosa. ,F & M™,
-5 noaowmma XIX b,
Dapdop.

A dinner-set with monograms “E.T.”
- Elizabeth or Katherine Tamamshevs.
Germany. Brezova. “F & M”

XIX c. IT half.

China.
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Lagmazssbmghgdom bogmgdBo gsogg®ols 6ufsddogss, 0dbgds gb Fno&gmo
o) 9308 G0 abo86gmgdol bogmgdo. abggg Gmameys 0d pAHmol momg-
8ol gggems Gmbo owagsmmgsbol mxsbdo, bdo®bmggdmabag gg3dm3yeo s
Grabgemo geogmnmob Gomdmgdol bsggmmdgdo ag@ol magh. dom dmdobss ddgdo
gotbommggdols Lab@-39@thdamaol Jo@bbol Lswomob Gsa@gdo (badfgbac-
o, deogh ©sb0sbgdnmo); 08gsdobogme dmbzmgols andatbools @odadmog-
30l 35%B®>To dEgdsty aotebytob, 31Bbgimggdol s LagMabagmol wodmgol
Jodbbob Fp@&gemo (XIX b., XX b-ob pabsfgobo).

GamEgbmddogo mgombabmobom gmmgdosBo ag@dsbool Jomead dégbe-
3580 ©38%Bsmgdmmo baomobs ©s Bsob 6sztgdal mdo 3m83mgddo odsagb
g6oEmgdsl, Hmdgmoy sdsdBggms megebds Ldgiosmamo dg3ggmom Tgob-
trmmmgdobs. Faddgmo mgdo geoobadgr s godgeoby medsddyggool dboogl
Gothdmaaghos. dJamdoms mgmeo ggmob Bogmms bsws wsbggformo goedgoo
Ibergnme dggemdgemos obogosmgdom Jgeagboemo Bmbmg®edon (“E.T.") ool
©930G0Mgdnmo ©s bog oo aqdmgbgdomss dglitnemgdnmo.

Aoty 3msbgogol bodnBgdos Ggogmn@obs ©s gsogn®obsgsb sdbomg-
dmmo gobmadsgonmo gogn®gdol bebsbosomm Hodgdo. dsmo dpomemsn
B93960m9d9em0 Lodmbo ghmgbyem babosmBos gamsygadomo (dmmsbroy®o,
0s3mbnmo).

B cobpanuu papdopa npeobaasaet mocyaa; €CTb U3AeAns NpesHasHaveH-
HbIE A5 AEKOPaTUBHOIO yOpaHcTBa. Tak ke, Kak i IOUTH BO BCEX POAOBUTLIX
pycckmx ceMpsix, v CMMUPHOBBIX B HOABIIIOM KOAMYECTBE OBLAM M3ACAMS M3
dapdopa eBporIIecKIX U POCCHITCKUX TPOM3BOACTB.

YacTiyno coxpannacs croaossiit cepsus Cankr-TlerepOyprekoit pabpuku
Oparnes KOPIII{AOBBIX (K COXKaAeHUIQ, CUABHO IIOBPQ)I(;le}II'ILIﬂ).

CpeAun MUMEIOIINXCS B AOME T1PeAMEeTOB BCTPEYaloTCs 00pasLibl IIPOAYKITUN
HaxoAsIerica B /IMUTPOBCKOM ye3ae TorjamHert MOckosckoii rybepHum ms-
pecTHO (pabpuku lapanepa, usaeans Kysueriosa, Anmoxxckoit Gpadbpuku Bo
Opanuyy — HaunHas ¢ pansero XIX s. n 40 konma XIX B.

B K0A4€K1[1u [TpeACTaBAeHbl M3TOTOBAEHHLIE B HEMEIIKOM ropoae bpesosa
CTOAOBBIN, YaHBIM M KOPEHHLI cepBu3sl; TaMaMIleBbl 3aKasaan UX B TIPH-
Aatioe aogepsam Eausasere u Exkarepune. Crporue napickanubie pOpMEL IPKO
— BeABIX TIPeAMeTOB AEKOPUPOBaHbl AMIIL MOHOTpaMMamu Baaseans, — “E.T7
— 1 OTMeUueHbl TOHKOCTHIO BKYyCa.

OBGpasiipl MEAKOIT IIAACTUKM U3 TeppakoThl U (papopa — Gpurypku 9THOr-
padrraeckyx THnazkeir. VIx 6orato packpamnieHHbie OASKALI PeIIeHbl B Halllo-
HAABHBIX TPaANIIMAIX (TOAAAHACKO M ATIOHCKOIT).
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The things designed for domestic use are presented by the dishes and
decorative articles made of porcelain. As well as in almost all noble families
of that time, here, too, are found a lot of porcelain articles of European and
Russian production — among them, the dinner service produced in the Saint
Petersburg factory belonging to the brothers Kornilov (unfortunately, the
service is utterly damaged), the articles made in the Gardner factory that was
situated in the Dimitriev administrative unit of the Moscow province of that
time, things produced by the factories of Limoges and the Kuznetsovs (XIX
— the beginning of the XX c.).

Two kinds of service — a dinner-set and a tea-set — are distinguished by a
great number of pieces. These sets, ordered by the Tamamshevs, are produced
in the German town Brezova. They were dowries for two sisters — Elizabeth
and Katherine Tamamshevs. The snow-white articles of the most exquisite
design are decorated just with the owners” initials (“E. T".)

There is a few plastic typies in painted clay and china made Ethnographical
figures racy typies. Their luxurious clothe is decided in national character
(Dutch, Japanese)
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@ge1dn dmbmamedoa “ET.”

- geonbadgm o6 gjo@gmaby esdaddggs
g3fmdas. XIX b,

Bbogﬁﬁn. q‘unoabaﬁn a8

202

Bawoao ¢ mororpamyon "ET.”

- Eamsasera nan Exareprma Tamaninesa
Espoma. XIX s.

Papdop. Anamerp 38

Plate with monogram "E.T”

- Elizabet or Ekaterine Tamamsheva
Europe. XIX c.

China. Diameter 38



o980 dmbmaMsdam A5
- smgdbsbps bdambmgs-GmbygGa.

Tapeaxa ¢ mosorpamyon "A.8."

Plate with monogram “A.5.”
- Aaexrcanapa Cvupnrosa-Poccer, - Alexandra Smirnova-Rosset.
bsgyRsbagon. doggfnb 3sBggag@yms. XIX b Mpamun. Manydaxrypa Bayepa. XIX n. France. Manufacture of Bauer. XIX c.
Qengy@n. mnsdggia 25 Papdop. dnamerp 25

China. Diameter 25
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bsgarob byFgabob mgdemgda.
Gegbgon, babdg-39§9Mdafgn, ddgda
Jmﬁsnm’:maaaﬂb ﬁbﬂﬁ‘aﬁﬁb dbﬁb“asb.
1861-1884 . gancgyfin

Aetaam croaosoro cepeusa. Pocemst,
Canxr-Ilerepdypr, 3a80a Hparses
Kopriaossix.

1861-1884. Mapdop

A dinner-set’s details, Russia, Saint-
Petersburg, the china factory of the
brothers Kornilow.

1861-1884. China
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zadn (Byemnbmgal). Agbgan.
3m5653magdab Jo@babs. 1890-0560 66.

Gangymfin.
bodsmeng 6,8, osdg@Fo 16,6

Noaockateaprmua. Poceus.
3asog Kysueuosa. 1890-e r1.
hapdop.

Bricora 6,8, anamerp 16,6

A bowl (for waler). Russia.

The Kuznetsovs' factory 1890-ies.
China.

Height 6,8, diameter 16,6

Ged

;/f T' A
“H Y

P o

@nbgabo s maddsgn. msbogemgm
93Mm3s. XX b, ggaagyyfin.
badsmemg 3,3, masdg@ein b6

Yamika ¢ Ga0amien.
3anaaman Espoma. XX n. Papdop.
Buicora 3,3, auamerp 5,6

A cup and a sauer
West Europe. XX c. China.
Height 3,3, diameter 5,6
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Bymmal gafggma. Aybgen. XIX L.
astpbaf@nb ggadfngs.
Jadabe@n, 30,5 X 24

Ky®nms. Pocca, XIX b.
Madpuka Mapanepa.
hasanc. 30,5 X 24

A water-vessel. Russia. XIX c.
Gardner's factory.
Faience. 30,5 X 24
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Banb bgMgzatab my@omgde.
bagyMabggon. madmyga. XIX L.
MangaAn

Aeraau gafinoro cepeysa. @panns.

Annox, XIX 5. @apdop

Tea service's details. France.
Limoj. XIX c. China
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Ranb baﬁa(ﬂmb qa&agm&n.
Ggbgon, XIX b, 35hwBgFnb madings.
@angfin

Aeraan gaiiHoro cepsusa,
Poccus. XIX 8. thadpuxa Fapanepa.

thapdop

Tea service's details.
Russia. X1X ¢. Gardner's factory.
China
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Bygnmapn ma@bs ja. [apHLIe Ba3LL Pair vases.

wibsgmgm ggfmas. XIX L. Jamraguaz Eppora. XIX i West Europe. XIX c.
Jsdabyfia, BFnbgam. Masre, bponsa. Faience, bronze.
bndsmeng 29,8, @nsdgGdn 11,2 Buicora 29,8, amamerp 11,2 Height 29,8, diameter 11,2
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Bygoeeme odge (Radown).
g3mm3a. XIX L,

J233bnfn, dEnBygam.
bodammyg 73,9

TlapHbie aamrn (1eTaan).
Enpomna. XIX 8.

thanmnc, Gponsa.

Bricora 73,9

Pair lamps (part).
Europe. XIX ¢.
Faience, bronze.
Height 73,9
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bsammam8m 3ggfgba.
fAmbgon. XX b-ab msbsByaba.
gongrfe. 9,2 X 6,3

[MacxaabHoe Ao,
Pocens, Hau, XX B.
thapdop. 92X 6,3

The paschal egg.
Russia. The beginning of the XX c.
China. 92X 6,3

bssppamdm 336 3bo.

Abgon. XIX b-ob dmepm - XX b-ob
@ababynbn.

gangin, Jbmgonepn. 7,5 X5

TMacxaapHoe A0,
Poccs, Koren XIX - ma4a. XX B,
Dapdop, TRanb. 7,5 X 5

The paschal egg.

Russia. The end of the XIX c. and the
beginning of the XX ¢.

China, fabric. 75X 5



Bg@dbuymn bugnbnMgda. I'peueckne cyBeHnphl. Greek souverins.
XIX L-als dmgnn XX b-nb pabaByabn, Kouery XIX - nauaao XX n. End of the XIX and beginning of the XX c.
BaRsgm@s Teppakora Terra-cotta

215




216

gobmaMsgonme Godgdo.
obagrmygm gg@mds. XIX b.
aabs.

3s3agsgn — bodsmg 27
doemn — boedsmemg 29,2

Sraorpaduueckue THILL
B3anaanan Esponia. XIX 5.
Famma.

Myacamea pnicoTa 27
HKenmpna peicoTa 29,2

The Ethnographic Types.
West Europe. XIX .

Clay.

A man height 27

A woman height 29,2




gobmgFagonmn Ga3gdn.
as3mbas. XX b-ab. pabsBynbn.
onbas, bamgdagn, gadadn.

oo — bnBameg 21,8
da8s3ago — bodsmeng 21,8

DruorpadHecEme THIThL
Anonna. Hauano XX B,
Tanna, Kpacka, r1a3yps.
JKennpHa BeICOTa 21,8
Myxunna BBICcOTa 21,8

The Ethnographic Types.
Japan . Begining of theXIX c.
Clay, paint, glaze.

A woman — height 21,8
A man — height 21,8




Banbogab a263mm360mo gafgeab
3m33mad@o. Agbgon. XX L.
anfben, boBga - 875,

Raopabn Banb BaygBnbmgab 8 X 9
Ladagemn 8,5 X 12,7

gndnl Rabapadgmn 8,8 X 8,2

KomraexkT qannoil nocy An.
Poccna, XX B,

Cepebpo, npoda - 875.
3asapouHnmi waimmk 8 X 9
Caxaprima 85 X 12,7
Moacraxammx 8,8 X 8,2

Vessel set for tea.
Russia. XX c.

Silver, hallmark - 875.
Kettle for tea 8 X 9
Sugar-basin 8,5 X 12,7
Putting-glass 8,8 X 8,2
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mxobols gmggmomond gmendo asdmoygbgdmes pacmobomgols 4abgnmgbo-
™o ggdsbermgnmo, Hmdgmags sbmdogm Gylige Babnasddn®gddos bofemdmydo.
Ldombmgms babenda absbyds 3. mghabogmgol, 3. baBogmgab, 3. BsogMgglb G-
dols bbgswabbgs gm®dobs s Bmdol psbs-Bobasmo s 3mgbado.

Cpean yrorpebAseMEIX B TTOBCEAHEBHO JKI3HI CeMBU IIPEAMETOB BhIJe- |
ASICTCS CTOAOBOE cepedpo, M3TOTOBASHHOe M3BECTHBIMI PYCCKMMIL I0BeAUpa-
mu. B gomMe CMMPHOBBIX XpaHATCA AOKKM, HOXKU 1 BUAKM PasHBIX (pOpM U
pasmepos ¢pupm I[1.0Bunnaukosa, I1.Casnukosa n K.babepxe.

Among the articles for domestic use, must be singled out the silver cutlery
produced at the famous Russian manufactories. The knives, forks and spoons
of different shapes and sizes produced by P. Ovtchinikov, I. Sazikov and P.
Fabergé firms are preserved in “The Smirnovs” House.”
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wabs-Asbamnba s 3mgbadnk
amadmydéo.

@abgon. 1883, 3. mghabo ymgab gamds.
@mmgfmmn 396 bera, bobgo — 84

KoMiiaexr ao#ex, Ho#ell M BUAOK.
Poccst, 1883, (bupma ILOBummmMKOBA,
3oaoueHoe cepebpo, mpoba - B4

A set of knives, forks and spoons.
Russia. 1883. P. Ovchinikov's firm.
Gilded silver, hallmark — 84

Raomsbo Ronb Baggbabimgal.
6‘ﬂh3mn‘ ‘856.

32 3bma, bobgn — 84
bnBageg 11,1, posdggen 13,2

Yaruuk A4as sapapru.
Pocens. 1856,

Cepefipo, npoba - 84
Bricora 11,1, amamerp 13,2

A tea-pol.

Russia. 1856.

Silver, hallmark - 54
Height 11,1, diameter 13,2
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LsBaMmnmygda.

fmbaon. 1881,

3afbeno.

| — badameog 3,2, wosdgdein b

Il — LnBammyg 2,6, @nsdgBen 5,1

CoaoHgm,

Pocena 1881,

Cepedpo.

I — Bracora 3,2, aameTp 6

11 — Brrcora 2,6, amameTp 5,1

Salt-cellers.

Russia.1881.

Silver.

1 — Height 32, diameter &

I — Height 2,6, diameter 5,1

badsfiamg.

Ambgoe (7). XIX L.
dmmi@Amme 36 bma.
brBammg 4,5, @radgEn 5,3

Coaonxa.

Poccus (?), XIX B
Cepebpo, 30a0ueHne.
Brrcora 4,5, amameTp 5,3

A salt-cellar.

Raussia (7). XIX c.

Gildid, silver.

Height 4,5, diameter 5,3

basds@magny.

Ambgoe, XX b-ab mabsByabn.
dmmd@mmn gafbemn, gafamn dodg@n.
LaBagmg 3,5, @nedg@fn 4

Coaonka.

Poccna, Hauaao XX 8.

Cepebpo, s0a04eHie, LBETHAN IMaAb.
Bricora 3,5, aumamerp 4

Salt-celler. Russia.

Beginning of the XX ¢.
Gildid, silver, coloured glaze.
Height 3,5, diameter 4
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aggob gssbsmgdn Bafsdo.

bgon. 1883, 3. mghabagmgal ggnmda.
Immd@amo goFben. babgo - 84,
20,5 X3

Aomarka aas poibol.

Poccrar, 1883, dupma [LOBarHHMEOBA,
Cepebpo, soaouenne. [Ipoba - §4.

205 X3

A shovel for fish.

Russia, 1883. P. Ovchinnikov’s firm.
Gilded silver. Hallmark - 84,
20,5X3

gmaba.
Fabaomo. 1888. 3. gadgmyggh gomas.

BmmifAmenn g9Mbme.
TAX 1,6

Aoxxa.

Poccun. 1888, hupma K. Gabepxke.
Cepebpo, 3010ueHNE.

71X 1,6

A spoon.

Russia. 1888. K. Faberge's firm.
Gilded silver.

71X16
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ooy bdo®bmggdol 3megdposdo waggemo dMobgsmbs s Lbgswsbbgs
moombobsogsb Bgddbaemo byggommdgdal dbs@gmymo momydymgds. gl bogmg-
do Lbgsmsbbgs @sboBbgmmgdoliss: Fomgdo (XIX bangnbols ns Grgdobs oo XX
b-obs abafgobol), dstmzml bgomoals dsboynto Bobregdo ©o 9.5, “OybGols”
Lasmo, B9 3gmo deo®nemo dgbsGgnemo gzmmoms s dommemmaoytho 3960-
Lembsgqgdob gogn®gdom (39bgMs, Lsgomo. XIX b.), bbgswsbbgs a3m®mdol bog-
qtgyemaqdo, Jgomgnmo dubsgmom sdbsmgdnemo (obs, gommbo) madegdo ©s
Bobemgdo: badmgdgdo. Aoty dmabgogol bodydms Dmmol asbbsggotgdom
dedbodesegos dogowob baddggbobo — “bagoBogm demomgdol dbowsgo” dsghs-
65 sd7®0, Gmdgmo Byeaby “Omzoogdnmo?, asblbormo Goabols boddodalspsb
UqeBos dmboomo (bopamdsBm dsdamgdols Bagmaggds “‘asdmomo Goabols e3né-
(3emq0lL” Bodmob bogdy).

baggatgneme dgdigomgmonwsb Gudwgbody Lsoyggmotm  bsggmmdsss
stfgbomo, Gmdmadoy gnmommgdsl dmamtg Sbsggdgmo, sbggg doggto-
seanéo mzaebsBmobom 08bobydmgdl. dodomsa gliss godobs s dogeols bas-
mgdo, dobsbd®mol ammbogowo baggdo, dgdwydo, bagnmggdo s gmembadbyggdo,
Jnemmbgdo, ddoggdo. dsgmswm s®ob badgoynmgdabs s Jogsms bogogdol dgb-
sbsbo Lbgsasbbgs dabsmobs @s gymédols gmemoeygdo.

beccrioprio, Beanka XyAosKeCTBeHHasa IEeHHOCTL XpaHsineincs 8 CMUpHOBC-
KOM A0Me KOAJAeKLWN IIPeAMETOB, U3rOTOBACHHBIX 13 DPOH3bI 1 APYTUX Me-
TaAA0B. [TpeaMeTsl 3TH pa3HOTO HazHAYEHM: AIOCTPHI (cepeanta XIX - nada-
20 XX BEKOB); MacCUBHBIE TIOACBEYHNKH B CTHAe DapOKKO, yKpaleHnuse 0o-
raThIM PACTUTEABHBIM y30poM 1 dpurypaMu MUQOAOIMUECKUX IIepcoHaken
(Benepa, Catup) u 1.H. KamuHHble yack (XIX B.); rerneAbHNIIBI pa3an4yHON
(pOopMBI; MBTOTOBAGHHBIE N3 CMEIIaHHBIX MaTepuaAoB (CTEKAO, MeTaAl) AaM-
ITHI ¥ TIOACBEYHIIKIL; CAMOBApPLL; CpeAy 00pa3lioB MEAKONM IAaCTUKM OCODEHHO
IIpMBAEKaTeABHO HACTOABHOE yKpallleHMe - T.H. “HOCUABIUK BU3UTHBIX Kap-
Touek” - MaAeHbKMI amMyp, “B3BaAMBIINITY Ha CIIMHY PacKpbITyIO KHUTY U
COTHYBIIMIICA 110/, €€ TAXKECTHIO (BU3UTHBIE KAaPTOYKIL 3aKAAALIBAIOTCA MEKAY
“AmctamMn” PacKpPLITON KHUTH).

CoxpaHIAOCh HECKOABKO MBSIIHBIX I0BEAUPHBIX M3AEANN, 3acAyKMBalO-
WX BHUMaHUA C XYAOQXKEeCTBEHHON TO4YKN 3peHus. B ocnosHom 510 KapMman-
HEBIE ¥ PYYHEIE Yachl, HaTeABHBIE DMaleBLIe 00paski, KOAbla, cepsru, Hpory,
KyAOHEI, OYCBl. BeAMKO KOAMYECTBO M3TOTOBACHHBIX 13 Pa3HBIX Marepuaios
IIKATYAOK, IIpeAHA3HAYeHHBIX A4S XPAHEHUS YKPaIIeH A,
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The articles for various usages made of bronze and different metals are
of a great artistic value: the lampshades (the middle of the XIX c. and the
beginning of the XX c.), the massive candlesticks of baroque style and a so-
called “mantel” clock ornamented with rich floral design and with the figures
of the mythological personages (Venus, Satyr. XIX c.), the ash-trays of various
shapes, the lamps and candlesticks made of mixed materials (glass, metal),
samovars. Among the patterns of the minor plastic art must be singled out a
beautiful table-ornament —a small figure of cupid “carrying” the visiting cards
and bending down with the weight of the opened book (the visiting cards
were placed between the pages of the book).

Some very beautiful jewellery articles, too, are presented in the family
heritage, which demand special attention from the artistic and material
viewpoint as well. These articles are mostly presented by watches and pocket-
watches, enamel icons worn round the neck on a chain, rings, earrings,
brooches, necklaces, strings of beads. The collection includes a great number
of boxes of different materials and shapes intended for keeping jewelry and
other tiny articles.
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samemob besan jmbbmmae. &ymabs
Lasbgemmbbm, sbsgmge gzmmia.

XX b-ab rsbsbyaba.

by, dAnbggam, 39b 333560, dmmdfgema
Joms, mandgfia, dodg@n.

basorn BO X 36,3 X 15,7

3mBbmmn 26,5 X 42,6 X 19,2

HacTenHnLie Yachl € KOHCOABIO.
Macrtepckasn Byas.

3anagnasn Espona. Hasaao XIX 5.
Aepeno, Gponaa,

HEPernaxouLi naniuph,
3040MEHOE 0A0BO, MEAb, IMalb.
Yacw B0 X 36,3 X 15,7

Koucoas 26,5 X 42,5 X19,2

A wall clock with a

console Boulle's workshop.

West Europe. Begining of the XIX c.
Wood, bronze, tortoise-shell,
gilded tin, brass, glaze.

The clock 80 X 36,3 X 15,7

The console 26,5 X 42,5X 19,2
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bssarn.

mabagegm gaMmaa. XIX L.
dmmiFmme dBAnbgam.

63 X49,5 X25

Yacn.

3anagnasn Espona, XIX v,
Bponsa, soaouenne,

63 X49,5 X25

A clock.

West Europe. XIX c.
Gilded bronze.
63X49,5X 25
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Byznemapn dabpagnn (Asd@mbbdymn, abagmgdn).

wabagmym gg@mda. XIX L.
dmmdf@gmo d@nbygam.
87 X 45,5

[Mapunre kanmaeandpur (anTore, chopHbie).
3anaairan Espomna. XIX .

Bpoiisa, soa0uenme,

87 X455

Pair candlesticks (moulden,compiled).
West Europe. XIX c.

Gilded bronze.

87 X 45,5



Bysnrspn 3s6wsma (Radmbbdugmn, aEbdﬁnanJ.
wabsgmgo g3@mds. XIX L.

ammdﬁgr_&go aﬁnﬁxbm.
87 X 45,5

[Mapusie kanaeanbpot (auTsie, cOOpPHLIE).
3anaganan Espomna. XIX 8.

Bponsa, 30a0uenme.

87 X 45,5

Pair candlesticks (moulden,compiled).
West Europe. XIX c.

Gilded bronze.

87X 455

245




246

mmdo @ 3656a.
psbsgmge gafmds. XIX L.
BAnBggsm.

41 X29K 27

/len 1 KOHB.

Janaauan Espona. XIX B
bpowmsa.

41X29X27

A lion and a horse,
West Europe. XIX c.
Bronze.
41X29X27

mmdn ps badn.
@abagmye ggfimas. XIX L.
dFAnbgam,

41X 28,6 X 26,8

Aen 1 DWEK.

Janaanan Espomna. XIX s,
bpomsa.

41X 286 X 268

A lion and a bull.
West Europe. XIX c.
Bronze.

41X 286X 268



sbmzgmo goamMgdn.
agb@mne, XIX b,
3@nbyam, bapgdaga.
agnban ms jada 7,1 X 4,5
doppemn 1,2 X 3,4

Durypst ssepei.
Apcrpua. XIX B,
Gponsa, kpacka.

Turp 1 xomxa 7,1 X 4,5
Momnc 1,9X 3,4

Figures of animal.
Austria. XIX c.
Bronze, paint.

Tigerand cat 7,1 X 4,5
Dog1,9X 3,4

bagpFgmy.
73Mm3s. XIX L.
BnBusom.
bndsmeg 7,4

TemeanHma.
Espora. XIX 8.
bponsa.
Bricota74

An ashtray.
Europe. XIX ¢.
Bronze.
Height 7.4

bbgn?‘m@m Baﬁamganb ﬁab.\saman.
mabagmye ggEm3s. XIX L.
dmmgdfgmo d@Enbgom.

bn8sgmemg 10,2

[MoacTanka 445 BI3MTHBIX KADTOYEK.
3anaanan Espona. XIX .
Iozoaouennan Bponsa.

Bricora 10,2

A trinket for visiting cards.
West Europe. XIX c.
Gilded bronze.

Height 10,2
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crglineno obgmmoymo basdagom dgomgdols 3memgdios XVIII-XIX Loy gy-
bggdom msthommgds s doMomsEsE 39H9MdYMa0L Bo®aababsdos wedbowg-
bdgmo. 030 dgoanbomos bbgswsbbgs ammdobs s Bmdob dtHhobggsmb (3bosdgdo
dgmobspsb, Mrmbgmol bsdbgotm asdstwgqdol smdbodgbgemo bomsgdndo ao-
dobsabmemgdgdom. séols 083goo@mems (sbmghgdol 86083bgmmgab gad@gdm-
ob ogegdodgdom dogmhomo dgoemgdoy (bogmmm® I-ob dgygognhobggs,
smgdbobrty I-0b gomsgemygos s bbgs). sgBmtms dntobss (sbmdoemo émbo
dnsmommo mgmemcg Gombgmo, agbgmgds sbiggn ag®dabgmo olga@gdols
396 eodgmgdgob, atoomod dogmgmol Jogd Bgliergmgdmmo dgoegoags.

3o ogobmob  asds®wggool (1709) smbsbodbsgern dmEdomo dgosemo
XVIII byggmbob mabsGgolbdos 9948bomo s ghm-ghmoas 0d bydoowmsb, Hmdemg-
bdo( I390gmmab m8do Grqbgmobs 5856939090 dogdmagha.

XVIII baygnbol dmmmb s XIX baninbob soéggem Gndda, 398000gma0l
Botogbobsdo dmegofy ag®dsbgemo mbgego ot modytgdgo Fomdmmag-
boos s. bmggm®mgobswdo dodmgbomo dgomom (sggdb®by — mmbol Ggsgoo
Wgdmbogmo bingmormgol goandas Stmaomdo, foonmo Gadfamom, dggglithy

3585698900l saomos dobodbgdnmo).

Lodegom dgemgdol as®s sdgn 0babgds Gybgmob dgggms bywomgdmaw,
a5bbs gmodgdym mstopms smbsbodbsgsm o s8smmod Jothmghgdgdolio-
g0l pomome asbigmgbomo anebsgoo s amebsdbggo dgosmombydo s
dgcoemgdo.

Koaaexius HacroasHbeix meaasen sgarupyercs XVII-XIX sexkamu, Doan-
IIMHCTBO M3roToBAeHO Ha [Tetepbypreckom monerHom asope. Koaaexiusa co-
CTOMT M3 AEBATHAAIIATI OPOH30BLIX Medalell Pa3ANdHON (POPMBI ¥ BeAUYIHEL,
B OCHOBHOM C M300pa’keHHbIMI Ha HUX CIOXKe€TaMM, CBSI3AHHBIMM C POCCUIC-
KIIMM BOeHHBIMHU TITobesamii. EcTh 1 ueKaHHBIE MeAaAl, TTOCBSIIEHHBIE 3Ha-
MeHaTeABHBIM AaTam >KM3HM POCCHUITCKMX UMTIepaTOpOB (BO3BEASHME Ha TPOH
Hmnkoaas I, konunna Aaexcanapa I u apyrue). Cpean MX aBTOPOB - U3BECTHBIN
pyecckunt meaaanrep Pegop Toacroit, BCTpedaroTcs MeAaau, U3IOTOBAEHHBIE
HemenkuMu macrepamn — Kapaom Antepexrom, Ppuapnxom Mioaaepom.

Meaaan, oTyekaHeHHas B O3HaMeHOBaHue 1mobeasl o4 Iloartasoit (1709),
cosaana B Hagaae XVIII Bexka, oana 13 cepuit, ITOCBAILIEHHOI OO Ae B POCCHIA-
CKO-IIBeACKOT BOTIHE.

PaboTtapinii Ha MOHETHOM ABOpe l_IE'I'EpC‘rypl‘a 5 koHie XVIII u b mepsrie
roant XIX peka, nemenkuil macrep Kapa Anbepext mpeacraBaeH Meaaanio,
usroropAeHHOM B yecTsh A.Cysoposa (Ha asepce — npodguab CyBoposa B ABBU-
HOI1 IIKYPE, € KpyrooOpasHoil HaAIMCbIO, Ha peBepee - 0D03HaueHbl MecTa 110~
bea).
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Xpa!—] ATCH 3AECh MaMAITHBIE MeAaAbOHEBL I MeJdaadl, OTHeKaHeHHbIe BO CAaBy
PYCCKMX i.{ﬂpt?l‘:l MAM B O3HAMEHOBaHMe OCOOBIX MCTOPMYECKIX AAT, AMOO npea-
Ha3Ha4YCHHDIX B 4apP OTACADHDLIM AWITaM.

The collection of the Russian historical medals dates back to the XVIII-XIX
cc. and most of them are produced at the Petersburg mint. It consists of nineteen
bronze medals of various shapes and sizes, with the compositions depicting
the Russian military victories. Here are the medals cut in connection with the
important events in the Russian emperors’ life (coronation of Nicholas I, death
of Alexander I, etc.). The collection includes the medals made by the famous
Russian master Theodore Tolstoy and by German masters — Karl Lebereht and
Friedrich Miiller.

The medal to celebrate the Poltava victory (1709) is cut in the beginning of
the XVIII c. and is one of the series of medals dedicated to the victories won
over the enemy during the Russian-Sweden war.

The German master Karl Lebereht who worked at the Petersburg mint in
the end of the XVIII c. and the first years of the XIX c, is the author of the
famous medal dedicated to A. Suvorov (on the averse — Suvorov clad in the
lion’s skin, cut out in profile, and a circular inscription; on the reverse — the
place where the victory was gained).

Besides the above-mentioned, here are preserved medals and medallions
worn on a chain or as brooches — cut in order to glorify the Russian emperors
and marking the significant dates, or just presenting the awards of certain
Statesmen.
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Laob@gmgbms dsb36m@gdol Bodydgdas, dotomspam gbas XIX-XX banga-
Bols trylimemo, Jodorgmo, bedbymo oo sBg@dsowsbymo Jomsmeol gnmgdo.
dMugsmagdmgsbos demyggodol gmmadiosas, Godgem Do Omamt Oubnmo, Jem-
oo, bedbgto, sbggg sdgdognemo, sBogmo ws g3thomdnmo Jaggbadols dsmsg-
bdos. dsmo Gohgo HsBogbodg sbignmos. dgomgdols, dam3qd0lbs s dsb3Bmggdols
9b gomgdiogdo, magol Bbeog, ao6lsggm@gdgmo s 9bogoerndos s modad)-
vom 3gmggsb doombmgls.

B cobpanum nmeiorea u oOpasiiel DaHKHOT, B OCHOBHOM 3TO PyCCKMe, Tpy-
BUHCKME, apMAHCKMEe 1 a3epOaligKaHncKie OyMaKHble AeHbIN.

Mmuoroobpasna KOAAEKIN MapoK, coaepsKalllas Kak PyCCKUe, TPY3MHC-
K1e, apMsIHCKIe, aMepUKaHCK1e, asnaTckue, Tak u mapku crpat Esporisr. Vix
HecK0ABKO coT. Koaaekiun meaaseit, Mapok, DaHKHOT 3aCAyXKUBaIOT AOTOA-
HUTEABHOTO MCCARAOBAHL.

The family collection presents the patterns of the Russian, Georgian,
Armenian and Azerbaijan bank-notes of the XIX-XX cc. The collection of
stamps, too, includes a large variety of patterns — Russian, Georgian, Armenian,
American, and those of the Asian and European countries as well; their number
reaches several hundreds. The collections of medals, stamps, and bank notes
are truly unique and need a thorough investigation.
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m9esbBo aygmos dpowsto dodgmommygs — Foabgdo, Gmdgemms Mobgos
58096087 sbgmemos. Jser mcol XVIII-XIX baggnbggdols dggco gbogamgho go-
der3ads0 — BB, 3367w, 0ddrone, gotonem, Halye, Jotorye gbgdty.
5des Gmgmtiy dboggtmmo, sbggg Lsdgbog®mm MoBIOSEPEMS. Astws megabols
93000 s3@mamaagdobs, 3936 Fogbls 36mdom Jodmgbgdsms bymdmGgmgdo s
Ladsbbmgmom Gasmfigtgdo sbrmaslb (oboemaggzols, dobgorm BogmemBols dg mdsbo-
30b, 49690 meimmgols s Lbgsms). stob gduemod@abgdom dgdzpemo Gogbgdo s
gbogamymo dobosgrndamo asdmsgdgdo. 9306slgbgemms Jmmab godmebgyemos,
mbombdo 1884 Famb padgdoammo, goaBy bdogmls dgemols dembmgdadon ©sdd-
396900, dotmy Gomdogosbo mmbmsgo g@ebanm gbstby, hsbdymo bdgaosrry®
3oemmezdo. sbiggg bsgmengdom bodyBos mmbo “‘Goabobsgsb dgragbowme dabosgyy-
00, babamgds (Bembzmzo, 1915 Gqmo), 93080006y madsddaga-goobimagolbawda
30@s v0sdadabpsb dodmgbogo Ladsbbmgtm GomFgmom. (21).
dbagg@rnemo s gudmygbgdomo bogmgdab goms bobemdo ddagmamss dgdmbab-
<m0 3b0dzbgrmmasbo om ndabgosos, bbgamabbgs baliosmabss (s Bobss@biols bye-
bsF9Mgdo, gdobgmmstmmo doboms, bogemonmo ©mgndgbggdo, Omdengdogs
dMagaem 0baym®dazoal Bgoiagh s dmdsgamo bvggndgmosh ggemgael baZomemgdl.
Gatommbomo omindab@ogos dofomsoae Mobmem, Jedorne, amsbynem, ago-
dobyem 9bgdbgs dgbernemgdnemo. aebosyogdgemos s dgdmbsbyemo omos &ogd&sgs-
dobs og® bogmenm® (3oems) goobmagobswdo dofgtoma ds®amygdo; sbggg ddog-
goass bbgsmalbgs (3bmdoe Jotmabgdsms Fatormgdo, badsblmgée GumGodgdo
©5 538 MpM93900 o mydBy, 0oy dsmemydby.

LobenBo obobgds mgzabols Gogdms s (sbmdoem doMmgbgdams bagaBagm oo-
Msomgdo: bogmmn® ghobomsgolb (bsdo gstmosb@n), gzodhatoby gtholimsgols (méo
356000630, gemolisdge deadagombols, dobso Bohob s Lbgsms; Gogbmd@magsw
2300-%7 89805 03 dathsmo gmbmamagionmo Bosgdol, mdogobolis s gg®msols
Jomadoms bgogdol ws 3goBaggodol asdmbsbyrmgdom. datomgdo asdmgdnemos b-
gaabbgs 4g99698do - XIX boygmbol dmeomosh dogemo XX baygnbol dobdoem by,

Laob@ytglims bogrng@adols 3meadios, Gmdegdor mgsbol {gghoma s dm-
056 Lgydhs dgmey bbgawalibgs 3omms 3mmgmgdndl Gosmdmagomagbab. mgmédo
(Bogoeg® Fo50) Jomompobsgsh podmEmom Medwgbody 3tmgar by, gobimom od
Soemgbgdols s dbadgtols ggaGorgos dofgdomo.

B aome Goratasa fubanorexka. Cpeau KHMUI MHOTO VHUKAABLHBIX W34
XVII-XIX sexos Ha (paHIly3ckoM, HEMEIIKOM, MTaAbAHCKOM, eBPEIiCKOM, Pyc-
CKOM, IPY3MHCKOM s3bIKaxX. 34eCh MMEeeTCs KaK XyAOJKeCTBeHHas, Tak 1M HaydHasd
anreparypa. [ lomumo asrorpados 4aeHOB ceMbl, Ha MHOTHX KHITaX OCTaBACHDI
MOAICH, ITAMATHBIE HAAITMCK M3BecTHLIX Atoaeit (Kuceaesa, BeANKOTO KA
Muxanaa Hukoaaesiua, renepasa Opaosa n aApyrux). Vimeiores u yKparieHHse
BKCANOpUCcAMU KHUTY M YHMKAAbHbIE MUHMATIOPHBIE U3JaHNs, CPeAN KOTOPBIX
BBIAEASIETC M3AaHHOE B JoHaoHe B 1884 roay Esanreane na ¢panify3ckoM s3bl-
ke. Tak>ke peakum 00pas1iom sBAsieTcs MUHMaTIOpHOe Epanreane, cocrosmiee 13
uetsipex kuur (Mocksa, 1915) ¢ gapcrBennoit naarmceio Exkatepune Tamamitie-
sou-Bpucrasy ot Kurter ADammmaze (21).

TToMuMO XY A0KEeCTBEHHBIX 1 YTUAUTAPHBIX IIPEAMETOB, B JOME COXPaHUANChH
B DOABIIOM KOAMYECTBE AOKYMEHTAl[sl, Iepericka, PYKOMNCH pa3sANdHOIo
Xapakrepa M CoAepsKaHusl, HOTapuaabHble AOKYMEHTBI, COAepKalllie MHOIO-
ypcAeHHyI0 uHQgopManuio 1 Tpedyolue s Dyayiiem 0coforo uccieoBaHm;
TIIICBMEHHbIE MCTOYHMKI B OCHOBHOM Ha PYCCKOM, IPY3MHCKOM, (ppaHIly3cKOM,
HEMELIKOM SI3hIKax. HeolleHnMMBbl coxpaHMBIIMECs 34€Ch 1MChMa, HATIUCAHHBIE
Vaveitr Hapuasaasze Huxoaar (Koaa) Dpucrasit. 3aech ske MHOXKeCTBO 111ceM Tex
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LAY MHBIX U3BECTHBIX AIOARH, TIAMATHLIX ITOATINCeit 1 apTorpados Ha dororpa- 1
prAX 11 OTKPBITKAX. -
B CMMpHOBCKOM cOOpaHNMM XPaHsITCST BU3UTHLIE KAPTOIKI YAEHOB CeMbM I MX 4
sHakoMbix: Hukoaas Pepasositaa Dpuicrasu (Tpu BapuanTa), Ekateprinb Muxarit- :
AOBHEI DpucTasu (ABa BapuanTa), Eansasers: barpartionn, Muxas 3udau i Apy- ’ ‘
rnx; 6oaee 2300 OTKPHITOK, Ha KOTOPEIX M30DpaskeHbl STHOTpadUHecKie THIIbI, |
suabl TOuavcy, ropoaos Espornst, Azvm, AQprxi. OTKPLITKI OTIIeUaTaHbL B Pas- i '
HBIX CTpaHax 1 JaTupyltorcs koHmoM XIX i XX pexoM. !
.
|
|

Becpma nnTepecHa KOAACKINS CUAYDTOB, IIPeACTaBAAIOas OO0 MOPTPETLI
YAeHOB CeMEBI U ANII, TOCTUBIIMX B ceMbe. Ha HexkoToprix mpodnasix, spipesan-
HEBIX 113 0eA011 (a MHOTAa YepHO) Oymary, HaAImMCaHL! KapaHAamoM (paMmanm
M300paskKeHHbIX AWML M XYAOKHIIKA.

A very costly library, including several hundreds of books, is preserved in ‘
“The Smirnovs” House.” Among those books, we come across many unique
editions of XVII-XIX cc. — in French, German, Italian, Hebrew, Russian and
Georgian languages. Here is not only fiction, but the scientific literature as well.
Besides the autographs of the family members, on a number of books we can see
the signatures of famous people (Kisilyev, Prince Michael N., general Orlov and i
others). Here are the books ornamented with ex-libris and the unique miniature ’
editions. Among them is remarkable a small-sized Gospel in French - the book
published in London, in 1884. It must be kept in a special little box, and its cover is |
ornamented with ivory monograms. A very rare thing is Katherine Tamamsheva- |
Eristavi’s miniature “Gospel” consisting of four “books” (Moscow, 1915) with |
Kita Abashidze’s inscription on it. (21).

Besides the above-mentioned samples and articles, a very significant
documentation is preserved in the house: various manuscripts, the epistolary
material and legal papers including important information that demands a special
research; the written documentation is presented mostly in Russian, Georgian,
French and German languages. Priceless are the letters written to Nikoloz (Kola)
Eristavi by Ilia Chavchavadze. Here we can find many letters written by various
famous persons, memoranda and autographs on the photos and post-cards.

In “The Smirnovs’s House” are kept the visiting-cards of the members of the
family and other outstanding people: Nikoloz R. Eristavi’s (three different copies),
Katherine M. Eristavi’s (two copies), Elizabeth Bagrationi's, Michael Zichy’s
and others’; besides, there are more then 2300 postcards there presenting the
ethnographical types, the views and sights of Tbilisi and some European cities.
The cards had been printed in various countries since the end of the XIX c. and
during the whole XX c.

A very interesting collection of silhouettes presents the portraits of the members
of the family and of those people who had visited them at different times. The
names of persons and artists are written in pencil on some profiles cut out of the
white (at times, of the black) paper.

|
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5. b3oMbmgs-mmbg@nb dgdnsmgda

Mexyyapst A.O.Cyvorpriosoii-Poccer

A.0. Smirnova-Rosset’s memaoirs

AT AT

smdm3n mroemaBsgogdnm.
ggfm3s. XIX L.

dg5m, Jamammn, Jimgzama.
33X 41,3X5,5(26)

AanBoM ¢ anrorpadpusivin.
Eppomna, XIX sex. Kaproun, Dymara, TKaitb.
33X 41,3X55 (26)

An album with lithographic illustrations.
Europe. XIX c.

Cardboard, paper, fabric.

i 33X 41,3 X 5,5 (26)

L 5o 0. Vi wvtnd £ s Ao B
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Bgmnb babbagmo wgrsbn. Bgmagbormn
3Bon@mb gomgmnb 8ng/. md., 1879

IMpomicn. CocrasnTeas AHTIMO3
Axyrean. To., 1879

A manual for writing compiled by
Anthimoz Jugheli. Tb., 1879

i,

Bogmmmb damamadzama. mogdbygdo.
3gmn Jammmobs, Byfnendan, md., 1922

Huxoaos Baparamsnan, Crinor
TToama, Miesma, T6., 1922
(Ha rPY3MHCKOM AILIKe)

Nikoloz Baratashvili.
Poems. The fate of Georgia.
Letters. Tb., 1922
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Ladsmagemmb Bars6g. Netl.
md., 1907

Becraukn Tpysmn, Nel.
T6., 1907

The Messenger of Georgia, Nt 1.
Tb., 1907

53530 BgAgagemn. mgdLadab 3Gadyo.
3., 1908

Axaxni Leperean. COOPHMEK CTHXOB.
M., 1908

Akaki Tsereteli. A collection of poems.
M., 1308

Jomgge ImgGas mgdbgdab jFMgdmme.

Cﬁoplmx CTHXOR TPY3MHCKIX IO TOR,

A collection of verses by the Georgian poets.



3smmbo 3qgbomAiga.
mgo@gbo. 1759,
apbafam mAmmgal sgBmaMagne

Bapon [Mydenaopds.
Aemmaen. 1759.
Kmrra ¢ anrorpapom renepaaa Opaosa

Baron Puffendorf.
Leiden. 1759,
General Orlov’s autograph

M3ZSON @rEmAmEY 39d0.
baBd@-3n9@a@daGan. 1901,
magaen bngmenmb Bobignmob dj
fmdabmgnb s3@ma@agom

Knuaspa Joaropykue.
Cangr-TIlereptypr. 1901.

Krra ¢ asTorpadom Beankoro Kusss
Huxoaas Muxaitaosnua Pomanosa

The Dolgoruki Princes.
St.-Petersburg. 1901.
With an autograph

of Prince N.M. Romanov

sbsmn spogda.
ombromba. 1884

Hoswii Jaser.
Aouaon. 1884

New Testament.
London. 1854

sbamn spmgBs.
dmbgmgn. 1915

Hoeni Jaser.
Mockea. 1915

New Testament.
Moscow. 1915
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3anmcHEIe KHIGKKH
Pocket-books

bamga@fm ps bammgdizom
3@maMadgda s Bmbabzgzgdn.
XIX b-0b dmgmm XX b-ob mabsByobn

TearpaabHbie 1
ABKLIIMOHHBIE TTPOTPaMMEN

¥ IIPMTAACHTEABHBIE HIAETH.
Konerg XIX - gawaao XX B.

Theatre and lecture

programs and invitations,
End of the XIX and ’
beginning of the XX c.
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XIX b-nb dmenm — XX b-nb absbyabn Kouer XIX - nauaao XX uss.
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The postcards published
in different countries.
End of the XIX and beginning of the XX c.

2%- 39%@nb banydamgm bamsdmb
Ambabggan

IMpuraacureannmn Guaer na
won e seaep Jdx.Bepan

]. Verdi's anniversary invitation
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bagoggégdo.
XIX b-ob 70-80-n36q B6.

Cuaysrn
70-80-e rr. XIX B.

Silhouettes.
XIX c. 70-80-ies. >
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0Bg00m00, Bgbademma gbogsmacos, dobob osdmbBodoggdo s dsmo obsm-
35096090 byeabsGym. bgaHgmmosdmbagoggdby sbabymos XIX byginbols
demmbs s XX b gmbol absFyobols mdagaobol bywgdo, gg@msols Jeeasdgdols
390%55900, 3063900 53@GMIMdomgdo, oMogsdeal gy dggdol liggbgdo. gomg-
do Bognergdemols ogoemfob smpbemmgds s megh dmdbesto dmgemgbol omsbs-
Bmbofomygm sa®dbmdobydl, Bogntgdgmo momdmb mgommbag “degban®mol
Gombnmob bogeggnoda”.

30egdos8o XIX-XX bangnbol @sdmgbodg smgnme adsdgocgodss 0bsby-
&,

oliggg BGogmomss aobgen bagznbams dogbsby madbamgdnemo Lbgowslbgs
s60367mgbol bymbafFgmado: gomemobs ©s dogowols dadmdggmgoo, dobg-
soms sbsfmbo Labfeméo, dozhmbzmdo, dogowobs ©s ggomol sMmshigggumgodma-
30 basmgdo (XIX—XX b.b.), Jobgoen s gomtigo L8odbmgols dogh megdmgdo-
o bbgsoabbgs gom@dobs ©s Bmdol dobgthaemgdols Bodndgdo, dools dGmmols
JMobgsemgdo.

PeAkoe, BO3MOXKHO, M VHMKAABHO CODpaHMe CTeKASHHBIX CTEpeOAUaro-
suTHBoB. Ha mnmx 3ameuaraenn suasl Tomaucy konna XIX - nagyasa XX peka,
ropoAos Esporibl, riepseie aBToMo0MAY, CLIEHBI 3amycka Aupiskadas. Kaapst
OKMBAIOT Ha TAa3aX Y 3pUTEAS U AQIOT eMY BO3MOXKHOCTh OLYTUTh cedst yuac-
THUKOM CBEPILUBIINXCSH COOBITUI, 3pUTEAb CAOBHO M CaM IE€PEeHOCUTCA B Aa-
AeKoe [1poIIAoe.

3aech XpaHATCS W HECKOABKO AECITKOB rpaMaactuHok (XIX-XX Bs.).

[IpuBAEKaIOT BHUMAHNE U3TOTOBAEHHbIE Ha PyDeske MPOIIAbIX BEKOB I1PU-
BOpH! Pa3AMYHOIO HABHAYEHVS! CTEHHBIE 1 HACTOAbHbIE DAPOMETPEI, TOYHELIE
BECHI A5 B3BEILIMBaHMA MUHEPaA0B, MUKPOCKOTI, BeAMKOACIIHEIE HACTOAbBHBIE
u crennsie gacsr (XIX-XX 8B.), cobpanneie Muxanaom u Teopruem Cmupho-

BBIMM 06pa3um MIHePaAa0B paBA_M'«-[HOﬁ (]}OPMI:I 11 BEAMYMHDI, KPHCTaAABI TOP-
HOTO XpycTaast.




The glass slides and an apparatus for their viewing may be regarded
as rarities, and even as the unique things. The slides present the scenes of
Thilisi (the end of the XIX c. and of the beginning of the XX c.), the views of the
various European countries, the first automobiles, and the scenes of launching
of airships. The frames and stills revive before our eyes and make us think
ourselves the participants of those events; the spectator seems to “travel in the
spaces of the past”.

Several tens of gramophone records (XIX-XX cc.), too, are preserved in the
collection.

The instruments produced on the verge of the last two centuries are
undoubtedly of great importance: the wall and table barometers, the precise
scales used to weigh minerals, a microscope, the beautiful table and wall clocks
(XIX-XX cc.), the samples of minerals of various shapes and sizes, the pieces of
mountain crystals collected by Michael and George Smirnovs.

dammdggfn mgMdmdggfmab gfmagp.
Fmbgen.
XX L. 19X9,2

Bapomerp ¢ TepmoMeTpom.
Poccma. XIX B,

19X9,2

A barometer together with a
thermometer.

Russia. XIX c.
19X9,2
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LabBmn.

anfmdabns, mandynan.

XX b-nb pababynbn.

35,1 X 36,8 X 23,2

anfgdnb 3mmmggde (2 goema)
4X11,9X8

Becst.

Tepmarnmia. Aefrropar.

Hauaao XX 8.

351X 36B8X1232

Kopobxn (ane) gas pasHoBecok
4X119X8

Libra.
Germany. Leipzig,.
Beginning of the XX c.
351X 368X232

The boxes for the weights
4X119X8

In gAmb gmdn.

aa@dabos. XIX b-ob dmenm
- XX b-nb psbaBynba.
30,8X 14,5 X 10,2

Mugpockorr.
I'epmann, Korrery XIX
- pauaao XX s

308X 14,5X 10,2

A microscope.
Germany. End of the XIX c.

- beginning of the XX c. ’
30,8 X 14,5 X 10,2
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Joemab dsFAmdggein.
bag@abagmn. 3aMnbn.

XIX b-nb 3mgmm XX b-ab pabaBynbn.
masdgden 13,2

Hacrennwm bapomerp.
Dpans. [Tapnxk,
Koren XIX - nauaao XX B,
Auamerp 13,2

A wall barometer.
France. Paris.

End of the XIX c.
beginning of the XX c.
Diameter 13,2

a)ﬁmaﬂéﬁn.
Gombgomn. XIX L.
14X13

Bapomerp.
Pocensi. XIX s,
14 X 13

A barometer.
Russia. XIX c.
14 X 13



3ol basan,

fgbgan (7). XIX b,

by, mrmimEn, 30k, ogduio.
w©nsdgGHn 38,8

CreHHLIE achl.

Poccna (7). XIX 8.

Aepeno, METaAL, CTEKAO, DMAL,
Auamerp 388

A wall clock.

Russia (7). XIX c.

Wood, metal, glass, glaze.
Diameter 38,8

Lasmn.

936m3a, XX b.

dsmdsmnmmm, momnmBa, 3nba.
J2X 28X 148

YHacst.

Espomna. XX 8.

Mpamop, MeTana, cTekao.
32X28X148

A clock.

Europe. XX c.
Marble, metal, glass.
32X 28X 148

bason.

bag@sbagmn. 3afnba. XIX L.

o gMsbls-3mgds6 3Mgaq (1808-1883).
by, 3Anbygam, Bnba.

17X12,5X6,7

Yacwr.

Wpanams, Mapuk, XIX 6,

Ayu Mpancya-Kaenmen bpere (1608-1883).
Aepero, Gponsa, cTexa0.

17X125X6,7

Clock.

France. Paris. XIX ¢.

Lui Fransua-Kleman Brege (1808-1883).
Wood, bronze, glass.

17 X12,5X 6,7
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3656530090 gn®segdsl 00lsbamgdl Jumgommgdo. dMsgemsss Badodamdom
©ggmmomgdnmo byghgdo, bbgsmsbbgs Bmdol s 0sbodbnmgdols bogmydobm-
30l ao63mm360mo gomabaga®gdmgdo, bymbafidghogdo, bgmbsggmo dsgdsby-
do. asbbsgnmdgdmmos dGHsgsmagdmgsbo Igbsdggmo dogoggdom dgdsneo
oo Bemdol sedmbsgep®o bagmohs.

obgmtogmo ogsmbsbdolion baobgyhglms mgsbdo s®lgdnemo dsdsgssobs
@ Jogmols #obbsdgemo o sglglme®gdo. o d@sgmsss 9gdmbobymo dods go3ol
39656g0Lmgols gobgnmgbommo, sgegmmowob dbgsglo Bsbsgobagsb sdbaoy-
demo, mgomo bsdgmen®gdo ©s baggmemgdo; stob Badmymoszol Godol oe-
0b®gdo, 3685Honb ol Jwo. segdlsbo®s Ldo®Mbmgs-tmbgd ol bogmgdowsb
B9dmchBgbognos sdMgBndasmagdymo budggrmobm ggbbsidgmo; dmbGromo
Bomdols Jotrom. 9d39s a56Lb3sga0m0 Gm®dobs s ggdob 3g6Lbggdo, bymgamgg-
30, Jmenagdo, bagmenggdo. 8smo 8gdabmds ggthmdols s mdomobol babyemml-
bmgdBos @sdBomgdnemo, Gabsg IFsddmgdmol sdmgdo dmfzdmob.

3acAy>KMBalOT BHMMAaHMs TKaHU: AGKOPMPOBAHHbIE BBIIIMBKON CKaTepTH,
IOKpEIBada, caadeTky, Kpy>Kesa pyuaHOi paboThl, M3TOTOBACHHEIE A4 TIPeAMe-
T0B pazAnaHEIX GopM 1 HaszHayerus. Ocobo BhiAgeANM YKPAIIEHHBI MHOTOKpPa-
COYHBIM PACTUTEABHBIM Y30POM BOCTOUHBIN KOBEP.

C 1MCTOPIIECKOT TOUKN 3PeHIs MHTEPecHa COXPaHMBINAsACA MYXKCKasd 1 AaM-
CKas 0AeXAa M aKCecCyapsl - DeAble MaHKeThl 1 BOPOTHUUKM A4 MYXKCKHUX CO-
pOUeK U3 MaTepuala, MOAOBHOIO LIeAAyAOUAY; PEAKOCTH HPEACTaBAAIOT ¥ 1V
AMHAPBE-IIANIOKASIK, IILASIIA KaMep-lIoHKepa; GaabHbie Tydeabkn AAeKcaHApbI
Cvmupnosoit-PocceT; 604b111011 Beep. EcTh IeHCHE, OUKN, 30HTBI, KOIeALKH. boanb-
IIMHCTBO M3 HUX M3TOTOBAEHBI B Macrepckux Esporisl u Tonaucn, o yem couje-
TEABCTBYIOT ITPOCTaBAEHHBIE 1a HUX KAelMa.

No less attention should be paid to the fabrics, among which must be singled
out a wide Oriental carpet with a rich floral design. Besides, here we can find
embroidered tablecloths, covers for things of different sizes and usages, napkins,
and hand-made laces.

The men and women garments and accessory preserved in the collection
have a great historical value: the white cuffs and collars (for men’s shirts) made of
the material resembling celluloid, the top hats of gibus style and a chamberlain’s
headwear. Besides, here we can see the silk- covered ball footwear belonging to
Alexandra Smirnova-Rosset. The collection also includes a large-sized fan and
pince-nez, eyeglasses, umbrellas, wallets of different colors and shapes. Most of
them had been produced at the European and Georgian (Tbilisi) workshops (the
fact is certified by the stamps of the producers).
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3mergdosBo msgBemytogmo Balisgagdo libgamslbgsagatas. séols bogmgdo, Gmd-
ragd0(3 985 0% 08 EIGIMBMZ JoGgam®osdo gg® Boolidgds, dsmo Pdmogegbemds
Lagmezashmg®gdm aboBbnmagdabss, gbss: bbgswabbgs Bmdobs s Babsgmals gnmg-
30, bsdz960Lgd0, 0bghogdBo asblsmagligdgmo bisggagomagdoa, Lafgdo dugowols
0b396@560, badmgogdo, LsbFmmgdo s ddsgamo bga. vdgge Jg@-bogrmgdom bsob-
®atgbm bagbgdo, dom Bmmols gage@nma bogghmdobomgols @adsbsbosmgdgeao
byenGgmom Bmbsginemo bsgoemdy; gnommbols dsMgrmoggnMo Bothe0gooms @y g
5By wadbogmo boba@gdoom Bgdznmo Robndo s osdmbado Foddmgdal bobs 3s-
ot BotosbBgoo — byzmbrogdm s bbgs 6oFs®dobomgols; dg@smob hs®hmosbo
Lathgg; Bobyoo Go@dmgdol bols mebgs®o; bsga®masmsg@nm mabsmadge RadBomg-
380 Babdyemo mbgmo, agmeo Jaqdobash Fgoagbora BembBao ol mddmBogogoo
s bbgs.

30e9diosBo  smmos obgmo Bogmgdoar, Gmdeogobsy mgsbdo aabls-
Fo®gdmmo dmfofgdon ggomgdmobgb. sgmos Googmo goadols, g96-
gbrol Bumddrmemo bsononby, Labyooegby asdmiggmomo ggagghoby II-ob
3thmagomom. aswodmigdol msbsbdaw, gl Bogmo mgom 0d3gHegmmol dogd ogm
bahydato.

999m@0semBo g bogmgdl Bmmob studsdgm dbsgghneo, sGudge

abgméonmo ogsmbsBeobom motgdnmo gdbdmba@gdo asbgwnds. sg soob
LIoGbmgms s gohobmagms boagaggme Ladgdonmgdo, Jedmggmos dmmob
Face-gombgol gadag@zgmgdgmo Lsbmgsmmgdol, sbggg mdomobols gogm-
doggstrnmas bsbmasmmgdol gddemgdds-anebsgomgdo, bsdggem dgZwols dgb-
sbabo Batmpsbds magbabn®dby Ggmogencor s8mgggmoma Grybgmol agdom
s §8. sbtos 30mggemmogdnmob ggmoo.

B Aome CmupHOBBIX cODpaHbl pasioodpasHsle mpeaMersl. Ects Beru, Ko-
TOpBLIE HeBO3MOXKHO OTHECTH K TOM mAM MHOM Kateropun. Vix Boabmmnerso
- DBITOBOTO Ha3HAYEHI. DTO KOPOOKM, AeKOPAaTUBHEIE ITPEAMETb, Habop 245
TMMCLMEHHOIO CT0A4a, HCPCI’I,’J,CKHI:I IeHaa ¢ pocrmchio KBPHK'I'EPH(}]:’;I AAHN Kaa-
JLa PCKOI& JKMBOITMCH, CaMOBap5LI, BeCrl 11 T.A. BrizpiBaior HHTEpeC M YKparieH-
Hble MeTaAAMYeCKIMI 6ape;1r,0(l)m.mm maacTMHaMM M PUCYHKaMI Ha YEPHOM
AaKe KUTAICKUE M STIOHCKIE KOPODKM HeDOABIIION BeAMUNHBL, [IPeAHa3HaAuYeH-
HBIE A48 KOHAMTEPCKUX M3AQAUN; 3€PKal0 B METaAAMUYecKOn pame, KuUTame-
KW A€PEBAHHDIN TTOAHOC, MO3aMIHble KOMITO3UIINIL B DapxaTHbIX paMKax.

B ceMbe HaX0AMAWCH IIPEAMETE], K KOTOPBIM OTHOCHAMCE € OCODBIM Haaro-
rosennem. Takosa, K IpUMepy, I030A04eHHasA cepedpsHas, Kpyraoi gpopmst
TaDakepka ¢ BhlYeKaHeHHBIM Ha Kpeinke bapeavedom Exatepunsi II. TTo ripe-
AaHMIO, OHa Oblaa rnoJapeHa caMOIl MMIIepaTpHIIe.

CPE',L'I,I'I XpaHAIIMXCA B MEMOpPITaae IIpeAMeTOoB HEKOTOPRIE M3 BKCIIOHATOB
MPeACTaBAsIOT MHTEPeC He TOABKO € XYA0KeCTBeHHOM, HO U C HCTOPUYECKON
TOUKNM 3peHIL. 310 nevyatu CMDIPHDBCKOI’O M apI-ICTaBCKOTO POAOB, 110ABEC-
Hble Harpyassre smOaempr OBIecTsa pacripoCTpaHe s TPaMOTHOCTH Cpean
rpvsus, u Obmecrsa poToA100MTEACH, KYCTOAMA AA9 XPaHEHM LapCKON 11e-
yaTH C pE.dhE(])HU OTUYEKaHEHHbLIM Ha €€ KPBITIIKE POCCI'IITICKI’IM 1"013601\«{ 1 Kpec-
toMm Anapes IlepsospaHHOTO.
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The given collection is presented by a large variety of articles, henceforth
it includes some exponents that fail to belong to the strictly defined category.
Most of them happen to be household utensils: boxes of different sizes and
material, various trinkets, flower-vases designed for decorating the interior,
equipments of a writing desk, samovars, scales, etc. Besides, we come across
some other articles of more or less importance: a pen case ornamented in the
style of Kadjar painting; small-sized wooden boxes of Chinese and Japanese
production for keeping sweets and the like, adorned with bas-relief metal
plates and drawings on the black lacquer; a mirror set in a metal frame; a tray
of Chinese production; thin mosaic compositions of colored bits of stones in
upright frames upholstered with velvet, etc.

Some of the exponents were especially cherished by the family. Such is a
round snuffbox made of gilded silver with the profile of Katherine II on its lid.
The thing is said to be presented to the family by the empress herself.

Among the preserved articles, there are some exponents surprising us not
just with their artistic value, but with the historical one as well. Here you can
see the Eristavi and Smirnovs’ family signet-ring stamps, the emblems (worn
on a chain) of the Literacy Propagating Society among the Georgians and of
the Amateur Photographers’ Association, a small box intended for keeping the
royal signet-ring with Russian arms and Saint Andrew’s cross carved in relief
on its lid.
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Ladabogfim badmgain.
Fagbgma. XIX b-alb 11 Bab. - XX b, pabiabynba.

emnemembe.

53,8 X 27,3

Aoposupii camosap.

Poccust. Bropas noaosuna XIX - Hataao XX 8.
Meraaa.

53,8 X 27,3

A samovar used while traveling.
Russia, XIX ¢. IT half - XX c. beginning.
Metal.

53,8X 27,3

mabgafin,

faBgen, XIX b.
3a3ng-8287, emagn.
66 X 39,5

TMoanoc.

Kurraii. XIX s.
Manbe-sane, aax.
66X 39,5

A tray.

China. XIX c.
Papier-mashe, lacquer.
66 X 39,5
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basaﬁn aoan@nb amgﬁmanmmaa.
XX L.
bg, dsmdafamm

MucemennLni mpubop.
XX B,
Aepeno, Mmpamop

Desk set,
Beginning of the XX ¢.
Wood, marbel

©ygmEagnammo hadhim,
33!-’1013)‘ KIX b,
49,4 X 24,7

JeropaTHBHAA paMKa.
Ezpona. XIX B.
494X 247

Decorative frame,
Europe. XIX ¢.
494X 247
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Tampsbds (bsgormdg).

ofsbo. yogsMms ababgna (1785-1925).
XIX b-ob | Bsbggs@in (?).

353ng-853g, Bgmab bagmgdagn, emado.

45 X27 X6

Ienaa.

[epems. Kagmapekas auiactus (1785-1925).
I-s1 noaosuaa XIX w. (7).

[Manbe-maine, MacARHas Kpacka, aak.
45X27X6

A casket (for pens).

Iran. Kadjar dynasty (1785-1925).
XIX e I half (2).

Papier-mashe, oil-paints, lacquer.
45X27 X6




barmmpabda.

nadmbna.

XX b-ab @ababynba (7).
by, Lamgdagn, enaga.
29X 17,7 X6,8

IIxaryaka.

Arorsts.

Hawano XX 8. (2).
Aepeso, Kpacka, 1axK.
29X 17,7X6,5

A casket.

Japan.

Beginning of the XX c. (?).
Wood, paint, lacquer.
29X17,7X 6,5

bampabda,

finByon.

XX b-nb @absbynba (7).
bg, Lamgdaga, mada.
14,8X10,7

MIkaTyaka.

Kurrari,

Hawaao XX B. (7).
Aepeno, kpacka, 1ax.
14,8 X 10,7

A casket.

China.

Beginning of the XX c. (2).
Woaod, paint, lacquer.

14,8 X 10,7

305




Jm@mﬂﬂ.

ggf@mda. XIX b,

b3nemb dgsemn, mommba.
0,5X7X3

IlkaTyaka.

Espomna, XIX b.

CAoHOBasA KOCTh, METAAL.
05X7X3

A box.
Europe. XIX c.
Ivory, metal.
DEXT7X3

bgngtin.

XX b-ob pababynbn.
bg, mommba.

18,3X 30X 29,5

CyHAYK.
Hawaao XX 8.
Aepero, MeTaaa.
183X 30X 29,5

A bin.

Beginning of the XX c.
Wood, metal.

183X 30X 285

Bafpabda.

KIX b

ba, gada, mommba, dbmgnen,
9,5X22X17

lIkaTyaka.

XIX B,

Aepeso, AaK, METAA4, TKAHD.
9,5X22X17

Casket.

XIX e

Wood, lacquer, metal, fabric.
95 X22X17
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mgonbddmdemnl s8smemgds.

XIX b-ab dmem - XX b-nb @abaBynbin.
dnbsbofin, macmba. 5,6 X 4,4

Bosuecenne Boropoauns.

Konen XIX - nauaao XX 8.
DHMGTE, MeTaar 5,6 X 4,4

The Ascension of the Virgin.

End of the XIX . - beginning of the XX c.
Enamel, metal. 5,6 X 4,4

mamnbddmdgemn 3B gmmbgdabs

©5 63nbpabgdnb msbbmagdom.
fAmbaon.

XIX b-nb d3mgnm - XX b-ab w@sbsByaba.
Anbabdsfn, moomba. 2,5 X 1,8

BOI‘OPOAI‘ILI& B OKPYHEEHI
AHTEAOB 1 CBITHIX.

Pocens

Konen XIX - nasaao XX 6.
Dunndg T, Metana. 2,5 X 1,8

The Virgin, together

with angels and saints.

Russia .

End of the XIX c. - beginning of the XX c.
Enamel, metal. 25 X 1,8

fabgon.

Poccnsa.

Russia.

BEd. JLugbna.

Fmbgon.

XX b-nb pabaBynba.
8nbabgafn, mnmmbn. 3,1 X 2

Cu. Kcenma,

Poccus,

Hauaao XX 8.

Drmmdre, Metaaa. 3,1X2

St. Ksenya.

Russia,

Beginning of the XX c. Enamel, metal.
31X2

maonbddmdgemn yFEdnm

53. 363k @o ama30dgbmeb gRmsp.
fgbgen.

XIX b-ob dmgom - XX b-nb @abaByabn.
806364360, mommbn. 2,9 X 2

boromatepns ¢ Maagentenm,
eB, Ao i1 Moagumonm,
Poccus.

Konen XIX - mawaao XX 8.
@uundrrs, meTara 2,9 X2

The Virgin with the Child,

together with 5t Anna and Joachim.
Russia.

End of the XIX c. - beginning of the XX c.
Enamel, metal. 2,9 X 2
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B3. 3g&mgb Bodsn.
robagmgm gg@mads. XIX ls.
deaban ga.

65X 5

Cobop cu. [lerpa.
3anaauan Espona, XIX B.
Mosanka.

65X5

5t. Peter's Cathedral.
West Europe. XIX ¢.
Mosaic.

65X5

amgbnb Jaon.

wabsgmgm ggemds. XIX L.
dmbangs.

145X 10

Kpecrpanka.

3anaanas Espona. XIX n.
Moszamga.

14,5 X 10

A peasant woman.
West Europe. XIX c.
Maosaic.

14,5 X 10
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yaegnmgdab mangaera.
wabagmym gg@mds. XIX L,
4bmgnema, baggfmn, Bxjsmamds.
17,56X%X12,8

Eyker useTop.

3anaaxas Espoma. XIX n.
Txkaun, DapxaT, BLIOIBKA.
175X 12,8

A bunch of flowers.

West Europe. XIX c.
Fabric, velvet, embroidery.
17,5 X128

afabgn mgnzgo.
@3bagmgm ggfmmas. XIX L.
3mbangs.

14,6 X10

@paniyscknii ogumep.
Janaagnan Espona. XIX B,
Moszauka.

145X 10

A French officer.
West Europe. XIX c.
Mosaic.

145X 10
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3eomgbm@n bazgGno.

g3@mds. XIX L.

afagnfgdgeme ggfgbea (7),

3-B. n@amoyfo 8mban s, sdMAgdyman.
10,1 X 6,8 X1

BAODKHOT € 3aCTeRKOM,

Erporma. XIX u.

I'pasnposannoe cepedbpo (7),

T.H, MTAABNHCKAN MO3aNKA, HIEAK.
10,1 X 6,8 X 1

A note-pad with a locker.

Europe. XIX c.

Engraved silver (?),

the so-called Italian mosaic, the silk .
101X68X1

afsdgnfgaggdn.
Fabgon. XX b-ob pabsByobn

I'paMmodonHble 1AACTHHKN,

Poccns. Hauaao XX b

The gramophone records.
Russia. Beginning of the XX c.

310



Lasmpamdm 339M(3bgdn. Bamdafmnmm.
fmbgonn. XX L.

10,1 X 7,5

4,4%3,9

[Macxaasnsie sita.Mpamop.
Poccns. XX 8.

10,1X75

44X39

The paschal eggs. Marbel.
Russia. XX ¢.

10,1X75

44X39

donl dAmenb 3GAnbgamadn
Apysa roproro xpycraas
Mountain crystals
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bamﬂmﬂﬁ}] [25}
ﬁﬂhgmn. XV b,
dmmdEgmn ggebea.
mnadgden 9,3

TaGaxepxa (25)
Poccma. XVII 6.
3oaouenie, cepedpo.
Auamerp 9,3

A tobacco-box (25)
Russia. XVIII c.
Gilded silver.
Diameter 9,3

Lsdggm Bggdmnb dgbsbabn bammabds.
Fabgon. XVII L,

396 3brmn, babgn - 84. by, mdfmb dogn,
baemgdaga. masdggin 12,8

- 84. Aepeso,

3040Tad HUTL, duamerp 12,8

A casket for the royal signet-ring,.
Russia. XVII ¢,

Silver, hallmark - 84. Wood, golden
thread, paint. Diameter 12,8




LBl gRabmagms badgdmaa.
bajeBaggem. XIX b,

b9, crnmmba.

bndsmmg 11,9, mnadg@@n 3

Meuars Ipucrasu-Keancxmx,
Fpyama XIX 8.

Aepeso, meTaaa.

Bricora 11,9, gnametp 3

The signet-ring stamps of Eristavs’ of Ksani.
Georgia. XIX c.

Wood, metal.

Height 11,9, diameter 3

bBnM@Bmggdnb Ladgdwnymn (27)
@abgen (?). XVI-XIX L.

ol dFmemo.

Lbodsmeng 3,6, badgdmyfin masenn
2,4X2

IMeuats CympHOBLIX (27)
Poccirs (7). XVIII- XIX b5,
[opHLIT XpycTraib,

Bricora 3,6, nevarHuiil Kamern
24X2

The signet-ring stamp of the Smirnovs (27)
Russia (7). XVIII-XIX cc.

Mountain crystal.

Height 3,6, oval signet-ring

2,4x2

214



XX L,

Bspmnbas ©s 35330k daga.
356 X 286

Kosep. XIX p
Ileperanas M xAomHaToGyMaxHas

HUTh.

3

X 286

A carpet.

XX e

Woolen and cotton thread.
356 X 286

®ada8873980b babeonb 8nbaggdn
mmabinb nBgyFngfin

HuTepbep rocTMHOI joMa
Tamammersix

The interior of the sitting-room of
Tamamshevs’ house
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bBombemgms Labrdo obgmtoym-gnmgntmmo dbodgbyrmmdal ddmby wo-
dogno dobivmas ogmo. o8 5803%Y J9350090 Fbermmo Bomasmo dodmboegmgom
053385gman0mqdmoygsgon, @sbsdBabo 30 dmdagemBo babatdemogo TgLfagemolis
s ggemnzobl bygsbos, Mo 88 bsbemobsmgal Lsdstoggemmb LsbgemdFommb dog®
By gdol bgegnbob doboggdol Jgdwgg moom mbws asbbmmogmaal.

odoeobiols (506Mdo sdagsto 3@ nmmmo 3960l sebgdmds LoBysemgdal
‘Yp,300d60b gowgs oo Igmobo Yggdobme XIX-XX bsmznbobommobogma Jo-
Garnen-Grlneo begoserno-3gmErntmmo momogmhmmdgbols dosgarmalidgddosb
olsgmmosls.

MHokecTB0 MaTepnaa0B MCTOPUKO-KYABTYPHOTO 3HAYEHIST COXPAHEHO B
AOMG CMI/IPHOBBIX. Ha »Tom »Tame Mbr OrpaHMaInANCh Oﬁll.II'iM OGJSDPOM, oc-
TaAbHOR JKe CTaHeT IPeAMEeTOM JAOATMX U3YJeHMi 1 mccaeaoBaHuii B OyAy-
II[eM, II0CAe IIPUCBOEHMS TOCY AapcTBOM 9ToMY JoMy cTaTyca My3esl.

Haauuue B LeHTpe Tounancu noaodHOrO KVABTYPHOIO O4ara cosaact
BO3MOZKHOCTh AOGEUSPIT[J enle OAMNH OITpmux B PEIL%HD]]/‘LEIHUB}’IO lJIC'l‘Opir[IO 20~

LMaABHO-KYABTYPHEIX B3anMmocsasenn [pysmur m Poccnmu Ha TpoTskenum
XIX-XX B.B.

The exponents of great historical and cultural value are preserved in the
house. At present, we’ve made just a general survey of the collection, and,
surely, it demands further research and thorough investigation. Such work
must be carried out without fail when the Georgian Republic gives a status of
a museum back to the above-mentioned house.

The existence of such a cultural centre in Tbilisi enables us to add one more
trait to the many-sided history of the Georgian-Russian social and cultural
interrelations during the XIX-XX cc.
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Muxama CMMpHOB 11
Esrenust pour Llaeitep-Cyvmprosa

Michael Smirnov and
Evgenia Fon-Shleier-Smirnova

39643930 dobgarn ws ggagbne
L3nmBmggdnb sbrgfdnpab @s

Fgdodab byemBgafigengdansb

BuInmicK 13 3apeimanmi i
Aapersennoi Muxamaa i Esrerman

CaupHoBRIX

Items from the Michael and ’
Evgenia Smirnovs’ will
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LB gommgdn, ggndnbs s Jagnb Lssmgda
VEpameHns, KapMaHHLIe M HAPYUHbIE 4aCDh
Jewelery, pocket and wrist watches

jary

- amebs oo sgeto dgBagom. gligon. X1X b koo, Bobablstio. e3¢0 5,1 X 2,6. dgi 500 bopddg 47,
Lenouka ¢ kpecrom, Poccrs. XIX 8. 3pao010, amaan. Kpecr 5,1 X 2,6, Jdanna nenoukn 47,

A Cross on a chain. Russia. XIX c. Gold, enamel. The cross 5,1 X 2,6; the length of the chain 47.

43065bob gy dols geembydo. gadgmggh gomis (7). Gybgomo. XTX b-ols dmee XX b-ob @sbafgobo.
30tibemo, odde, Bobabls@io, dgataabo Jggdo. mosdggo 0,5.

Kyaomu aiigesnanod qopmon. ®upyva Gatepsxe (2), Pocous. Konen XIX - ravaio XX B.

I

Cepedipo, 304070, 9Maak, Aparonenine xaman, dvaverp (L5,
Egg-shaped pendants. Fabergé (7). Russia. End of the XIX c— beginning of the XX c. Silver,
gold, enamel, precious stones. Diameter 0,5.
3. arembs gowo. mdoe (7). bagotobo (7). 1,6 X 1,6,
Harpyanan nogsecka. 3oaoto(?). Candmp (7). 1,6 X 1,6.
A pendant. Gold (?). Sapphire (2). 1,6 X 16.
. aeobis joo seqao, segatizdol pudebabymaboo. dybgoa. XIX L. ogdéem, tobabjamo. 4,7 X 3,1,

HareasHsii kpect ¢ pacrutien. Poceid, XIX 8. 3oaoro, smaan. 4,7 X 3,1.
A Cross on a chain - Crucifix. Russia. XIX ¢, Gold, enamel. 4,7 X 3,1
. dgdodo. XX b. mde, dgodasbo ogmydo.
Koasua, XX 8, 301070, AparoLieHHble KaMit,
Rings. XX ¢. Gold, jewels.
6. 3qchabaol bsobdo. mdmmbagdo mommbo. Fodydo. mosdygeo 2,5.
3anoHkn, 30A0THCTH METAAA, CTEKADBUAHAN IMaaL. duamerp 2,5,
The cuff-links of the shirt. Golden-colored metal, glaze. Diameter 2,5.
7, bl gomems god3mgdio - ggebsgomo dgffsgo, bagndggoo. doogd@gmo sg@gbeo (7).

Komriaekr ykpaimenuii - naiefinas tuenouka, cepuri, [osoaouennoe cepedpo(?).

o

~1

Set of decorations: a chain, earrings. Gilded silver (?).

8. yeneibo. mslisgemgm gadmass. ggogbemoe, hobygo — 84,2 X 2,4,
Kyaoe. Banaauas Enpona. Cepebpo, npoda — 84,2 X 2,4,
A pendant. West Europe. Silver, hallmark - 84.2 X 2,4,
9. aggenol go@dol mdéml Jobdolimsga. ergbagma (2). XIX L. oo, dobabetho, dgodoubo dagdo. boaédy 9,5,

Byaaska 1 opse amen. Poccnn (7). XIX . 304070, 9MaAs, AparoLieHHBIE KaMHIL Aanna 9,5.
A snake-shaped golden pin, Russia (7). XIX c. Gold, enamel, precious stones. Length 9,5.
10. dL?ﬁ(]L’Il\UJh:}(I. :;3(’-’)1“)[‘]\':. XIX L. m:]tf?m. bn[')ﬁdﬂ 6,3.
Eyaassa, Eppora. XIX 8. 3oaoto. Aanna 6,3,
Apin, Europe. XIX ¢. Gold. Length 6,3.

- seaikgol badagen®o, dmgdao. Gybgoa (7). XIX b-ol 1T Bab. mgie, obigzo - 56, bogody 20,7,
Bpacaer s Biae erni ¢ sxeayaiani, Pocews (2). Bropas noaoeuna XIX 8. 3oao01o, npoba - 56, Aawa 20,7.
A chain bracelet with acorns. Russia (7). XIX 11 half. Gold, hallmark - 56. Length 20.,7.

2. Lsgmthggdo. XX b-ob msbafgobo. md@mbegeo mommbo, daGaasmogho. bogddy 5.

1

—

s
b

Ceporu. Hayaao XX B, 3oa0mHcTntit MeTass, sxemayr, Aauna 5,
The earrings. Beginning of the XX c. Golden-colored metal, pearls. Length 5.
13, bagn®ygido. XX L-ob @absfgobo. Bme]rgmo gghebma (7), dabsbatio, datipamoggdo. boahdy 5.
Ceppru. Hauaao XX ». [Moanaouennoe cepeGpo (7)) © amaasio, danma 5.
Earrings. Beginning of the XX c. Gilded silver (7}, enamel, pearls. Length 5.
14, gmemliadBago. ggoeds. XIX . adée, bobyo-583; 500. dgotiopabo ogrando. @osdgédo 4,2.
@ bagdsmggenmb goomgbyeno dybagnda. 9. sdomabadgaemol babgmembob byemoabydol 8ybgado.
Bporn. Espona, XIX 5. 3oa010, 1poda-583; 500. Aparonennue xavu. Juaverp 4,2,
@ Haumounaanni Myseii Tpyamm. Myseit nckycers smven [, Avurpanatnian.
The ouch. Burope. XIX ¢.Gold hallmark-583; 500. Jewels. Diameter 4,2
@ Georgian National Museum. Sh. Amiranashvili Museum of Art.
. Lsdsagmen. gatmda, XIX b, ehem, bobggo-583. dgotosbio oggdo. 6 X 6.7,
@ badotognmeb gémgbnmo d9bgndo. 3. s8otabaBgormob bsbgrmedals byenmgBydol 84%gdo.

ol

Bpacaer. Espona. XIX s. 304070, npoda-583. Aparouennne kamur, 6 X 6,7,
©@ Haunounaasuosit Myseit Ipyamn. Myseit nckyeers nsem UL Amppananisman.
The bracelet, Europe, XIX ¢. Gold, hallmark-583, Jewels. 6 X 6,7
@ Georgian National Museum. Sh. Amiranashvili Museum of Art.
16. Baggols basme (Bsdszagob). dpbgmo. 1957, basmo — e, bobiggo - 583. 26 X 5.3,
Yacsl HapyuHse (Myskcrsie), Pocena. 1957, Yacu — soao1o, npoba - 583. 26 X 5,3.
Wrist-watch (for man). Russia. 1957. Watch — gold, hallmark - 583. 26 X 5,3.
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17. dogz0b busomo (dada joggab) gadbeob bodsggnmao. érgligma. 1956.
busomo — edom, bobggo - 583; 26X5.3. Leduggnto — gnégbmo, 16,4X1,5.
Yack napyunse (My:xcrie) ¢ cepedpannim Spacaerom. Poccna, 1956. Hacsl — 3040710, poba - 583; Bpacaer — cepedpo.
Wrist-watch (for man) with silver wristlet. Russia. 1956. Watch — gold, hallmark - 583; 26 X 5,3. Wristlet — silver 16,4 X 1,5.
18. bssmo. ggdhmds. XIX b. g9épbrmo, ggtsmo ms mgomtio Zodndo, mosdydéo 7,5,
Yacur, Espoma. XIX 8. CepeGpo, nsetnaa i Geaas smaas, Auametp 7,5.
A watch, Europe. XIX c. Silver, colored and white glaze, Diameter 7,5.
19. godol basmo. ggtmds. XIX b, ofhm, asdsmomydgro Bobs, Zodatho. mosdgg o 2,6. (24).
Yacu kapmannne. Espona, XIX 5. 30010, ypeanunteasioe crexao, smaan. duavetp 2,6. (24).
A pocket watch. Europe. XIX ¢. Gold, magnifying glass, glaze. Diameter 2,6. (24).
20. modol basmo dobmpdadom B.T. (datidstis madadBggs). bagdabagomo. dsto®Bo. XIX b,
myten, dobis, Fodamo. mosdy@oo 3,3.
HYacu kapmanHue ¢ senzeaem B.T. (Bapsapa Tamamuiesa). @pantus. Hapsok, XIX 8. 304070, crexao, smaas. duamerp 3,3,
A pocket watch with a monogram B.T. (Barbara Tamamsheva). France. Paris. XIX c. Gold, glass, glaze. Diameter 3,3.
- xodol basmo. 3. dpéyg. Gybgma. XIX b, mdém, momnbo, 3obs. @osdgdcio 8,4,
Yacw kapmanume. [ Bype. Poccus. XIX 5. Boaoro, metada, crekao. Auaserp 3,4,
A pocket watch. P. Bure. Russia, XIX c. Gold, metal, glass. Diameter 34.
22. Jogmab odols basmo. gatieda. XIX b. o6, dobs, dobsggmmds, Bobabjsco, smisba (6 Jg»). mosdgg o 2,6.
Aamcrate kapManHeie yachl. Esponia. XIX 5. 304010, CrekA0, pociines, 9Maan, aamMasbl (b kamueit). Aunamerp 2,6,
A pocket watch worn by woman. Europe, XIX ¢. Gold, glass, painted, enamel, diamond (6 stones). Diameter 2,6.

2

Opaena i Meaaan
Orders and medals

1. 083gGugmt amgdbsbodg L aathoaggormgbobapdo dodmgboo Bgmamo. ptagammo: 3. jrmqdoimgo. Grbgoo.
XIX b-ob I babygatio. ddobggam. mosdg@to 6,8.
Asepc - "Aaekcanaps [ 6aarocaasennmit, Cxorvaaca 55 Taranpore 19 Hoadpa 1825, K.A Kaen.” Pesepc - "Haurs Anreas s
sebecaxn. 18127 I'p, A Kaenukos. Pocoa, [lepras noaosmma XIX s, Bponsa. Auamerp 6,8.
The medal dedicated to Alexander |, the Russian Emperor’s death. Engraver — K. Klepikow.
Russia. XIX c. (I half). Bronze. Diameter 6,8,
2. itrgemosm Ergligmols 083gGaghme smgdbabody 11T 8yosmo. Ggligemo sGgomghool 500 Femolbsmdo
dodmgboeno. érgligmo. X1X b-oli dergoem. 9a6mdo sg@mmo. dhobazsm. mosdg@mo 9,3.
Apepc - "Anekcanaps I Mimneparops i camogepskens seepocciitckin”. Pesepc - " Amurpiit donckoi. Aasexcanaps 11
1389- 1889. B, namats 500-aetin pycckoii apTitazepin”. Hewssectnuii antop. Pocens, Konen XIX v, Bponsa. Auamerp 9,3.
The medal of the Emperor of the Whole Russia, Alexander IT1, dedicated to the 500" anniversary of the Russian artillery.
An unknown author. Russia. XIX c. (end). Bronze. Diameter 9,3.
3. omogihobob madmthomgdol smbsbo'dbaoge dgmama. gdsgommgdo: sggmbo — . 3endogmgo (a6oe e, doebgmols
dmmogmolb dobgogom). Gagadlo — 6. ymgdogmgo. Gmbgoo. 1839, dtobzsm. posdqgoo 6,6.
Asepc - "Sanarie Tappusa” . Cb mosean rpada Peosopa Toacraro pesaas A Kaenmxos. 1839. 1827,
Pesepe - Poccmitcxmit rep6."P. A Kaennkos, 1837." Poccna. 1839, Bponsa. ditamerp 6,6,
The medal cut to celebrate the conquering of Tavriz. Engravers: avers — A.Klepikov (after the model by Count F. Tolstoy),
reverse — R. Klepikov, Russia. 1839. Bronze. Diameter 6.6.
4. orgidgemo addoob oo geddplols begmo gobsmgigdol spbsbodbugo dgmama. adhogomndgdo: sgatbo —
samasemobo (a6sg g Hombgmol Boneymob Jobgogom). dgzgtlo — . jrgdogmgo.
drgbgmo. 1839, dmobgam. poslygdto 6,5.
Apepe - “Cosepiinensoe pasuTie AByXL KOPIycor Typenkoit apmint. Cb moaean rpada Peogopa Toacraro pesars
A Araman, 1839, 1829.” Pesepce - Poccuitekuit repd. "P.A Kaenukons. 18377, Poccua. 1839, Bpounsa. Auamerp 6,5.
The medal dedicated to the fact of thorough destruction of bwo corps of the Turkish army. Engravers: avers —
A, Lialin (according to the model by Count F. Tolstoi], reverse — A. Klepikov. Russia. 1839, Bronze. Diameter 6,5.
3. bergemosw drgbgmals 0d3g@agm@ smgdbabaéy IT dgmamo, gaggsboob madgdmaol sembabobbaga.
Gbgoro. 1864, dtobgesm. masdygdco 6,2.
Agepc - "B.M. Asekcariaps [T nmnepatops n camoaepsens Beepoce, PIL” Pesepe - “Tlokopenie Kanxasa. 1864. B.AP.",
Poccna, XIX e Bponza. Auamerp 6,2,
The medal of the Russian Emperor Alexander IT dedicated to the conquer of the Caucasus. 1864. Russia. Bronze. Diameter 6,2.
6. birpeosw Hybgmols 0ddgoageme smgdbsboog IT paeoapgaedobsmdo dodmgbomo 8gmaeo.
Nebmdo ogdmto. Gybgoo. XIX b-ob domm. deobygsem. mosdggmo 7,7,
Asepc - "Muneparops Aaekcanaps Il camoaepsxenrs scepoccitickinn. 17 anpeas 1818. 19 gespaan 1855. 1 mapra 1881 roaa.”
Pepepc- "Byaers uma ero BaarocaosenHo so pexn’”. Henssecraemnt astop. Poccus. XIX b, Bponza. Auamerp 7,7,
The medal dedicated to the death of the Russian Emperor Alexander II. An unknown master. Russia.
XIX (end). Bronze. Diameter 7,7.
7. brgmosm Grbgoob oddgtaged bogmmnb 1 dgagmo yadobygobaetdo dodmgbome dgmaemo. 1826,
Gbgma. XIX b, dGobggsm. mosdggto 6.5.
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Agepc - “B.M. Hukoaai [ umneparops n camogep:xents Beepoce, B Aaexcees P Pepepc - "3asors Baaxencrsa
BCeXE M Ka/arn. 3akont, Koponosans ws Mockse. 1826, Pocons. XIX b, Bpomza. Jduamerp 6,5,
The medal cut to celebrate the coronation of the Russian Emperor Nikoloz 1. 1826. Russia, XIX . Bronze.
Diameter 6,5.
8. fdormgo s badbdgm éybgool momo msgamols bgosgmbemagol Ggoaemo.
trgbgomo, XIX b. dtabgzsm. posdgg o 7,9.
Azepe - “Beanxin kaazs Cpatocaass Ceseproit u Kxnoit Poccin.” Pesepe - "Tlobesx senupx noceaas. T.L
67. CBATOCAARD ACH I KOCOTH NMOGeANAn , ACHHEXE Bh Kiens nmoceaw s pn 965 1.
Pocena. XIX B. Bponsa. duamerp 7,9,
The medal of the Great Prince of the Northern and Southern Russia, Sviatoslav.
Russia, XIX c. Bronze. Diameter 7,9.

9. Ldygmosw dybgmab 083gtegndgdo giadatoby 11 s sengdbobrathy 11, dgmao bodsBsgobsmgols.
aMsgamo: g. sengdligago. Gabgoo. XIX L-als dognm. déobagsm. wosdgito 7,1,

Anepc - "B.M. Exarepuna I Muneparpnia u Aaexcanaps 11 Mymepatops Beepoceniickie. B. Aaexceen P
Pesepe - “3a cayxby i xpabpocts. 1769 26 Hoabpsa 1869”. Pocossr. XIX p. Bpowza. Auamerp 7,1.

The medal of the Russian Empress Katherine I and the Russian Emperor Alexander II for bravery. Engraver:
V.Alekseev. Russia. XIX ¢, (end). Bronze, Diameter 7,1.

10. dergmhogs Bo T3geoginty gebsteegadol spbsbodbago dgmamo. adogommgda: sgg@bo — b opoabo.
Oyaadlio — 0. gag@o. Mylgmo. XV b-ob [1 626, dofiggsm. wosdg@tho 6,7,

Meaaan “B namars nofean naa msesass opu Ioarase, 27 wioas 1709 1" Tpapepor: apepc — CIOAmH,
pesepc — LT Brap. Pocons. Bropas noaosmia XVIIL g, Bpowsa, Auanerp 6,7.

The medal cut to celebrate the victory over the Swedes in Poltava, Engravers: avers — S, Judin, revers — L. Eger.
Russia. XVIII ¢. IT half. Bronze. Diameter 6,7

11 bdygemoage Grbgool addg@agmt sengglisbodg 11 danat s76mbggobawn Bodmgbormo dypamo,
1856. phagomtigdo: sgadlo — senosemobo. fyggdlbo — d. Jabgabo.
obgoa, XIX L. dmobogsm. mosdng oo 6,5.

Asepc - “B.M. Azexcanapy Il nvneparops 1 camoaepsxeirs Beepoce, Koponosans we Mockse 1856, A dsanns”,
Pesepc - "Cp Havu Bors” . M. Kyuxuis, Pocous, XIX 5, bpon3a. Anamerp 6,5.

The medal cut to celebrale the coronation of the Russian Emperor Alexander 11. 1856. M. Kuchkin.

Russia. X1X ¢, Bronze, Diameter 6,5,

12, sbapapzobgbesh dybamoli gatals podotigggdol badabbongtmo dmiteoeo dgmarmo. pGagomtgbo:
5306bo — . geagdagmge (6g g GOwbEoeb domgmol Bobgwgoo). Gngo@bio — G. yengdogmgo.

trgbgmao. 1839 {gmo. dGobgzsm. masdg@eo 6,5,

Awepe - Cpasenie N0AT AXaAIBIXOME I IITYPM ceil Kpenoerit, Cb Mojean rpaa Peoaopa Toactaro pesaat
AKaenuronn. 1839, 1828", Perepc - Pocatitexuit repd. “P.A Kaemixoss. 1837

Poccus, XIX b, bpomsa. Auamerp 6,5.

The medals cut to celebrate the victory of the Russian army at Akhaltsikhe. Engravers: averse — A, Klepikov
(after the model drawn by Count E Tolstoi). reverse — R.Klepikov. Russia. 1839, Bronze. Diameter 6,5.

13. geingabals gobtig-bodsg@ols spgdol smbaboBbsgo goama. afszomtgbo: sgghbo — 5. mosmobo
(p@93 g Boeobgool Gomgeols Bobgmsom). dngadbo — @, 3e09303030.
trabgma. 1839, dmahigzam. mwosdygd oo 6,5.

Asepe - "Baarie kpenocri Epunaine. Cu mogean rpada decopa Toacraro pesaa A, JAaana 1839.18297,

Pesepc - Pocomitckutin rep. “P.A Kaenukowsn. 1837". Pocens, 1839, bponaa. Auamerp 6,5.

The medal cut to celebrate the taking of the Yerivan fortress. Engravers: avers — A. Lialin (after the model drawn
by Count F. Tolstoy), revers — R. Klepikov. Russia. 1839, Bronze, Diameter 6.5.

14. gabiob smgdol smbabodbago dgmsemo. séagomtgto: sggélba — s, 3umgdogmgo (atogy gdoebdgoob
doggenols obgegom). Gingatlio — @ jeogdogeogo. Grlbgoo, 1839. dtobysm. osdgdto 6,5,
Apepe - “Baarie Kapca. Cs Mogean rpada Peoanpa Toacraro pesaas A Kaemxos. 1839, 18287
Pesepe - Pocaiicgmit repd."P. A Kaenukos. 1837." Poceun. 1829, Bponsa. Auaverp 6,5.

The medal cut to celebrate the taking of Kars. Engravers: avers — A, Klepikov (after the model by
Count F. Tolstoy), revers — R, Klepikov. Russia. 1839, Bronze. Diameter 6,5.

15. oddgtsgm segdbaboty 111 s 0ddghegm segdbsfodg 11 trnbgor-oédgmols eia

crgbgonob geadgbob peBateasgdol spdbodgbamo dymarmo.

Grabgoo. XI1X L-ob domm, dtobgom. mosdgg oo 7,2,

Arepc - “B.M. Munepartops Aaexcanaps 111 Ummeparopt Asexcaraps 11", Pesepe - *TToseaenien,
Vwvriepatopa Aaexcanapa Il AoBaectaMs pocciitekin Boitcks vb Tvperzyio souHy 1877-1878 r.

TlamaTinks n3s TypeLkuxs, opyaiit coopysxens b 1885-1886 1. Pocous, Konen XIX 5. Bporaa. Auamerp 7,2,
The medal of the Emperors Alexander [ and Alexander 1T, dedicated to the victory of the Russian armies in
Russian-Turkish wars. Russia. XIX c. (end). Bronze. Diameter 7,2.

16. pthoey spmgdbsbmig bngmtegal gedsgggdgdobsmdo (0Bdsoeno, 086040, Jobyn@bo, gm3dubo)
dodmgliogo dgeamo. dgmsrmomdio gatien mgbghgdgo. sbigno — gmbgobo.

@rpbgora. XVITT b-ob deenem X1X b-ob mabiafyobo. éabyam. woadgd oo 7.9,
Asepc - "Tpadis Asekcanapn Bacuaternus Cyroposs Privmmkexii Tei: antuedyn, C.LF. koo, Kyuknuns”,
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Pesepc - “INobeamxs. Poxnrannt. Kupeypis. Mavanas. Pavouks. B 1787, 1789 1 1790 roaaxs”. Poccra.
Konen XVIII - nauaao XIX 88, bponaa. Auamerp 7,9.

The medal cut to celebrate Count Alexander Suvorov's victories (Ismael, Rimnik, Kineurn, Fokshan).
Master — Karl Lebereht. Copy - Kuchkin. Russia. XVIII (end) — XIX (beginning). Bronze, Diameter 7,9,

17. oéwbosb, ogédgmmsb @s dmmmbyommsb mdgddo (1826, 1827, 1828, 1829, 1830, 1831 7.5

Grgligmo pomob gsbatrggbol s ptodmdob badsblngom dmEhomo dymamo. psgomto:

a. g0y, Grpbgmo. 1834-1838. dtobgam. 6 X 8,4,

Apepe - "Apxut. Cracopy. Pesaas A TyGe”. Pesepc - “[TodesonocHuME POCCICKIME BOTICKAME Th TTAMATE
noassront: B Hepeiy, Typuin s npu younpenin [Moabiun, 56 1826, 1827, 1828, 1829, 1830 1 1831 roaaxs.
Hau. 1834. Koy, 1838." Pocoun. 1834-1838. Bponza. 6 X 8,4,

The medal cut to celebrate the victory and heroism of the Russian army in wars with Persia, Turkey and
Poland (1826, 1827, 1828, 1829, 1830, 1831). Engraver — A, Gube. Russia. 1834-1838, Bronze. 65,4,

18. .. 3330600 gatimspgorgdowsh 25 Gemols smnbubod6ago Bgmsrmo pdsgamin: s gao. iy debmgo.
Grgbgmo. 1862, déobgse. mosdgg o 4,2,

Asepc - "Asexcanapt Cepreepyss Hymrnnt. Pognaca 1799 r. 29 maa. Croavaacs 1837 1. 29 aue. Pes.
akagemiknh, Hyxmacons,” Pesepe - "V qoaro Byay tems napoay g awbe3ers, // UTo uyscrsa A0Bpra 4 Anpoi
npody&aaat, /| YTo mpeaecthio KUBOI CTUXOBDL 8 BLAL HOACIEHT, /{ V] MILI0CTE Kb MaAMMMD TPH3BEALh,
1862."Poccis, 1862. Bponsa. Anamerp 4,2,

The medal dedicated to the 25" anniversary of A, 5. Pushkin’s death. Engraver - acad. Chukmasov.

Russia. 1862. Bronze. Diameter 4,2.

19, 5. 1. 3830606 sdoregdomsb sbio Fenob smlisboBBago Agmaenn. gosgommo: Lygobogo.
oo, 1899, dtobggom, mosdg@do 6,7,

Asepc - "Tlymxuns 1799-1837. Pes. Cryanoss.” Pesepe - ... He aaposs sxiaus i anpa /f Mie
Guair BRepexsr CyAb0oit. 26 maa 1899, Aen, pea. Ckyavons”, Poccus, 1899, Bposaa. Auamerp 6,7.
The medal cut to celebrate the 100" anniversary of A. 5. Pushkin’s birth. Engraver — Skudnov.
Russia, 1899, Bronze. Diameter 6,7,

20. tdabimggdols megabol 300 Genosbo dgoyemdabspdo dadmsbormo dgosmo. 1613-1913.
trgbgmo. XX b-obs absGyobo. dthobgswm. mosdyimo 2,8,

Meaaaer “B namari 300-ae1in napersosanis goma Pomanossncs”, 1613-1913,
Poceus. Hawaao XX . Bponsa, Anamerp 2,8.

The medal dedicated to the reign of the Romanovs’ (lasting 300 years). 1613-1913.
Russia, XX c. (beginning). Bronze. Diameter 2,8,

21. 0dig@agym® sengdbsbudy T dggmdobswdo dodmgbomo Lisdebbogéom Bgoama, 1881-1894.

raligmo. XKIX b-ob deem. ggésbmo. posdyg oo 2,8.
Vivn. Aaexcanaps 111 1881-1894. Pocena. Koneny XIX ». CepeGpo. duamerp 2,8.
A memorial medal dedicated to the reign of the Emperor Alexander 111 1881-189%4.
Russia. XIX c. (end). Silver, Diameter 2,8.
22. bsBomenmdgme dgmseo pemgbors psbmagolpaemgdsdo gaGommo Bhmdobamgols.
Grbgeoe. XIX b-ol I Babggstio. mommbo. osdyd o 2,8.
Asepc - “baarogapio 19 pespaas 1861 r.” Pesepc — “3a tpyam 110 0cn0BOKACHIID KpecThan'.
Pocena. Bropaa noaosmaa XIX 5. Metaaa. duaverp 2,8.
The medal of gratitude for taking part in the liberation of peasants. Russia. XIX (I1 half). Metal. Diameter 2,8,

23. thyglsgm-os3mboob o8ob badsblboghn Fomgmo swghob dgosmmo 1904-1905.

rgbgmo. XX b-b pabafgobo. gamihemo, dobubadn. asdnito 2,5.

Megaan "Pyceko-Anonckan sofina 1904-1905", Poccusa. Hawaao XX v. Cepefipo, amaan. Auaverp 2,5,
The medal of the Red Cross dedicated to the Russian-Japanese war 1904-1905.

Russia. XX c. (beginning). Silver, enamel. Diameter 2,5.

24. badegdom dgmama Jormms podhabool spbsbbhogemgdabsmgob. dgosmomto 5. ataemobigho.

ergbgmo. KIX b oo, moadgg oo 3,3.
"Bocnmraniiiiam KeHcKIx THMHa 3" [Mpemuaasias Medaan, Meaaavep AA. Tpranxec.

Pocenst. XIX b. Joaoro, Anamerp 3,3.

The golden medal worn by the pupils of the feminine school. Medallist A.Grilikhes Russia. XIX c. Gold.
Diameter 3,3.

25. érglg ol baoddg@adno whogg@boggdgdol (baBgmogobo gaggemggob gathos) esdnsghnbols
s028605Bgmo bad 3G Bo'dobo. Grybgmo. XIX b, mdeaim, bobyo - 56. Eodado. 6,6 X 3,2,
Harpyaubtit 32K B 1ects okoHgani Poccniickoro MMeparopekorn yHUBepeuieTa (KpoMe MeUIHCKOTO
daryasrera). Pocar. XIX 5. 3oaoto, nipaba - 56, Imaan, 6,6 X 3,2,

A badge worn by the graduates of the Russian Imperial Universities (with the exception of the medical
department). Russia, XIX c. Gold, hallmark — 56. Glaze. 6,6=3,2.

26. Jothrmggmos dotols Fgda-jombgab psdagdageagdaee babogsmmgiob gademads-gyembs jomo.
1887-1897. badstoggrnm. X1X L. ggipabrmobegio mommbo. bogéidg 3.

323




IMoapecnas varpyanas ambaema ObinecTsa o PacopocTpaHeHHI0 TPaMOTHOCTH cpean rpyaunn. 1887-1897,
Ipysua, XIX 5. Cepetpuctaii Mmetaaa. Aauna 3.
"The emblem-medal of the Literacy Propagating Society among the Georgians, 1887-1897,
Georgia. XIX ¢. Silver-colored metal. Length 3.
27. mdognobols Bmggadgm-gogmatogms bsbogsmmgbol 8gmsmonbo. badstmggemem. 1803-1906.
306abmo. posdgeho 2,4,
Meaaavon - “Tndancckoe obutecrso diotorpadons anbureacit”. [pysua. 1803-1906. Cepefipo. Auaverp
The medallion of the Society of Amateur Photographers of Thilisi, Georgia. 1803-1906. Silver. Diameter 2,4.
- engbobols méwgbo — Ne 182973, blith 3. XX . erféhen, Semsgobs, Bobabsco, Juemgoma. 9,5 X 4,5,
Opaen Aenuna - No 182973, CCCP. XX 8. 304070, naaTiHa, 9Maas, Tkann, 9,5 X 4,5,
The Lenin order — Ne 182973, USSR, XX c. Gold, platinum, enamel, fabric. 9,5x4,5.
29. gogbobiols m@mgho — Ne 240103, Ly XX b oo, SemogoBs, Bobabeéo. Jimgaeo. 9,5 X 4,5.
Opaen Aeunna — Ne 240103, CCCP. XX 8. 304070, maatuna, sMaan, tkans. 9,5 X 4,5,
The Lenin order — No 240103, USSR. XX ¢. Gold, platinum, enamel, fabric. 9,5x4,5,

2

oG

30. dgsme Fatfiobgdnmao Déhemdolismgol. T N 335302,
L. XX b enammbo, Zogao, Juemgomo. 8,8 X 4,6.
Meaaar “3a 1pyaosyio anbaecrs”, I' N 335302, CCCP. XX 5. Meraaa, amaan, Tkaus, 8,8 X 4,6,
The medal for successive labor. I' No 335302, USSR. XX c. Metal, glaze, fabric. 8,8x4,6.

31 Bgeosgmo Lisdadnmmm mdTo gaBgmgemo BdmBobamgal (1941-1945), No 250423,

Lty XX b moombo, Jimgoeo. 8,4 X 4,1,

Mejaar “3a aotaectinii Tpya 5 Beauxoit Cevecrsensoii posme 1941-1945 . ({anepc), pesepc - “Haiue
Ael0 npapoe, Mbl mobeanm”. No 250423, COCP, XX 5. Metaaa, Tkans, 8,4 X 4,1,

The medal for the labor during the World War I1 (1941-1945). Ne 250423,

USSR. XX ¢, Metal, fabric. 8,4x4,1.

32. ggoemeaobss ©s Fosmobgpmol waigols baBobolsg mb by ggeeg BoBabo bogosmolgyn®
TyxodcindaBo psdadignmmsmgol — No 531, LG, XX b. momobo, Zodaeho. 3,2 X 2,5,
Harpyauuiit snak "OTAmHMK CoLaiMcInieckoro coperonanza”, Musncrepcrso reoaorinn 1 oxpann
Heap CCCP. No 531 CCCP. XX 5. Metaaa, smaae. 3,2 X 2,5.

The badge of the Ministry of Geology and Mineral Preservation for those distinguished in the socialist
competitions. Ne 531, USSR, XX c. Metal, glaze. 3,2=2,5.
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1986 GenaBrog Jomad odagnalib geomobo 9fmmgbmos.

. ob.ag. 14,

- bérgemsa gl Bmgmbgdgdo padodgagbadmnmos g, , loaoe mmuaysmeros, NO 11-12, 1917,
Ladg®gdo Soemmblgo gaemsg @omdnbos blodBogybol mgabl. 9L dogmbgdgdo Yygoms
i. gasgenoglgol g@ydamBo "Bogmbigdgdob Goabo 8 060l ‘Ypbabgd" (0., 1931)

"o gage, Hsdeghsm bebsdomoasbos gdo dmlsbidgds odol Dglbsbgd,

@od Jormob 883nB0ghgd0l aumn@hidsbol baks, mabbggodsdos momalio

deagdhntio ghemmobggdol sygoggdol bsbsbmsb. 379060l dgtoemoTo gl

bedggm oty ddagammo gmmaBaTbgbo Jommbogmbo ogm. gggems damgsbls,

[

aoblognmegdom 3o 5. Gmbgdob dgato meggsboldsadaema gogms...” (8.0, gosgeogljo
“Brrgebigdgdols Gogho 48 306%y". 8., 1931, 53, 320.), (Grglege gbag).
- 5.0 bdodbogs-Gobggo. mmogho. Bmpmbgdade. 8., 1989, ag. 13 (Grglimen 965%g).

5. 0.0 Ldagbega. .. bdodBmgs-Gobyga XIX baygnbols Gyl gawagyycaio. 4., 2004,
a3- 31 (Apbae abstby).

6. 5.0, LBodbergs. .o ldadBmgals Babafgtgbo (1826-1845 Famgdob FubaGdgbols
Fopbagasb). 1-2 655, Labie.3., 1895, ag. 15. (drlbmen g65%g).

7. g0 Gageg. 3ogasboob Gnbagiol somgdgos. dmgsbogs. @. I1. gadsds Fopbowmsh
B.0. Bogadgomo. blombog-gogaetbio. mb., 1988, ag. 26. (Gl abatg).

8. aengdlebmds mbodal slinmo JodGobydom, GoBgymbag dnBamasblytiom mgmmoms,
DO yGbom gdsgmaame ogm. Gomglbag 70-0s6 Hmgddo Gabgoe bogmemmbals dad,
wgesdobobs ms oo g@mondmogo Jobyds nmosbem mbamolido Fadmogsbs,
amgdbabotded Bamgoms, God gagofqomis aodatigs ogo s Bobo Jopmotsomgdo.

9. 1874 Fgeob mgegtho Babdéol dgenpom bermmoso sobamandos.

10, 8. sbgmaBaBgomo. 3.0. Baogergbgo badotioggenmo. md., 1940, a3- 31, (Epbmen gbaby).
11, 8. bido®bogol sbmgddo, 4 g 3988560, 1964 Hymao.
12, 5. dgGody. mdoemolol bydhomdndmgigds. 1801-1917 Gemgbdo. 6. L. od., 1960,
a3 74-76, 123-125; Loe. 116, §oo. 63,
d. dsbos. ggmedgenn stjoggd Gotgda obomalbila. mb., 2006, 25,72,
1998-2000 Geagd o ggeiendgemds gobeds , Horizon® gababodgogems babmols Mgaeblgdndios
(eadodademo . dggGgz0em0). gmboo ,, Alfred Krupp van Bohlen und Halbach* (pqti8s6os)
b daUamdom o Golgeghagos Bandedos gdbimBagybals Gafopls. dyggmbbgondgook
Yygaomo dabedad msgadips magmsdotiggemo babg.
2005-2006 Feogd Do o, boBebbobobgpmo boggdmds (p. gadadol N2 20), Ladatoggmels
JOede0b, dggmos wapgols @ Limdgol badobobgGHod Hgogshs daaeooli Bodbols
by evdogddadal GylibaBo. 2006 Genols 30 kgl Lobenls Jotggemam doghods ynendmtmmo
dgd3gotgmdal Hdtago dgaemols igagmbo (2006, 30, TI1. Sehdabgibs NO 3/ 133), 2007 Gmols 1
odidedogal go gb bgsgabe bymdgmege odbs msbggoggdmeo (2007, 1, X. derdabigis NE 8/181).
13, Laotbmgydol mygebob gomiogndom, dagowms gimmgboms semgdLoboms
Ldo@bega-tobggal Bynemab bojomm® bloGemgl, Gmdgemor Stheanboom
wodrmerdsgo oge.
M. o@6adyhgydols Fhogmgdo sBmoglgdaemos Jogo bagbom (9.4, Bsbigoam), o
3. goddbols sggsobogobss pedsbobosmydamo.
15, 8 powdogpdal smabiindgdl sendusbos bdodmbogs-Gobgso magols dopebabgddo
Gewglag Sygobomb bagdob gho-gome giabmob sefadl: “9n 0Bmgbag
doggadli ma daghogl gaa0 bdodbegl, temd dolio der'daby 306 godbgdo, —
dodaliyhs 830685 — Dag®ed 3n8,6n wowob Bolidatio sgatids, dobogn
Babgemago dogoms ©s gb dugbob msbo, Bobo Bagmbo jmddsko — @a
aobvosto pobido pdmbBosm?! mabsg 3n¢tg omals gl GeFgobigacmg
SGEGIHO g doodol wobagemo — bam Nbos magmgmo gl
4300209396002 (5.0 LidaGboga. o0, bBodEmgsl Bsbafatgdo (1826-1845 Grgdols
Rabafigmndob Gopbsgomsh). 1-2 Gaf. bsbg.3., 1895, 83+ 269. (rglyen ghay).
16, cogobolb poedmpggdon, igndeodobals 58 obligtndabe iy ni6egwby6:
3 Bsogmglgo, o, érydohdgnobo.
17, tgeoabBo Ggdmbabym noo-gHm dggem gogmnbs, mmabol obatago daTobas
Bomamndymo, Hopgbag of lobog-msdsddgzms mawsbo bogthnbos,
J0@gebg pHhe-nHmo s Gommmsgabo gowos, 08sgg Badhmmo tobygm 0
wegbomgmdomas Fomdnogbomo.
18, bgtos, Gmdyredor; Jamob smbodbgemo bytamgdo 2. Jdopotfhds 1742-
1744 GemgdBo Bndd6s.
19, Lfimdigm +8 BobyBom mggabals 13060l 36900 898330060080l —
dobgoen Ldodbmgabs s myrsbabol ggugbos ok Dengoy@-Lidodbmgsl
dzmpemdom @adgemos jog8omgbo Jolbmgbs ms 3gggodyhado stbgdye
i Bypdpdmsb @s 1975 gl ‘bdadboggdal babeno® 38060k

326



23.

& o

~1

dpBotoseoom agbs Grendyeoa. 1980-0560 Gengbols dmemdos (5-6o dabgomals
2oEor3orgdstiog), of Bdotan odsGmgdows 3mg@ol Bimgbobswdo

dadmgboma mmboldogdgdo. (5. gsdogeago. LloGhmggdols babmals 318 3060l 8g8meosema.
®d.,1995. a4. 20.), (Hybne gbstby).

smboBbpeme Jobosggdol, jgtsbdogedo ylitgengtamo, Bulgo sbeno obobgde

dados ogmafsgals ggihdem joemadrosdo (ob. asgmd Bogmemasdy, GBymmm

bEafo®dmgdms spmdmbo, e, 1955, 5. 51. Tgbads: o, dgenslaomols).

"§0. Lsbadgas gaenobs hggbobs ogbo Jaobggbe”. Bubmgo, Lofmmols

hodmpagos. 1915, (Gplne gbss).

dampl babadigbol gogneaBy Jsdorgmo BobsFatos: “dgoteals 36. ggedgtoby
geobmagabsb gogsbagel 2. 11 1917 dob Jaggnm dafgdoemos sdmbadomn

damgl babatgdowab: “Byget stosk dpmmgasthgbo, gobsowsb abobio
bpagdolipgdyebo odhgdosb” (Bsmg. mago. 5.4.).

gt fisbl, gb Gogho bafinddem aomagis gaodgtoby madsdilgge-g@abmagl
dgnoeob, Gogoemm® gholiosgol psGospgsmadost méo Fmol maglg — mag.

G.¢r. neobimsgo @sod. 1852 §. 20 6mgd.asdie. 1915 §. 18 oigd. pagéidammem agbs

21 gt mowydgdo (ga@hammo "mgedto s (boghgds”, 1915, N2 8, 21 mgdn@gamo).
Bogol ngebs doatgl Gl 96s%g, Bgenbom dgltinemndnmo Gacifams onfggda: “sd
boghoo bagseos sbmdgol sbygeds bybgolgngsd mamogs megolio 3510 sBmtyo
396&tgL dy Spbgmligmgo, bomm dobds JarmoBgomBs ggombos 3@l slmmis
L3obemgsd mommemzs Bogognh dobgomols dy Llo@bmga. 1809 Geools Begddnda..”

28 gegtob gbobd smadbobrma bo@bomgs—Gelgg ol Brpmbydgbda
3a0obareedo:  Juefomob bomsdol, dobo goopydnmabodol Fsbgeols gdemn
Jda6mds Bdl morsbdo ‘dadoggabs s wgmadoliols Bagmbo ggshids 8mbes. Lotdgo ol
39693 owds figdo eypsdmamoal Gobadadl dybgmlsgmgl, Gmd shads ... — gl
Faoo8e 08 plidsbymo spogstols baggmmbas, Godgelss §8. dgg ool 38smgdol
IggGomgdo ggmogbol. Jdomds doobés: “afind6o o sgetipdalst ol wgoabgl
2390gbmms, boggeogmol Fob dsdahigdolbmgel pmbmgos, Bgghils gagls pemsgie msgols
el Bobgggle.” @a@sBgdals bydgomam swaetsds bsGoeol doemndo sodstogl o
obiog olig gadmsoggees mgoma vt dergdodgbos dobogol, stigms 8y Bobs by@gogals
gobitrgengd. datimaeos o6 gogo (1begiigds Bmdagamdo Mol ggodomols, dsa @8 Aggbo
gfmsm geghol Sodggemo meg 48 wgahdol Gob moggom 1bos maofyembst” (s.m.
Ldo@bogs. o.o. loGbogsl BsbsFahgdo (1826-1845 Gemgdols fisbalFgtgdol Fopbs jomab).
1-2 6o, babg.3., 1895, ng. 268-269). (e gbabhy).

aodawomgdgeo dydab g9 gomégo LBodbogol semigm JodgoHggos fisliihyema.
Ldombrggdol mmgabo mvmdgdby peelnwomws mgagbose, Gomd gl bogmo
230&9Moby I1-d bdo®boggdol mgeabols Fobadadl Sodsmarn nbsblbogds,

sndmdBo esgdoghomas dougsemdogbogshio OGN0 ornbE @000,
J3Oedyeno sgoboggdabs s dommadgdob byogdoo.

by s8myggmomos bapgatiggemn dyitool dgemmbgmals, bogmeam bdo®bmgol
aadols, 39ty LBombmgol nbogosmado — 11.C.

Ao 1936 r, = Tudpauc.

Cor, crp.ld.

[oAHOCTHIO 9TH BOCHOMIHAHNS GiAN OnyDAIKoRaHH B xRypuaie “I'oaoc Mithysmero” 5 1917 roay B
Nel1-12 11 mppOKO HITHPYIOTCH, HO B CTapOCTH O BHORL BEPHYACH K TOAAM B CeMbe CMHPHOEHIX 11
UTH BOCOOMIHAHKA BonLan B coopHuk M.A, [lasaosckoro “Kuura socnoMIHAHIG O Mynmxkuse”. “He
3HAID, CIIPADEAANEO Al MOE 3aMetaHIfe, 4T0 PACLIBeT AKLHCKON KPACOTH HAET PyKa of pyky c
PACHBETOM BLLAAIOLXCA HOPTINECKIX TaaauTos. Bo spesena Tlymikina npi pyeckom asope 6riao
Hemaao kpacapnil. Bee o, B ocofennocti AQ. Pocceri, 1Mean MHOID HOKADHHHKOE {MLA.
Lispaosckui "Kinra pocnoMiHanmi o IMynmknne” M., 1931, c. 320))

A.Q. Cvupnosa-Poccer. Aaesrnk, Bocriomimanms. M., 1989, c. 13,

LA, Cumpriosa. A.Q. Cymrprosa-Poccer B pycckoit kyanrvpe XIX neka. M., 2004, ¢ 31.

A, Cvmpuosa, 3amiciar ALO. Cunprosoit (M3 sarmcun kinsxer 1826-1845 rr).

Y. 1-2. C116.,1895, c. 15.

L. Pasae. Koaaexiue Kaskasckoro myses. T. I1 Gorannsa, Lnt, no su. - 3.A. Makatus,
Cumupnos-Kaskasceui. TG, 1988, ¢. 26.

Asercanapa Ocnmosia 61143 Kpaiiie HeA0BOABHA STHM GPAKOM, KOTOPHIL OHa CHITFAAA MEAAALIHEOM,
a xorda B konue 70-x roaos Mixana Hukoaaesinu nepeses s TOiaicn cosmecinoe ¢ Mar 2pLI
HMYIUECTEG, COYAR, “TT0 O DOOXPAA ee i Cectep.

B 1874 roay, Bo Bpes noxapa, Teatp Hiia OAHOCTHIO VHIMTOXNEH,

IL.C, Acaanrmusnan, TLVL Yankosckuin o Tpyaue. T6., 1940, ¢ 31,
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1. Sapewanne M.IT Cuuprosa, 14. XI1 1984 1,

12, B.bepnaze. Touanccroe soauecrso. 1807-1917 rr. Tom 1. T, 1960, cTp.74-76, 123-125, cuim. 116, 1a.63,
M.Manua, Esponesicke apxarrextopst 8 Toimancu, T6, 2006, crp.72,
B 1995 - 2000 rr. esponesicknit dong “Horizon “ NPOMHAHCUPOBAA PEKOHCTPYKIMIO 3AaHIA
(apxure

crop [.Metpereart). B pesyartare pekoncrpyKIu 34aHie YTpaTii CEOI NepBOHAYAABHLI BIA,
Mpn noaaepske ponaa “Alfred Krupp von Bohlen und Halbach * (Tepaatiie) orpecrasprposana yacts
FRCTIOHATOR CeMeiTioro cobpaHit.
B 2005-2006 r.1. 3AaHm1e, nocrpoenHoe ro npoexty O. Cumoncona (ya. laaakruona, 20),
MuHicTepeIB KyABTYPEL, ONPaHEL TAMATHIKOD I CIOpTa [PYan BHECAO B CILICOK ODBEKTOB,
MMEIOUMX TPH3HAKE MaMATHIES KyAsTYpsl, 30 aapta 2006 roaa aomy sriepesie Gua
HPNCEOCH CTATYC HEARMKUMONO NaMATHEIKS KYABTYPHOTO Hacaeans (30.11L2006., No 3/133).
Loxrafips 2007 r. avor cratyc 6ua nosTopso yTEepskaen (1.X.2007., No 3/181).

13. Io npeaannio, croa IPHHSAAEKA) CYIpPYTY AdeKcaHapil Catproson-Poccer Hukoaain Cyvupriosy,
AUTIAOMATY 11O ITPOeccifi.

14, Pespba opHamenTa saroanena Yepuoil MacTHKofL, 910 XapakTepHo Aas Mebean Tambca,

15, Dro npeaane NOATHEPKAACTEN CYIECTRYIONIM B BOCTIOMIHAHILX AJSKCaHAPD
Crunpnrosoit-Poccer orpuskom ma ee Seceant ¢ Nvingmev: 5 canmkom 406410 1

yBaxaio CyupHosa, 4ToBH 3aBHAOBATL eMy, HO pacriaTite, AanHoe TTerpoy Beankim, croa o
Pe3niofl ero paboTh, BHITCHENHAR M HallA (13 YEPENAXTL, eT0 KOMIIAC, - KAKIe Bhl HMeeTe
cokposuira?l 1 STOT YyAHEN: eTo opTpeT paboTu Kapaa Moopa, - rae Br Bee 970 octaeme?

(A.O. Cuvurpriosa. amuckn A.O. Cvuprosart (M3 samichnx kurokek 1826-1845 ror). U, 1-2,
CI16.,1895, c. 269).

16 Ilo ceMeltHEIM [peJantaM, Ha STOM HHCTPyMelITe urpaan, rocTuome 3aecs 1. Haikosck,
A PyOunmreis.

17. Ha pororpadim nayasa XX B. Ha CreHe #ICHT 041D W3 9THX HOAOTEN b TOI e pawme, B KOTOPOIT OHO
IPEACTABAEHO I CErOAHA.

18, Cepusi, 8 KOTOPYIO BXOAAT DTH KaPTHHEL cozjana ¥ Xoraprom b 1742-1744 1r,

19, Youamsismm 10cieanx Hacieankos — Mimxaraa Cyvnpiiosa v ero matepu Esrennn cpon [aeiiep-
CMupHosoi — yeranopnaack ceass ¢ myseamn Mocksii n [letepGypra, u b 1975 roay “domy
Crynprosnix” BHAO AaHO BauMeHoBae — “A0Ma ANTePaTyPHIX B3aMMOCKI s - [ymxnackoro
Memopuasa”. Ao cepeannsr 1980-x roaos (20 xoHutas Mirxaaa leopruensta Cyanpona), 3aecs
HarTo yoTPanBaANCh MEPONPILITHS, MOCBALIIEHALIe Namsuty naata, (A4 Cearukos. [lyrrkmckit
vMemopiaa aoma Cymuprosoox. T8, 1995, ¢,20).

20, Tounas KOG CKYABITIYPU, BLINOAHEHHAS B KEPAMIIKS, XPAHITON B 1acTHOl KoAaekim Masis
Avayuana (ew. fxos Hukoaaase. AanBos usdparusix mpousseaeriin. 16, 1995, crp,5l. -

Mpuwm. T.heaanmnan).

21.  Cearoe Epanreaie locrioaa nawero IACYCA XPHICTA. M., Cuxogaabuasn rnorpadis. 1915. Ha
Eranreatnr o1 Marden naamics ma rpysunckom sanxe: Aoporoin kn. Exarepime Jpucrann ot Kirru,
2.11.1917, Tloa meit mpyrmcana saepscka us Esanreans ot Mardea: “Baaxennut naawytie; noo
onp yrewnarea”. M.La. 5.4 — TO-RIANMOMY, KHIT2 Deaa nogapena Exatepine Tamasnesori-
SPHCTATH HA BTOPYIO TOAORIIMHY CO AN KOWHMHDBL €8 CYTIPYLa, KUss H.P Dpucrasn - poa.

20 10x0pa 1852 1. B 1915 1. 18 despans Huia noxoponen s Auayiititckom [anreone (ypmaa

“Tearpu aa nxonpeda” — “Teatp u kuans”, 1915, No8, 21 drenpans).

aami: "Cum

22, Ha 0BopoTiodl cTOpoHe HKOHB HAAMICK HA PYCCROM A3LIKE, CABAAHHAN Yepn
obpaszom Daarocaosnaa Haraans Anapeessa Byxsoctosa cuiia csoero Anapes llerposira
byxnociona, a aoun ee Pejoces TMerporna Cyupriosa Baarocaoniaa Hukosan Mixaiiiosima
Cwnprosa. 1809- m roay HOAOpPs ... ",

23, Aaekcanapa Cuuprosa-PocceT penomnuaet: “B aenn namei coaanting, sevepon, kora [ocylaps
YEXaa,DAATOCAANIE HAC eLle PA3 HA AOMY, MOFT MY3K TIOBEA MEHA B MOIO KOMHATY 3t [I0AAPHA MIE
NPERpacHoe paciiatine, NpHHaliexallee ero MaTepls, KOTOPRM Bl Tak BOCXHMINAETECH; 010 padoTLl
Aarapau, NCania, KoTopsIit 4eAa1 HaBeckl Had CBOAaMIL B cotope ci. [lerpa. Pactisrue 9o Gua0
nosapeno [erpom Beanxkum npeaky moeir caerposi, byxsactosy. Moir MY MHEe ckazaa: “dapio
Tefe 310 paciaTHe, KOTOPOe HPHIALIKALI0 MOSI MATEPIL, KOTAA 0Ha YMHPaAd, OHa [1PHKasaia
TIOCTABUTE €10 | HOTAX CBORI Kpoiaty 1 ckasada Moemy oriry: “OTaalt ero naiuemy chliy, mycrh o
nepedact ero cpoen sxene.” Oua ymepaa, YCTPeMris 11a3a Ha 910 PacriITIe, 1 3 UCHOANID 86 10A10:
AAPIO €10 Tehe; HE 3HAI, U0 TOTOBIT HAM J3tD, HO TIEPEBIT AGHT HALIET! CYTIPYACCKON # I
ACGAKEH HATATHEH C MOAMTER neped a1 paciariest.” (A.O, Cvuprosa. Jamicku
A, Cuuproson (Vs sarmcnsix kusskek 1826-1845 rr). W 1-2. CI76.,1895, ¢, 268-269),

24, Ioa yseammreapssiy crekaon nosenen gotonoprper leopria Cunpriosa.

25. B cempe CMIIPHOBEIX COXPaNAach ACTEHAA 0 TOM, 4T0 Tafakepka Guiia noaapena Exatepunon I
MM Ha TIAMATH.

26. B aanBome cobparLr MHOTOMICAGH LR AHTOIPA(IIIE C EBPONEHCKITMIT TIETT3AKAMI 11 BILAAMIT TOPOAOB daraiot Espor,.
27, Ha rep@e - mnnmaant saaseasna newarin, axan Hukoaan Cuupuona, [erpa Cymnprosa - T1L.C.
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1. Till 1936 - Tiflis
2. Seepage 14
5. The complete version of the memoirs was published in the magazine “The Voice of the Fast”

(N 11-12, 1917), and they were often cited, but at his old age, Polonski again wrote about
the Smirnovs’ family, and those memoirs entered M. A, Tsyaviovski's collection “A Book of
Recollections about Pushkin” (Moscow, “Mir”, 1931}, “I am not quite sure about the equity
of my remark that the female beauty flourishes side by side with the poetical genius... In
Pushkin's times, the Russian court was swarming with true beauties; all of them, and A. O.
Roset, above all, had many admirers” { M.A. Tsiavlovski “ A Book of Recollections about Pushkin®.
M., 1931, p. 320.), (In Russian).
4. A.O. Smirnova-Rosset. A dairy. Recollections. M., 1989, p.13. (In Russian).
LA. Smimova, A,0. Smirnova-Rosset XIX c. in Russian culture, M., 2004, p-31. (In Russian).
A0, Smirnova. A.O. Smimovas’ notes (1826-1845 from dairy). 1-2 part. Snt.FP, 1895, p-15. (In Russian).
G.L Rade, The Caucasus Museum collection. Botany. T. II. Quotation from the book — Z.A.
Makashvili, Smirnov-Kavkazski. Th., 1988, p. 26. (In Russian].
8. It must be mentioned that Alexandra O. disapproved of that marriage regarding it as a
mesalliance, and when in the end of 70-ies, Michael N. took to Tiflis his own and his

=9 Ay L

mother’s property, she was certain that he had robbed his sisters. |
9. The theatre was destroyed by fire in 1874. |

10. Sh.S. Aslanishvili. P.L Chaikovski in Georgia. Tb., 1940, p. 31, (In Russian). i
11, M. Smirnov's will, 4, XII, 1984.
12. V. Beridze. The Architecture of Tbilisi. 1801-1917. vol. 1. Th., 1960, pp. 74-76, 123-123,

photo 116, table 63.

M. Mania. “The European Architects in Thilisi”. Tb., 2006, p.72.

European fund “Horizon” carried out reconstruction of the house in 1998-2000 (architect G, Metreveli).

The part of exhibits were restored by the fond “Alfred Krupp von Bohlen und Halbach” (Germany).

Alter the reconstruction the buildin lost its initial face.

In 2005-2006 the building constructed after Olto Simonson's project (G. Tabidze St, 20) was

enlisted among the monumental establishments by the Ministry of Culture, Protection of Monuments and

Sports, In 2006 (30, I11), for the first time, the house was awarded the status of the immovable monument of
the cultural heritage (2006, 30, I11; order N 3/133), and in 2007 (1, X) the status was approved for the second
Hme (2007, 1, X; order N 3/181).

13. According to the information given by the Smirnovs, the table belonged to Alexandra
Smirnova-Rosset's husband, Nicholas Smirnov; a diplomatist.

14, The cuis of the ornament are filled with black grease, according to the style of the furniture by H. Gambs.
15, The above-mentioned is confirmed by an extract from the dialogue between Alexandra

Smirnova-Rosset and Pushkin (preserved in Alexandra’s memoirs); “1 love and respect

Smirnov to such an extent that I'll never envy him,” replied Pushkin, “But, [ see you are the

owrers of a priceless treasure — the Crucifix presented by Peter the Great, the table and the
cup of tortoise-shell made by him, the compass that belemged to him! That wonderful portrait
of his by Karl Moor! Where are you going to leave all that?” (A.0. Smirmova, A.O
Smirnovas’ notes 1826-1845 from the dairy book. 1-2 part. Snt.P, 1595, p-269. (In Russian),
16.  According to the information given by the family members, P Chaikovski and A.
Rubinstein played on this instrument while visiting them.
7. One of these canvases hangs on the wall in the same frame we see today on the old
photograph presenting the interior of the room where the Smirnov-Tamamshevs lived in that time,
18, U. Hoggart created the series including the above-mentioned canvases in 1742-1744.
19.  That is the reason why the last heirs of the family — Michael Smirnov and his mother Evgenia
Fon-Shleier-Smirnova established mutual relationship with the Moscow and Petersburg
museums and the Smirnovs’ House was given a name “Pushkin Memorial” (1975). The
conferences dedicated to the poet’s memory were often held in the house till the end of
1980-ies {before Michael Smirnov's death), (A. |. Svyatikov, “The Pushkin Memorial at the
Smirmovs' House”, Tb., 1995, p. 20. (In Russian). |
20. The exact ceramic copy of the mentioned statue is preserved in Mamia Dudutchava’s private
collection (]. Nikoladze, the album of selected works, Th., 1955, p. 51, T. Belashvili's comment).
21, The Holy Gospel of Jesus Christ, the Savior, Mosc,, the Synod Printing-House, 1915. (In Russian).
On the title page of 5t. Matthew’s Gospel stands a Georgian inscription: To Dear Princess Katherine Eristavi
form Kita, 2.I1. 1917. The inscription is followed by a phrase from St. Matthew’s Gospel: “Blessed are
they that mourn: for they shall be comforted.” M. Ch. 5.4. — supposedly, the book was presented to
Katherine Tamamsheva-Eristavi on the second anniversary of her husband's - Nikoloz Eristavi’s death.
Prince N. R. Eristavi was born in 1852, on November 20; died in 1915, on February 18; was buried on
February 21 in the Didube Pantheon (the journal “Theatre and Life”, 1915, # 8, February 21).
22, On the back of the icon the Russian inscription written in ink informs us that “This way Natalia
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Andreevna Buchvostova blessed her son, Andrey Petrovitch Buchvostoy, and her daughter Fedosia
ed Nikoloz Michailovitch Smirnowv, 1809, Noverber...”
23, About the Cross we read in Alexandra Smirnova-Rosset’s memoirs: “Tn the evening of our

Petrovna Smirnova bl

wedding-party, after Fis Majesty’s departure, my husband showed me into my room and
gave me the Crucifix that had belonged 1o his mother - the sacred thing presented to my

mother-in-law’s ancestor, Buchvastov, by Peter the Great. The Crucifix is a work of the

Spanish master Algard, the author of the ledges of vaults of St Peter’s Temple. My husband
said to me: "I give you this Crucifix as a present! It belonged to my mother. Before her
death, she asked my father to give it to me as a gift for my wife, At my mother's will, the
Crueifix was placed at the end of her bed and she never took her eyes off it till her last
breath. Now I'm fulfilling her wish. True, we can not foretell what the future promises us,
but the first day of our marriage must start with praying before this Crucifix!” (4.0, Smimaova. A.O.
Smirnovas’ notes 1826-1845 from the dairy book. 1-2 part. Snt.P. 1895, p-268-269. (In Russian).
24, George Smirnov's portrait is placed under the magnifying-glass.
25, According to the legend handed down to the Smirnovs’ generations, that article was
presented to  their ancestor by the empress personally.
26.  The album includes a number of lithographic illustrations — the European scenes and sights of the cities.
27, The initials of Peter Smirnov — Nikoloz Smirnov's uncle — the awner of the family

signet- ring, are carved on arms.

330



303 NM3AIBNY
bUbANOTIPADUS
BIBLIOGRAPHY

1. M.C. Akcakog. [Tucnma k poausinv. M., 1988,
2. E. Aunenkosa. Akcaxoson CI16., 1998,
3. II.C. Acaanursuan. [TJ4. Yarixosekuii 8 Ipysun. T6., 1940.
4. .A. Beaosa. Aaexcanapa n Muxaua. ITocaeanss A10608s AepyonTora. M., 2005.
5. B.B. Bepecaes. ['oroas B sxmatm. Countenns B 4 1. Tom 3., M., 1990.
6. B.B. Bepecaes. I lymxuu s xasun. Counrers B 4 1. Tom 2., M., 1990.
7. T Basemcxit. Crapas samicHas kHiskka, /., 1929 1.
8. H.B. l'oroan B Bocriomumanmsx COBpeMeHHUKOR. B 2-x tomax. M., 1983,
9. Apyans [lymxuua. B 2-x Tomax. M., 1985.
[0. B.IT. Ernmrmuepaos. Ceuaetean spemen Munaysmux, “Tlamarauku Oredectra”.
1985. No2,
11. “M sawem Hy>KHO OB1AO CTOABKO ATaTh?” [Trcema Appa T'ymunaesa k Hataane BapBanen
u3z aareps. 1950-1956. Asropri-coctasurean T. Tosanakosa, M. Koserpera.CI15., 2005.
12. H.IL. Koaocosa. Poccern yeprooxkas. M., 2003.
13. H.IL. Koaocosa. CupHosa 1 l'oroas. “Kasxacionn”, Ne3, T6., 1985.
14. B.A. Komeaes. Aaexceit CremaHosut XOMSIKOB, 3KII3HEONHCAHTIE B AOKyMeHTax, B
paccyskaeHmax i paseickanmax. M., 2000.
15. MLIO. AlepmMOHTOB B BOCIIOMUHAHMSIX COBpeMennnKkos. M., 1972.
16. Alepmontosckas sHIMKAOTeArs. M., 1981,
17. HJ. Aopep. 3arncku aekabpuera. Mpxyrex, 1984,
18. 3.A. Maramsuan. Cyvupros-Kaskasckuin, T6., 1988,
19. VI.A. Mypassera. Caaount mymkmickon nopot. CIT6., 2008,
20. Tepenucka H.B. I'oroas. B 2-x Tomax. M., 1988.
21. [etepdyprexkne serpeun Mymknra. Cocr. A.E. Komesas, A., 1987,
22. llymxunckne mecra. Iyresoaureas. B 2-x yacrsx. M., 1988,
23. llymkunckas snunkaoneans 1799-1999, M., 1999,
24. A.C. Tlywkus B BOCHOMMHAHMAX COBpeMennnkos, B 2-x Tomax. M., 1985,
25. Cparukos AL TTymikirickuit Memopnaa aoma Cyvu pHOBEIX. T6., 1995,
26. A.O. CunpuoBa. 3aricki, AHEBHNK, BOCIIOMITHAHIL, [THCHMA.
Moaror. A.B. Kpecrosoit. M., 1929,
27. A.Q. CmupHoBa. 3anucku A.Q, Cmupropoii (M3 3anucasix kuickex 1826-1845 g 1
4. 1-2. CI16.,1895.
28. A.O. CmupHosa. AsTobuorpadms (Hemsaautsie Matepuals).
Hoaror. A.B. Kpecrogoit. M., 1931.
29. A.O. Cmupropa-Poccer. Auepnuxk. BocrioMuHanms.
IToaror. C.B. AKurromupexas. M., 1989.
30. A.O. Cuupnosa-Poccer. 3armickir, Cocr. O. Cmupnaora. M., 2003.
31. A.O. Cmupnosa-Poccet. Bociomunanma. TTiucsma. Cocr, 10.H. Aybuenxos. M., 1990.
32. MLA. Cyupuosa. A.O. Cvmprosa-Poccer B pyccekoit kyartype XIX sexa. M., 2004.
33. CoaHuie pycckoit rosanu. M., 1989,
34. CoyrHmmer [Tymkma: o ximre B. Bepecaesa “Coyraukn [yrmkmma®. M., 1987,
35. L.A. Yeperickui. [ Tymkun u ero okpysxenue. /., 1989.
36. M.A. lsBaosekuit. Knura socriommuHanmit o ITymxkume. M., 1931.

331




LYE®BIBN
COAEPKAHME
CONTENTS

L3NE@EM3IBNL MARILO LOJIAMZILMAN 7
CEMBSI CMUPHOBBIX B IPY3UI
THE SMIRNOVS IN GEORGIA

L3NMEM3IBNL LOLED 73
AOM CMMUPHOBBIX
THE SMIRNOVS’ HOUSE

03IXN 84
MEBEAD
FURNITURE

BIGBIMY 104
ZKMBOIIUCH
PAINTING

b0&J30 RO X3IMI3N 127
VIKOHBI M1 PACITSITHSI
ICONS AND CROSSES

364030439 144
TPADUKA
GRAPHIC

JObRO3IBdY 165
CKVABITTYPA
SCULPTURE

d06d 175
MU3AEAUS U3 CTEKAA
THE GLASSWARE

33/@3303d 197
KEPAMMKA .
CERAMIC |
LIBHNL 3IHBBERITRN 219

CTOAOBOE CEPEBPO |
THE SILVER CUTLERY |

LO33OTTIBN, XN3NLYD RS FJIROL LOIMIBN 225
YKPAUIEHMS, KAPMAHHBIE 1 HAPYYHBIE YACHI
ARTICLES OF PRECIOUS METALS

332



8MN6XIML 603MIBN
[IPEAMETBI Y13 BPOH3BI
THE BRONZE ARTICLES

M&aERKRIGIBN R 3IRTIAN
OPAEHA Y MEAAAY
ORDERS AND MEDALS

39636M&I30 R 33643330
BAHKHOTBI M MAPKW
BANKNOTES AND STAMPS

6036330 25 ®M3IY3IGSI3N
KHHUTHM 1 AOKYMEHTBI
THE BOOKS AND DOCUMENTS

bIKLOBIMIBN
MPUBOPHL
DEVICES

GO6LOGIITN VY 3JLILIVHIBN
OAEXKAA U AKCECCYAPBI
CLOTHES AND APPURTENANCES

LBIORILLEIYD
PA3HOE
DIFFERENT

06MB&530J30
AHHOTALIMMA
ANNOTATION

3360336330
CHOCKM
NOTES

3032NM3MIBNY
BUBANOTPADMST
BIBLIOGRAPHY

240

249

256

260

279

289

299

319

325

331

333




3fAmgd@n asbbmzagmes badsfmggenmb gam@neol, dggmoms msggnbs s bimE Gk bodebob@Gml e-
Jagmam 2007-2008 Beonl babgmbbogm 3@imamadol gysMamigdBn.

ITpoexT OCylIeCcrBARH 110 3aKasy MUHNMCTePCTBa KyABTYPHI, CIIOPTA I aXpaHbl MaMsTHUKOB ['pysior b
paMKax rocyaapcrsernoin nporpammst 2007-2008 rr.

The project is carried out according to the order of the Ministry of Culture, Protection of Monuments
and Sports within the state program 2007-2008.

a2dm(39ds gobbmMogmee bodggmimddgom gmbonb «dOG 01T pabdsmydnm
MS/!,’CIH e OC}T].U,E'CT BAEHO I'IPM 11 O;],z.'l,ep)l(l(t‘ BAaI“D’I'BUpPITE;leOFO (l)D[I,ZI,a «KAPTY»
The edition was carried out with the assistance of charitable fond «QARTU»

® lLagsmmggmmb gam@amob, dgamoms magnbs s bL3mGEEnb baBnbobgGHm
MuHNCTepPCTBO Ky ABTYPbI, CIIOPTA It OXpaHa naMsTHUKOB ['pysun
The Ministry of Culture, Protection of Monuments and Sports of Georgia

© a. Rydabsdgamab babgmmdal Jofornma bgmmgbgdol ob@mnabs
©s dgamms @ageb ggemggab ghmgbymo (39b@Go
HaronaapHblil HCCACAOBATEABCKIIL [IEHTP MCTOPUN TPY3MHCKOTO HCKYCCTRa
u oxpausl maMATHUKOB uM. [ H. UyBunawmsuan
The G. Chubinashvili’s National Research Center of the History of Georgian Art
and Protection of Monuments

© 3@Amgd@ab bgerddmasbgmn dsfmnad gahghamady
Pykopoanrean npoexra Mapuam lageunaaasze

The director of the project: Mariam Gachechiladze

ISBN 978-9941-0-1264-8



439> YBE@ISS IFYNs. |
o8 godemyzadnls oy giicn Bsbaminb ge8mygbads o dgndemads bosgdmBm geemadol daenmdaemal Ggtingnmdnain Egdammgnl 35y ds.

Bce mpapa saupuens:. |
Hit oaria 4acrh 91010 1321114 He MOKeT GHTb HCTIOAb305aKa B3 IHCEMERHOID PAsPeIlenT BAAIeLIA ARTOPCKIY Hpas,

All rights are protected.

This book may not be reproduced in whole or in part in any form without written permission from the copyrights owner.
















